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THE GLOUCESTER FESTIVAL A NOTABLE EVENT _ axes, Let. in faimess to the organizers, remembe 


that they have to bear in mind a certain number of sup 
(Continued on page 34) 
























Music in the English West Country—A Two Hundred Years Old Meeting arry and rs 
Stanford Revived—New Works of Walford Davies and Holst GATTI-CASAZZA ISSUES STATEMENT 
Gioucester (ENGLAND).—Another festival of the Three with the “atmosphere” of the Three Choirs meetings, if he Eighteen- Year-Old American Girl Engaged—Novelties 
Choirs has come and gone. For seven days (which include should have any tende rness for ancient associations. Announced 
two given to rehearsing) the magnificent eleventh century Tue Cutt or MENDELSSOHN. As a rule the statement issued by General Manager Giulik 
Norman nave of Gloucester’s far-famed cathedral has re Many Americans had expressly come from New York to — Gatti-Casazza of the Metropolitan Opera, upon his return 
sounded with such musical strains as its from Europe every fall, is practically noth 
builders never dreamed of. These pillars w ing but a recapitulation of what he says ir 
and arches look as though they were meant £ May every year, before he goes to Europe 
to defy time. There they have stood in the But when, last Monday, he finally got around 
splendor of their strength for eight hundred at a very, very late hour indeed, to seeing 
years or so. And there, no doubt, they will the newspaper men, he produced one new 
still stand when the Three Choirs are singing item of great interest and novelty 
strains which the boldest of the present day = More NEwcomME} 
innovators would not take to be music. : The Met | , a 
be : 1 etropolitan Opera, tor the first time 
The wonder ful setting of the Three Choirs = is going to take on an eighteen-year-old 
Festival—whether it is held at Worcester, = American singer without previous operati: 
Hereford or Gloucester—is, of course, its = = experience to sing prima-donna rol She ; 
unique source of charm. I, for one, have & E Marion Talley, of Kansas City, who wa 
in my time not failed to tell the Three E sent abroad by popular ibscription, en 
Choirs wherein I thought their famous old & = gineered by a Kansas City newspaper, tv 
meeting might be made more earnest, more =i = years ago to study in Italy. On her return 
significant or exciting. Desperately serious & a few months ago she was heard by the 
and efficient people, without much care or = Metropolitan authorities, who decided that 
thought for the value of associations and the she was ripe for a try-out, so she has beet 
poetry of old traditions, have been known engaged for a few appeas ance pe Pam - * 
to be very severe. On this festival. It is cer second half of the season. She is a coloratura 
tainly not very “go ahead.” It has its place soprano. It is also announced that two other 
in the scheme of things in this conservatively artists have been added to the list during th 
minded English West country, It “meets summer—Elizabeth Kandt, lyric soprano of 
the case,” and so it sees no special reason to 3 the Frankfort Opera, and Vittorio Fullin 
change its ways much. But when you have = Italian lyric-dramatic tenor 
said your worst, there remains a certain The new Danish tenor who is to be heard 


pleasant dignity about the festival that sur- 


] in German opera, Lauritz Melchior, will mak 
vives your disparagement. 


his appearance during the second half of th 
RELIGION AND Watt WHITMAN : season 

The Three Choirs Festival has been in = 
existence since 1715, and it is said to be by 
far the oldest musical institution in the world 
of this sort. It was begun and sustained by 
men who considered that great music must 
almost necessarily be religious music, and if = 
we regret a the festival passes much im- 


GATTI-CASAZZA'S STATEMED 


VT 


it} 


rhe substance of the statement, which Mr 
Gatti read from a printed sheet, was as 
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TOHOws 


Hu 


The season of the Metropolitan Opera 
House will open on Monday evening, Novem 


} ’ » , | ' 

portant music by, that is simply to reflect on ‘he Pe 4 rents +." reg nw with 
the gradual secularization of the art of music = + ale Mi wa ai Beni ity Moos 
which, if it is leaving the wing of the mtn Diacise: - Tose: ie ev br Ng se on 
Church, is only following the sister arts of bps ants PF iage® ‘ dones, and Serafin 
painting and architecture. There remains pant wil af ednesday, wager 4 
enough important religious music to make ‘few Wi be given, with Mme. Maria 
the holding of a cathedral festival worth vor N 

while. And we must in justice admit that OVELTIES 

the cathedral authorities are not at all nar- “During the first week of the season two 
row minded. For instance, this year they of the promised novelties will be given in a 


double bill: L’Heure Espagnole, by Mauric« 


have welcomed the Finale of Vaughan ‘ b : 
Ravel, in French, with Lucrezia Bori, Ralph 


Williams’ Sea Symphony, the text of which 


(from Walt Whitman) is religious in quite Errolle, Angelo Bada, Lawrence Tibbett 
the broadest, least sectarian sense—if at all! Adamo Didur, and Louis Hasselmans con 
When it comes to purely orchestral music, ducting, followed by Der Barbier von Bag 
a certain weight and depth of intention is all dad, by Peter Cornelius, in-German, witl 


that is required. In the last few days we Elisabeth Rethberg, Rudolph Ladhonthal 








have been given such things as the Haydn Paul Bender, George Meader, and Artur Bi 
Variations of Brahms, the Finlandia of danzky conducting Pelleas et Melisande 
Sibelius, Strauss’ Death and Transtiguration, also will be given during the opening weel 
Elgar’s First Symphony in A flat, and (most with the same cast as last veat 
unconventional of all, from the ecclesiastical ‘The Brooklyn season will open on Tue 
point of view) the picturesque Hebridean day evening, November 3, with Aida, with 
symphony of Granville Bantock, with its Elisabeth Rethberg, Margaret Matzenauet 
tempests and strident battle scene. Giovanni Martinelli. Serafin conducting 
. rene the econd week the first Mets 
AMERICANS AT GLOUCESTER politan performance of Spontini’s opera, La 
From the material point of view the Vestale, will take place with Rosa Ponsell 
Gloucester «Festival has been an unqualified ail . in the title role and Margaret Matzenauet 
success. The great cathedral has been SOPHIE BRASLAU, Edward Johnson, Giuseppe De Luca and Jos 
crowded morning, pe ari and night. It who, following her pronounced success in Germany, will start her American concert Marini and Tullio Serafin conducting 
is certain that it is becoming more and more tour with new honors Among her engagements are appearances with the Cin r Cioielli della Madésina will! have its ft 
popular, whereas in the old days it was con- cinnati and Minneapolis orchestras. Coming into Berlin in the wake of several performance early in December, with Maria 
sidered a kind of aristocratic preserve for striking debuts by American artists, Miss Braslau succeeded in winning a place Faniiek in tila eoladal Maliella * 
the “county families” and only the more sub of her own and her second recital in Berlin intensified the remarkable impression iactinel: ne Geanaio snd Vaniselas Wa! 
stantial class of citizens. A number of which she had made at her German debut. Miss Braslau, according to the critic Sala’ cael’ Cianneen: Maal ceded 
American visitors were welcomed, and | of the Volkszeitung of Berlin, “belongs among the unforgettable ones,’ and the ‘ eS us 1 R . 
happen to have first hand information of the Welt am Montag called her “a real wonder among contraltos.” The opinion of HE NIN 
fact that they thoroughly liked the experience Berlin serves to confirm the popularity which she holds among her own people, _In addition to those mentioned in the 
appreciating everything, excepting indeed and it may well be said of her that she is an international favorite formal statement just quoted, novelties and 
the seats in the cathedral, which certainly revivals are scheduled as_ follow La 
do belong to a tradition of excessive austerity Cena Della Beffe (Giordano) and Die Ver 
and mortification of the flesh. No one would Ml . . . kauftebraut (Smetana) both in January 
suggest that Americans should come to the La Vida Breve (de Falla) and Le Chant de 
Three Choirs for any greatly sensational musical experience, Gloucester to hear Elijah, and declared themselves not dis Rossignol (Stravinsky), end of February or early March 
but those who happen to be exploring the gray old cities appointed. The conventional performance of the Mendels Don Quixote ( Massenet) with Chaliapin, in April Phe 


and green countryside of western England in the autumn sohn oratorio on the first day of the meeting has for Gianni Schicchi revival and Wagner's Ring in a seri f 
may like to know that the stranger is gene serie charmed years been London’s source of banter at the Three Choirs’ matinees are both due in Februar 





MEYERBEER’S hacen AT Saakoun RG Razin by Triodin, Der ferne Klang | 


Schreker, and Lola, a new ballet by Serg 


debe ae other Seniiel too Gee: steeer-tioes FOREIGN NEWS IN BRIEF Vassilenko V. B 























year old Baroness Andrian, daughter of ail New MessacGer Works For Paris 

Giacomo Meyerbeer, composer of L’Afri- PARI Paris will shortly hear ral 
ai 4 2 . . . ‘ ¢ ° : ARTS aris wil SnOTuUYy ies ke 
caine and Les Huguenots. Baron Leopold the orchestra of the future. It is a “Pauk solo viola player of the Concerts Colonne ; new works of André Messager The first 


Andrian, her son and the grandson of the  enklavier,” consisting of a system of eight Darrieux, solo violinist at the Opéra-Com 
famous musician, is a prominent figure in tympani of which each is pitched according ique; Pasquier, first violin with the Concerts 
the literary life of Vienna and at one time to one tone of the scale. Richard Strauss, Colonne; Alfred Zighera, solo cellist of the 


of these will be the inauguration of the 
Théatre Marigny with the French premiere 


of Monsieur Beaucaire first shown in Lon 


Intendant of the Vienna Burgtheater. B Schnellar reports, has decided to write a Société des Concerts. There is no doubt 4) ooo, after the outbreak of the wat 
A New OrcHEstTRAL INSTRUMENT piece in which the Paukenklavier will be em- that Serge Koussevitzky intends to have ay. oan. ee given Pa sionement at «he 
VienNA.—Prof. Schnellar, first tympani ployed for the first time Pp. B good orchestra ; N. pe B Phéatre de la Michodiére, lyrics by Maurice 
player of the Philharmonic Orchestra, an FrENCH Musicians For Boston New Moscow Propuction Hennequin and Albert Wil le metz. The com 
nounces that he has virtually completed the Paris.—The exodus of French artists Moscow.—New productions at the State poser i working ot a | ballet in two acts 1 
construction of a new instrumental device towards Boston is taking on big proportions. Opera House here this season will include the libretto of Franc-Nohain, to be produced 


which he expects to have a deep effect upon This year the following are leaving: Lefranc, John the Soldier by Korchmarev, Stjenka at the Opéra N. ve B. 
. 
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JUST INTONATION IN BAND AND ORCHESTRA Oe gg heb tw etae h Ah bers 


below), e- 
notes of the key of C serve for the key of G except A, the 
By John Redfield second of the scale, and F%, the seventh of the scale. The 
1925, by the Musica Courter Company. All rights second of the scale, A, has 1/80 more vibrations per second 
reserved) in the key of G than it had in the next flatter key, C; and 
the seventh of the scale, F%, has 7/128 more vibrations per 
[The following article by John Redfield, authority on acoustics and instructor at the Teachers College, second in the key of G than F had in the next flatter key, C. 
Columbia University, during the past summer, is highly technical in its nature. It is published by the MUSICAL If, again, we seek to construct on D as a tonic a scale 
COURIER because it breaks entirely new ground. Mr. Redfield is an enthusiastic advocate of the replacement of having the same succession of intervals, we will find it 
our present tempered harmonies by pure harmonies wherever possible, and this is the first practical suggestion as necessary to give the second of the new scale, E, 1/80 more 
to how the attainment of the latter would be possible with orchestra and band.—The Editor. ] vibrations than it had in the next flatter key,G; and the sev- 
en ' ; enth of the new scale, C%, will need 7/128 more vibrations 
ally conceded by persons having knowledge octave do 48. Or, if C has 264 vibrations per_second, then than it had in the old key with one less sharp. 
that pure harmonies are more satisfying than D has 297, E 330, F 352, G 396, A 440, B 495, and octave For each successive sharp added to the key signature it 
it it is quite widely believed that pure harmonies 528 will be found necessary to give the second of the sharper 
btained in band and orchestra because of the This latter is the pure major scale pitched to 440 vibra key 1/80 more vibrations than it had in the preceding 
he wind instrument This contention is fre- tions per second for A. In it D has 1/8 more vibrations flatter key, and the sharped seventh of the new key 7/128 
hy persons high in musical authority—persons 
know better This superstition, like many 
Ie at wanrant 0 poten snemtaciainiiiaei ‘ey B-C C#-Db D  D%-Eb E-Fb E%-F -Gb G Gt-At At-Bb B-Cb 
The pure, untempered major scale is an eight note melody 264.30 281.92 317.16 K : 422.88 469.86 

which, ascending, has successive intervals of 1/8, 1/9, 1/15, si i “ " 

8 1/9, 1/8, ane 15 of an octave respectively; i. e., re has i 
more vibration second than do, mi 1/9 more than re, J 278.44 
} 1 1/8 more than fa, la 1/9 more than / = 
ind octave do 1/15 more than tt. = . 396 m 495 

ld have 24 vibrations per second, ; ‘ pA 
32, sol 36, la 40, ti 45, and 





501.18 
313.24 ; “ 417.66 e 


wi naa tas ” 293.33 469.33 


312.89 ; 391.11 





Eb 260.74 417.19 


HARRIOT EUDORA Db ! 46338 


Gb 309,03 4 


BARROWS ved 329.62 ' 412.03 


Teacher of Singing TABLE 1.—VIBRATIONS PER SECOND FOR JUST INTONATION IN THE FIFTEEN USUAL 
SIGNATURES WHEN A = 440 


ANNOUNCES THE RE-OPENING per second than C, E 1/9 more than D, F 1/15 more than more vibrations than the corresponding natural note had 
FE, G 1/8 more than F, A 1/9 more than G, B 1/8 more than _ in the preceding flatter key. 
OF HER STUDIOS A, and octave C 1/15 more than B. Thus we successively construct pure major scales in the 
sharp keys, G, D, A, E, B, F%, and C#. 


Suppose, now, we undertake to construct on G as a tonic if build’ th; , vn | F 
- . . a scale having the same successi intervz ( , how, we build this same succession of intervals on F 
Trinity Court, Boston — Conrad Bidg., Providence Pree in peor gh ag et borage Bb Phe as a tonic, we will find it necessary to give the fourth, Bb, 
for G. A will have 445.5 instead of the 440 it had in the 7/135 less vibrations per second than the natural B had in 
the key of C, the next preceding sharper key; and the sixth, 
D, 1/81 less vibrations per second than it had in the pre- 


ceding sharper key. Likewise, for each succeeding flatter 
Management SO PRANO key signature, it will be necessary to flat the fourth and 
Harry and Arthur the sixth of the new signature by 7/135 and 1/81, respec- 
SUZANNE CONCERTS tively, of the number of vibrations per second the corre- 
CULBERTSON RECITALS sponding notes had in the preceding sharper signature. 


Aeoilan Hall, New York ORATORIOS In such manner we successively construct pure major 
4832 Dorchester Ave., Chicago “She sang with freedom and spirit and with a sensitive under- scales for the flat signatures, F, Bb, Eb, Ab, Db, Gb, and Cb. 
standing of the varying moods of her program.”—New York Sun. Recitals in Costume Tabulating our results, the number of vibrations per sec- 
ond for each note of the untempered scale in the fifteen 
agg 2 : . i z usual signatures will be, as in Table 1. 
“Voice is of unusually pleasing quality; received with such enthusi- Note that we have three different values for B#-C, three 
asm that he had to give several encores.” for Db, two for D, four for D&-Eb, three noe ee. 
: ’ . : three for E%-F, three for F%-Gb, two for G, four for 
—Washington (D. C.) Evening Star. G%-Ab, two for A, three for A%-Bb, and three for B-Cb. 

With these thirty-five different notes in the octave we 
can play in pure intonation in all of the fifteen usual tonal- 
ities, 

It remains to see whether we can produce all these thirty- 
five different notes in the octave on the wind instruments. 
There is no trouble in producing them on the bowed instru- 
ments or on the trombones, 

Of course, the remaining wind instruments can not be 
constructed with thirty-five notes to the octave. But, pos- 
sibly, they can play the thirty-five notes if constructed with 
twelve notes to the octave tuned in even temperament. Let 

Forwarding Address: Southern Representative: us see how much these values for pure intonation differ 
c/o Musical Courier Southern Musical Bureau from the values for even temperament. The number of 
437 Fifth Avenue, New York Atlanta, Ga. vibrations per second for the even tempered scale when A 

has 440 is: (See Table 2.) 
The notes of the pure scale lying farthest from the cor- 
responding notes of the tempered scale are: (See Table 3.) 
Comparing these values for the tempered scale with the 
MAESTRO values given above in Table 1 for Just Intonation we find 
that the greatest variation from even temperament for each 


of the twelve notes is: (See Table 4.) 


or, expressed in decimals of the Tempered Half-Tone: (See 
Table 5.) 

It will thus be seen that the greatest variation of the 
thirty-five notes of the justly intoned scale is always on the 
sharp side of the even tempered value. It will also be 
observed that the extreme variation for any note is for D% 
in the keys of F# and C2 where the justly intoned D# is 


.33 of a Tempered Half-Tone sharper than the even tem- 
pered D%. This is % of the Tempered Half-Tone. All the 
poe A S . other variations from tempered intonation are smaller; .31 
Che Florentine Vocal Authority of a Tempered Half-Tone for G# in the same keys, and .29 
for C% in the keys of B, F#, and C#. Reference to Table 1 
Studios at will show that most of the variations from tempered intona- 
tion are very small indeed. 
Is it possible, then, to blow D# too sharp by 33 of a 


Tempered Half-Tone, G% too sharp by .31 of the same 
BOSTON amount, and C# too sharp by .29 on the wind instruments ? 
AUGUSTA SPRINGFIELD This resolves itself into two questions: (1) Can the 
MAINE MASS MASS instruments be blown too sharp by these amounts if built in 
° ° even temperament; and, (2) can they be built in even 
temperament ? 
Any capable wind instrument player will tell you that it 
is possible, when occasionally necessary, to blow any note on 


Fundamentals of Singing. Complete Training for Concert his instrument too sharp by an amount greater than .33 of a 


Tempered Half-Tone. It is said of the late Paris Chambers 


d 0 that he could play a chromatic scale on his cornet without 
an pera touching any of the valves. 
. : Moreover, any of the wind instruments can be built in 
Specialty, head resonances even temperament except those with valves. The valve in- 
4 struments can not be built perfectly even temperd if con- 
, . “sar with a than six valves. But, with sufficient 
* nowledge, a three valve instrument can be built that no- 
AIMEE SPURR, Assistant Teacher where varies from tempered intonation by more than one- 
sixth of a Tempered Half-Tone, and a four valve instrument 
that nowhere varies from tempered intonation by more than 
For information, write to 78 Upland Rd., Brookline, Mass. one-twelfth of a Tempered Half-Tone. 
° : Fortunately the valve instruments always err most from 
tempered intonation in the direction of the sharp side of even 
temperament, which is also the side toward which just_in- 


494.44 
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tonation varies from even temperament. This compensating 
discrepancy on the part of the valve instruments, therefore, C#-Db D 
makes it even easier to play valve instruments in just intona- “ # 

tion than the woodwind. 261.63 277.18 293.66 

It is thus clear that all the wind instruments can be played 
in just intonation. And, since there is no difficulty with the 
strings, or with the tympani, this completes the orchestration 
of the band and symphony orchestra. 

The only thing necessary in order that band and orchestra 
may play in just intonation is for musicians in these organi- 
zations to learn what the untempered scale sounds like. The 
first step in this direction is to quit listening to the piano. Cc 
The piano has so ruined our ears that almost none of us ie aks nee 
know what the pure scale sounds like. Too Sharp 204.30 : 

What difference in sound is there between the untempered Too Flat 260.74 None 
and the tempered scale? 

The chief variations of the tempered scale from the pure 
may be summed up as follows: the major thirds and sixths 
of the tempered scale are too sharp by about one seventh of 
a Tempered Half-Tone, and the minor thirds and sixths 
are too flat by the same amount; the major seventh is too 


D$-Eb E F 
311.13 329.63 349.23 


F%-Gb G 
369.99 392.00 


GS-Ab A A&-Bb B 
415.30 440 466.16 493.88 











TABLE 2.—VIBRATION PER SECOND FOR EACH NOTE OF THE EVEN TEMPERED 
40 


SCALE, A= 4 





A&-Bb B 
469.86 501.18 
463.54 None 


G8-Ab A 
422.88 445.5 
412.03 None 


F8-Gb G 
375.89 396 
391.11 


C%-Db D 
281.92 297 
293.33 


D$-Eb E F 
317.16 334.12 352.40 
309.03 329.62 347.65 None 





TABLE 3.—JUSTLY INTONED NOTES FARTHEST FROM EVEN TEMPERED VALUES 























sharp by — an —e of a bho ty Pe we pH ad the C Ct-Db D D#-Eb E F F8-Gb G G&-Ab A  AS-Bb B 
second is too flat by about one twenty-fifth of a Tempered a oot e , a ee ‘ 
iall- Toa: doe Ge Genelia’ oak Ets: of On maaan Too Sharp..... 267 474 334 603 449 317 5.90 400 758 $5 370 7.30 
scale differ from the pure scale by an amount less than the Too Flat ..... 89 None 33 210 OI 1.58 None 89 «5.27, None 2.62 None 
ear can distinguish melodically. 
A simple rule to follow for playing in just intonation is: “ nee ee * a s » . dG Sigert ea 
(1) keep your ear out of reach of a piano or organ; and, TABLE 4-GREATEST VARIATIONS, IN VIBRATION PER SECOND, OF JUST INTONA 
(2) flatten the major thirds, sixths and sevenths, and sharpen TION FROM EVEN TEMPERAMENT 
the minor thirds and sixths, each by an amount as great as 
your ear will stand. Band or orchestra players who follow 
this rule will, in a very short time, find themselves playing 
the oe -— pure aay tg Singers might do like- C Cf-Db D D#-Eb E F F#-Gb G  Gt-Ab A- AS-Bb B 
wise if they could stay away from the piano and organ. . u ' 5 : - 
The occasion is imien, in passing, to note the yar Too Sharp .... 17 I 29 19 33 ro IS ms W7 - = AS Ny os 
of sharp and flat notes lying very close together, ¢. 9., Too: Blat«...:¢, .06 None 02 djl 00 C8 None 04 1, None 10 None 
and Bb, F% and Gb, ete. 
The popular ene is that the sharp notes are flatter > BNR 
than the flat notes, e. that D% is below Eb. reference TABLE 5.—GREATEST VARIATION, IN DECIMALS OF A TEMPERED HALF-TONE, OF 


TEMPERAMENT 


to Table 1 will show “hat this is never the case, but that JUST INTONATION FROM EVEN 


the sharp note is always above the flat note. 

As a typical example of the amount of misapprehension 
current in regard to acoustical matters, a quotation on this 
subject is made from Pole’s Philosophy of Music, page 146 
of the sixth, 1924, edition: 


“Comparing the notes called sharps and flats, the latter, 
i. e., the flats, are always the gon of the two. For ex- 
ample, Db is higher than CZ, Gb is higher than F%, Ab is 


Now this is distinctly contrary 
to the teaching and practice of the violin, which is the 
instrument par excellence of true intonation. It is one of 
the most positive instructions to violin students that C# 
must be the nearest to D, and Db the nearest to C. 

“Berlioz, no mean authority, considered the discrepancy so 
important as to throw doubt on the whole acoustical system 
of harmonic relations,” and Pole proceeds laboriously, and 
of course unsuccessfully, to account for what seems to him 
the curious anomaly of sharp notes being flatter than flat 
notes by quoting various violin authorities on the perplexing 
question. 

T he re would be less “doubt on the whole acoustical: system 


higher than G%, and so on. 





of harmonic relations” if persons would refrain from at- 
tempting to speak authoritatively on acoustical subjects until 
they had acquired an adequate foundation of fact to justify 
their utterances. 


American Chamber Orchestra Works Wanted 


The first chamber orchestra in France has been organized 
at Lyons under the name of Trigentuor Instrumental. The 
director is Charles Strony. It is under the patronage of 
President Herriot and proposes to play the symphonies and 
concertos of the composers of the Rennaissance with the 
exact number of instruments used at that time. It will also 
play modern works, and the director desires to become 
acquainted with American works suitable to this orchestra- 
tion. His address is 14 Rue Ferrandiere, Lyon, France. 


$300,000 For Ow Opera 


Lonpon.—Richard Northcott, archivist of the Royal 
Opera, Covent Garden, speaking over the wireless upon the 


ihe of Gounod’ $ .F aust, estimated that about $300,000 had 
been paid to the composer and his family in performing 
rights for this opera. . 


Walter Mills in Town Hall Recital 


Walter Mills’ New York recital has been announced pub 
licly for Aeolian Hall on December 1. The date is correct, 
but instead of Aeolian Hall he will sing in Town Hall 
Mr. Mills has just scored a success as one of the soloists 
at the Maine Music Festivals. The singer is a product of 
the New York studio of Alice Garrigue Mott. 


Song of David to Be Produced at Manhattan 


The opera, The Song of David, by Ira B. Arnstein, which 
was given last May at Aeolian Hall in concert form, will 
shortly be presented on a lavish scale at the Manhattan 


Opera House. 








HERBERT 


WITHERSPOON 


Famous Singer, Master Vocal Instructor, Coach, Writer and Lecturer 





Returns From Europe This Week and Begins Teaching Oct. 12th at the 


Chicago Musical College 





FREE FELLOWSHIP CONTEST OCTOBER 14 


Mr. Witherspoon has consented to award two Free Fellowships of one lesson weekly each to a lady 
and a man contestant for the entire season of 40 weeks, said Fellowship to be awarded to the students 
who, after an open competitive examination, are found to possess the greatest gift for singing. 
Application blank on request. 








STUDENT DORMITORIES 


Artistic and sumptuous dormitory accommodations for men and women in college building. 


Piano furnished with each room. Prices reasonable. 


COMPLETE WINTER CATALOG ON REQUEST 
Address: CARL D. KINSEY, Manager 


70 East Van Buren Street 
CHICAGO, ILL. 














HERBERT WITHERSPOON, President 


(Chicago Musical College Building) 
A Conservatory Pledged to the Highest Artistic Standards 
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RETURNS 
TO NEW YORK CITY 


MARIE DIMITY 


Soprano Enthusiastic Over Her Summer Experiences 


Anticipates a Busy Concert Season 
| hetter than | 
(ree Avenue 
well 


eleven 


commented 
exact 


Her 


iad veeenh away 
cture of health energetic 
yes expressed 

yvonderful experience I have 


‘x here at end of 


the 





MARIE DIMITY. 


Regneas and his singers to Maine, 


result of 


pat Mr 


verhilled with enthu 


Pue PLact 
i ! arrived in 
ready for a cup 
dining room, 

Mr. Potter, our genial host, 
he was, having a cup of the 
us long to pack ourselves with 
which had come down to 
whisked off the twenty 


i k on the mght tran we 
Vortland at six o'clock in the morning 
viuch | had im the 
and it was mighty good coffec 
anticipated us, for there 

‘t It did not take 
into the 
jitly we 


flee railroad station 


had 
Sarre Tew 


} 


our hand baggage auto 


meet us, and m a were on 
pin to Raymond 

a delighttul drive! The brisk air of the June 
driving on a perfect road, through pine and balsam 
I Then 
loomed 
drew up 


i 
Mhiit 


“What cool 


morning 
kept 
with a sharp turn of 
1 view 


the mind alert for what might be ahead 
the road the great Sebago Lake 
me than it takes to tell it, we 

hostelry, the Elm Tree Inn 
ask origin of the name 
the bow of a bend with a 


the 


tree 
and m less t 
in front of the littl 
One for the inn 
pertect row 
forming 
there was an expanse of 
gaze to White Mountain 


rhed, the welcome sound of a 


would never the 


stands in horsesho« 
way, 


of magnificent elm trees on each side of 


a perfect bower. Directly in front 
pace which carried one’s the 
Range Yet, while so abs 
rr 


real breakfast fell 
Here Mrs. Potter 


all summer her 


on the cat 
s queen, and we have all felt so happy 
under watchful eye and interested solicitation 
vell bx Ing 
Tue First Day 
was spent in getting settled and viewing the 
surroundings Having for the moment satisfied my eager 
for the magnificent scene just in front of the inn, | 
was taken for a five minute walk to the lake in the rear 
What loveliness, what peace, what inspiration! Trees, trees, 
everywhere trees, and birds of every description—black ones 
red spots on their wings, wild canaries in small 
delicately shaped body of the female with its 
variegated green while the male, bright yellow with 
black markings seemed to come from the pages ot Arabian 
Night Within a few minutes we arrived at the boat dock 
and there we found the Regneas Circk in number, 
all painted a beautiful white, with red trimmings and blue 
vars, gracefully gentle Panther 
Pond. As the eye stretched across the pond, one could see 
ple of the rocky shore on one side 
expanse of sand beach on the other. What a fairy 
could but and gaze! 
ACTIVITIES 
| was greeted with my working 
30 breakfast, and a definite sub- 


to our every want and 


“My first day 


ness 


with large 
flocks, the 
shade 


boats, hive 


waying on the swell of 


a c ile at least along 
and the 


land indeed, and one Raze 


Tue 
the 


chedule, which 


next morning 
included 7 


larly 


seanneTTe DD U 
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ject to which to apply myself for every half hour of each 
morning from nine to one. 

“I was shown my practice piano situated in the front 
parlor of a sweet little house which was painted white and 
almost hidden by trees, and I soon found all the practice 
pianos situated so. As if on the campus grounds of some 
large college, we all went from our own workroom under 
the spreading elms to Mr. Regneas’ studio, situated just 
midway among the practice rooms, or to the coaching period 
with Mrs. Barbot, that fine little woman whom we all learned 
to love for her own sweet sake and to respect for her pro- 
found knowledge and sympathetic assistance and 
understanding 


musical 
THe Pivot 

And all this moves with the ease of some large well regu 
lated machinery, where every part is in sympathy with every 
other part, and one feels the hand of Joseph Regneas guiding 
ll. The impetus one receives in working with this master 
to be related—forceful and inspiring, exacting but 
Every one works with 


ita 
is hardly 
considerate, honest and encouraging 
an enthusiasm that is positively contagious, yet how could it 
be otherwise? I have never met an instructor who could 
bring out the best in one and show them how to work to make 
most of their possibilities as does Mr. Regneas, with 
the result that I have my voice in hand as never before. | 
know now that there is a vocal technic which can be as defi 
nitely explained and understood as a multiplication table 
added many new songs to my repertory 

and secular—and have done a lot of work on the 
oratorios and committed several operatic arias, all this 
within the space of one short summer, and | am more eager 
work than I can tell you, and I have 
with so much relish, courage, 


the 


I have both 


Sacre | 


to begin my winter's 
never entered upon a 
enthusiasm and confidence 

“Have I been talking too much about my singing? Well, 
excuse me and put it down to the great happiness | now feel 
in my work. But you would be interested to know what else 
I did besides work because I assure you it was the most 
‘playful’ summer I have ever put in, and yet I learned many 
things that were new to me 

PLAYTIME 

“I learned to row and I feel quite expert at it; I learned 
to swim and the water means so much more to me now that 
| can navigate in it. I learned to fish. Why do you laugh? 
Do you think anyone can catch fish? Well, I have discov 
ered that one may go out on a lake well stocked with fish 
and not be able to ‘coax’ them out. But here were bass and 
pickerel, white perch, smelts, eels and loonpout, and each is 
caught in a different way. 

“No sound ever seemed so welcome as to hear Mr. Regneas 
while we were still at dinner—in his deep, sonorous 
voice ‘Well, who wants to go for a motorboat ride?’ And 
‘who wants to go fishing ?’ 

“These were really happy days, and the evenings were not 
less so, for we would gather into the large music room and 
have a dance, or games, and the many things congenial 
spirits think of. Then to ‘Tarry by the Wayside,’ where we 
got the most delicious ice cream. Do you know that this 
little place is noted almost throughout the state of Maine on 
account of its wonderful ice cream? 

“So why shouldn’t I look well and why 
happy? In addition to all I have told you there 
be a very busy season ahead. I am now completing my re 
cital program and Mr. Regneas has already told me that | 
may be one of his class to work at Maine next summer, and, 
while I am enjoying my work with him in- New York, | am 
looking forward to another summer at Raymond with the 
greatest joy and satisfaction.” 

Miss Dimity is one of New York’s splendid sopranos, the 
possessor of a pure, high voice, with large volume and com 
pass. She is much loved in her choice, where her weekly 
solos are the subject of great enjoyment and much favorable 
comment. Her repertory embraces all of the principal ora- 
torios and includes a great variety of songs of the old and 
present writers. 

Miss Dimity’s song recitals offer invariably attractive pro 
grams, and organizations enjoying this young artist never 
fail to wax most enthusiastic over her splendid art 


season 


call 


shouldn't I be 
seems to 


» 
XR. B 


Jazz Abroad 


Sam Wooding’s Famous Alabam’ Orchestra is touring 
Europe with programs of classical jazz. This orchestra 
consists of eleven American Negroes and is a real jazz band 
with no strings, the combination being three saxophones, 
three trumpets, trombone, tuba, banjo, drums and piano 
Among other “conquests” was an interview granted the 
manager of the band by Prof. Dr. Max von Schillings, who 
expressed himself much interested in jazz and as having 
great faith in the possibilities of its development, especially 
in the direction of rhythm and color. The German press 
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gives much space to the visit of this orchestra—it is named 
The Chocolate Kiddies—and is evidently inclined to take 
jazz seriously 
Greene Pupils Active 

Of the White Plains pupils of Louis Greene, New York 
teacher of violin, Lois See, who assists him in teaching, has 
been heard during the past year at many concerts, appearing 
at St. John’s Church, Colonial Heights, at Grace Church, and 
in concerts at Bloomingdale Hospital. The White Plains Re 
porter, in commending Miss See, mentioned her “brilliant 
technic, surety of intonation, excellent musical inter- 


SOPHIE KRAMAN, LAOS 

pretation, and beautiful tone of great breadth.” She did 
not compete in the Westchester Musical Festival owing to 
illness, although the first prize was won by Miss Palir, an- 
other Greene pupil. Another pupil of Mr. Greene who is 
sure of a fine future is Sophie Kraman of Brooklyn, who 
recently played concertos by Mozart and Bruch for a critical 
audience composed of members of the Metropolitan and New 
York Symphony orchestras; they unanimously predicted a 
brilliant future for her. 


Beatrice Martin in Brooklyn 


Beatrice Martin, soprano, sang with H. Froehlich’s Quar- 
tet Society in Brooklyn on September 26. 


PIANIST 
4140 Lake Park Avenue, Chicago 








135 West 8Oth Street 


Consultation Only By Appointment 





JOSEPH REGNEAS 


Pronounced Rain-yes 


VOCAL STUDIOS 


From the Rudiments of Singing to the Fully Developed Artist for Church, Concert and Opera 


New York Season Until June 16th, 1926 Inclusive 
Summer Season at Raymond, Maine, June 17th to September 22nd, 1926 


New York City 


Telephone Trafalgar 4386 
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MACMILLEN 


As Soloist With 


LAMOUREUX and PASDELOUP 


ORCHESTRAS 


PAUL LE FLEM and PIERRE de NERAC, respectively, two famous French Critics, in COMOEDIA, June 29, 1925. 

‘“THE Symphonie Espagnole was presented by Mr. Macmillen with exquisite taste and authority.” 

‘THE principal interest in these concerts was incontestably the violinist, Mr. Macmillen. This artist played the Symphonie 
Espagnole of Lalo and the d’Erlanger Concerto with a big personality and great sensibility. To an impeccable technique 
he joins a large distinguished tone, and his success was so considerable that we believe Mr. Macmillen is returning next season 
to play again at one of our great symphony concerts.” 














P. COUSIN, celebrated French Critic, in LA LIBERTE, June 29, 1925. M. JOSEFY in the PARIS EDITION OF THE NEW YORK HER.- 
‘THE success of the celebrated violinist, Macmillen, interpreter of the ALD, June 22, 1925. 

Symphonie Espagnole of Lalo, was very great. The audience appreciated ‘*’T HE interpretation of Lalo’s Symphonie Espagnole by Francis Macmil- 
and applauded the beautiful sonority of his tone, the clarity of his playing len, the American violinist, occasioned one of the longest, loudest and most 


and the musical intelligence of his interpretation.” 
HENRI AIME, in the COURRIER MUSICAL, july 1, 1925. 


spontaneous ovations recently accorded a musician in Paris.” 








‘““MR. FRANCIS MACMILLEN played the Symphonie Espagnole in a EDOUARD TROMP, in the EXCELSIOR, June 25, 1925. 
personal style and with great vehemence and intensity. I have never heard ‘“T HE Symphonie Espagnole of Lalo brought out in Mr. Francis Mac- 
the andante interpreted with so much sweetness and persuasion.” millen, the soloist, a profound knowledge as well as a vibrant eloquence.” 


EDWARD CUSHING, Paris Staff Correspondent of the BROOKLYN, N. Y., 
EAGLE, July 1, 1925. 


“MR. MACMILLEN played the Lalo Symphonie Espagnole in his usual charm- 
ing manner and the audience rewarded him with a riot of approbation.” 


FIRST NEW YORK RECITAL, CARNEGIE HALL, MONDAY EVE., OCTOBER 19 


NOTE: Prior to January Ist, 1926, Macmillen has been engaged for recitals in the following cities: Reading, Pa.; Hagers- 
town and Cumberland, Md.; Clarksburg, Charleston and Huntington, W. Va.; Louisville, Ky.; Evansville and Vincennes, Ind.; St. 
Louis, St. Joseph, Moberly, Nevada, Warrensburg and Sedalia, Mo.; Fort Scott, Neodesha, Independence and Winfield, Kan.; 
Bartlesville, Okla.; Fayetteville, Little Rock and Hot Springs, Ark.; Houston, Galveston and Beaumont, Tex.; Lake Charles, 
Lafayette and Baton Rouge, La.; Natchez, Miss.; Grinnell and Davenport, Ia. 


Sole Management: HAENSEL & JONES, Aeolian Hall, New York City 
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UEENA 
MARIO 


Ohio’s Favorite Singer 


Recitals last year in Akron, 
Youngstown, New Philadel- 
phia. 


Booked this year in Cleveland, 
Columbus, Marion, Dela- 
ware and Oberlin. 


Following her sensational suc- 
cess with the Metropolitan 
Opera Company in Cleve- 
land has swept her 
native state by storm. 


she 


From the Cleveland, O., papers, 
and May 1, 1924 


B‘ lr to come to Queena Mario—here is a 
——— n to go into : cree at an 
alarming rat What a voice! It contains 
notes that ar Pree My é ir and sweet; 
there is a quality in the voice that is not 
only thrilling Phere 
a ringing tone that reaches the farthest 
rner of the hall and sends shivers of de 
uf the s Pine 
M Mario’s technique is delightful and 
her pianissimos, her tonal shadings, are gor 
1 At the close of her third act aria, 
a high B flat that was poignantly sweet, 
Audien broke into a tumult In the 
r Mi Vario stopped the shou 


mt 


April 30 


but positively exciting 


] 


Youngstown, Ohio, The 
March 24th, 1925 


I rom Telegram, 


“Queena Mario Came—Sang—and Con- 


quered Audiences” 
By Amy R. ANnbERSON 


— CH, personality, art and a lovely 
natural voice all combined to make 
Miss Mario's program a success at the Park 
theatre last night. Her voice is singularly pure 
and of crystalline clarity—a phrase used by 
many of het pertect definition 
Her youthful vivacity is 
manner unaffected and un 
spoiled, which is a tribute to her intelligent 
acceptance of a meteor-like career which has 
brought her in a few short seasons to that 
goal of all opera singer a stardom in the 
Metropolitan Opera company.’ 


critics and a 
if her tone quality 
retreshing, her 


Management: 
Metropolitan Musical Bureau 
Aeolian Hall, New York City 
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ARTIST PSYCHOLOGY 
Article XIV. Verification 
By Frank Patterson 


Copyrighted, 1925, by The Musical Courier Company) 











Few artists are able to develop or retain proper judgment 
without frequent resort to the test of public performance 

It is a curious feature of all forms of creation that on 
rarely knows how bad his own work is until he presents it 
to others. Such presentation, for some strange reason, does 
not bring to the attention of the artist his work’s excellenc.es 
but only its deficiencies. 

What actually happens is this: the artist builds himse!f 
up a design in his studio and thinks joyfully how good it is. 
He pats himself lovingly on his back and glows with self- 
satisfaction. Like Little Jack Horner, he sits in a corner 
and thinks, what a great boy am I! 

Often he is, for the time being, quite blind and deaf 
Or, say rather, he has inverted vision. He sees everything 
rose color. The saa looks bright, and he is the brightest 
spot in it. He exists in a wonderful, delightful paradise 
and it is frequently a fool’s paradise. Decidedly ! 

Then comes the day when he has to exhibit this thing, 
his art, with which he is so madly and blindly in love, to his 
family and friends, to the public, and his practical side 
suddenly awakens 

No longer is he the blind lover, and he wonders how he 
could ever have found anything to love in this creature of 
his fancy. This case is exactly similar to that of the foolish 
young Romeo who picks up a faulty Juliet somewhere on 
his first flight from the paternal rooftree. He is in love 
with love He has seen, not the girl, but his mental picture 
of the girl. And how he shudders when he thinks of pre 
senting her, herselfi—not his idealized picture of her—to the 
sane and critical eyes at home! 

So it is also with the artist. There stands a screen between 
him and his work, a screen which distorts all that he does 
lo him his tone seems perfect, wonderful. To him his 
scintillating runs seem marvellous—he thrills with the 
delight of them. To him his fortissimos are thunderous, 
mighty in their sonority and depth. To him his melodies 
are drawn out with incomparable passion and beauty. 

No one who has ever longed to be an artist, who has ever 
drawn bow across the strings of violin or cello, who has 
ever lifted his voice on high, who has ever let his hands 
wander over the keys of his piano, but has felt all of the 
delights of these false thrills, has worshipped at the shrine 
of this Janus-faced goddess of .self-deceit. 

It matters little at the moment that the gold is all dross, 
that the tones he finds wonderful are cold and thin, that the 
smeary, that the thunders rattle and the melodies 
are played with the sugary, fatuous sweetness of the idiot’s 
smirk There is a magic screen between all that and the 
enses of the artist, and he sees and hears only what he 
wants to see and hear. 

Until—the awakening! It sounds tragic—and often is. 
Often the self-deception is so complete that the awakening 
is a paralyzing shock, as a pleasant dream turned suddenly 
into a nightmare of reality. 

Sometimes such an awakening is salubrious—like a cold 
douche that is followed by increased health and vigor. But 
more often the awakening only leads to discouragement and 
may be the precursor of ultimate failure. 

rhis will depend upon the extent to which one is addicted 
to day-dreaming—which may become a dangerous habit 
Day-dreaming often results in the unreal being substituted 
for the real—conscious and permanent self-deception—so 
that some artists who know they are failures still pretend 
to themselves that they are, artistically speaking, 
misunderstood and unrecognized but still—successes. We 
see this type on Broadway—the ham actor, frock-coated, 
high-hatted, glancing right and left as he struts through the 
theater district to see if he is observed, imagining himself 
a great, the great, greatest! exponent of Shakespeare. And 
the type exists, alas! in still more pitiful state, in many a 
humble home or studio where even the walls scarcely know 
the carefully hidden truth of the gnawing misery of life-long 
self-deception. 

For this deception is never complete after the first awaken- 
ing, and it is this awakening and the result of it that is 
therefore so vitally important. If the awakened artist returns 
to his studio and continues his day-dreaming he is lost. If 
he is overwhelmed with discouragement he is equaily lost— 
though that may be a good thing in cases where there is 
insufficient talent. But if he has real talent and a well- 
balanced, normal mentality, he will put on his fighting 
clothes and push his way through the mob of aspirants 
until he is near enough the front ranks to be able to laugh 
at his days of dreams and the cold douche they cost him 

Now two things must be well understood. The first is 
that this awakening has nothing to do with one’s public recep- 
tion. The reception may be wonderful, may by some 
fortuitous combination of circumstances become a genuine 
ovation, yet in his own heart the artist may know that his 
work is dreadful. 

On the other hand, the reception may be dreadful, yet the 
artist may very well know that the quality of his work was 
high. This, indeed, is not nearly so sure and certain as the 
awakening—for there are numerous cases of artists who 
never wake. 

But in the matter of the awakening, the effect is due 
solely to the stimulation of the critical faculty. The artist 
takes his work to the public with the air of saying: Isn’t it 
nice!—and in the moment of saying it he knows that it 
isn’t nice at all. 

That is the first point—the second point is the probable 
fact that the studio day-dreams have for their basis a real 
conception of the effects demanded by the music that is 
being played. The sentiments and emotions | are all present, 
but they fail to materialize musically.’ ~ 

What may happen after the awakening will ‘depend upon 
the extent of the musiéal talent and the character and con- 
stitution of the individual. The possibilities have already 
been described, and it may be well to add that the determined 
musical talent should carefully avoid other. such shocks by 
performing publicly often, but not carelessly. 

This. means that the artist should perform for anybody 
he can get to listen to him, provided tis-audience -seems of 
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EXCERPTS FROM A THESIS ON 
TRINITY PRINCIPLE PEDAGOGY 


June Weybright 








Pedagogy, as defined by Webster, is the systematized 
knowledge of any one department of mind or matter. Com- 
bining the two we have the following definition: Pedagogy 
—the systematized knowledge of how to teach. 

The Trinity Principle Pedagogy, founded by Effa Ellis 
Perfield, is based on inner feeling, reasoning, and drills, 
expressed through the ear, eye and touch. Trinity Principle 
Pedagogy enables one to hear not only through the ear, but 





JUNE WRYBRIGHT, 


of St. Louis, spent the summer in New York City completing 
the Effa Ellis Perfield pedagogy and musicianship work. 
Miss Weybright received her pedagogical diploma August 12, 
and is to have charge of the children’s musicianship, piano 
and harmony classes in the Leo Miller studios in St, Louis. 
Miss Weybright understands the Effa Ellis Perfield work as 
a pupil and teacher, having studied since eight years of age 
with Cora J, Fish, Florence E. Hammon, Annie Frost Ringer 

all of whom are Perfield teachers, She has had advanced 
piano technic and piano playing with Leo Miller in St. boy oe 
and with Betah Reeder, assistant to Robert Schmitz, in New 

York City. 


also through the eye and touch; to see through the ear and 
the touch as well as the eye; and to experience touch 
through the ear and the eye. 

Inner feeling is the first step in true pedagogy. It is the 
oneness of ear, eye, touch and reasoning. This oneness of 
ear, eye, touch, makes a complete unfoldment into the true 
inner feeling of the subject. The reasoning being involved 
in the “inner feeling” assures the pedagogue of the proper 
underlying principle. The principle always proves its 
truth by unlimited application. “Fundamental-Final” is 
another important result which comes from the use of prin- 
ciple. 

After the subject has been presented through ear, eye, 
touch and coordinated with the underlying principle of rea- 
soning and understanding, drills are given to afford the 
pupil opportunity to express what he feels and knows. 

Froebel states in his Education by Development that a 
pupil should feel himself as a complete unit, and at the same 
time should feel that he is a small part of a large unit. 
Trinity Principle Pedagogy completes the parts and makes 
each a whole. 

One finds that all life can be reduced to a few underlying 
principles applied in unlimited ways to an unlimited amount 
of material. So we find in summing up that the Trinity 
Principle Pedagogy reduces the systematized material to 
the big fundamental principles, presents them through inner 
feeling, reasoning, and drills, enables the pupil to handle any 
subject efficiently and to his own complete satisfaction. 


Institute of Hazanuth Only One of Its Kind 
in America 


In the Jewish Tribune of July 3 there is an extended 
article in which high praise is given to Cantor Jacob 
Schwartz for the excellent work he has done in connection 
with the Institute of Hazanuth, in New York, of which he 
is the founder. This is the only school in America devoted 
exclusively to the training of cantors and to instructing them 
in a thoroughly modern manner. It is interesting to note 
that Mr. Schwartz did not begin his musical career until he 
was about fourteen years of age. In 1896 he entered the Vi 
enna Conservatory, where he studied under Franz Hablick and 
other teachers. Upon coming to the United States he was 
engaged as cantor in Norfolk, Va., going from there to the 
State Street Temple Mt. Sinai of Brooklyn. For the past 
eleven years he has been cantor of the B'nai Jeshurun Syna- 
gogue in New York. For the past three years Rev. 
Schwartz has been president of the Cantors’ Association, 
and is also chairman of the United Synagogue Committee 
on a Cantors’ School. He has appeared successfully in re- 
cital, giving programs of Jewish music. 


Oscar Saenger Scholarship Winners 


Singers from all parts of the States competed for the 
Oscar Saenger scholarships. This contest was held at the 
studios on September 21 and 22. There was such a wealth 
of beautiful voices that it was difficult for the judges to 
decide upon the winners. The scholarships consisted of one 
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private lesson weekly with Mr. Saenger, for the entire sea- 
son. The winners were: Verna Scott, mezzo-soprano, of 
Des Moines, Iowa; Mrs. La Ferne Ellsworth, mezzo-con- 
tralto, of Quincy, Ill.; Conrad Walter Tebo, baritone, of 
Northampton, Mass., and George A. Segers, baritone, of 
Hamilton, Ohio. 


INDIANAPOLIS PREPARED 
FOR A BUSY SEASON 





Indian College Opens New Term 

INDIANAPOLIS, IND.—The Indian College of Music and 
Fine Arts, with Blanche Harrington, secretary and treasurer, 
and Flora E. Lyons, president, opened the new fall term 
with a larger enrollment than ever before. The faculty 
consists of forty-one teachers. Bomar Cramer is the head 
of the piano department; Glenn Frier Mood of the voice 
department, and Ferdinand Schaaefer, violin department. 
Three branch schools have also been opened, giving many of 
the young students an opportunity to pursue their studies 
nearer their homes, under the same teachers who are teach 
ing in the main school. 

Ona B. Tatsot Fine Arts ENTERPRISES 

Indianapolis anticipates a wonderful music season. Fol- 
lowing are some of the fine events scheduled. New York 
Symphony Orchestra, Minneapolis Symphony Orchestra and 
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the Cincinnati Symphony Orchestra with Elly Ney as soloist 
The artists to be heard in the Sunday afternoon concerts are 
John McCormack, Paderewski, Elisabeth Rethberg (first 
appearance in Indianapolis), Bauer and Galli-Curci, H. R.( 


Reuter Returns From Vacation 


Rudolph Reuter spent his summer climbing to the peaks 
and glaciers of the Estes Park region of the Rocky Moun 
tains. He made three separate trips on foot up the Arapa 
hoe Glacier, going each time by a different route His 
mountain climbing exploits began years ago while a resident 
of Japan, and he has climbed considerably in the Alps, both 
in Switzerland and Tyrol. Rudolph Reuter is looking for 
ward to a busy winter season, with many concert engage 
ments already booked. Among his appearances next season 
are several in Chicago, including an appearance as soloist 
with the Chicago Orchestra and a recital in Boston 





PIUS x ‘SCHOOL OF LITURGICAL MUSIC 


College of the Sacred Heart 
1338rd St. and Convent Ave., New York City 


Autumn and Winter Sessions 1925-1926 
Normal Courses in Music I, II, ITI, and IV. Gregorian Chant 
Classes in Choir Directing, Violin, Organ and Harmony 


For Calendar and Further Information Addrese The Secretary, 
Pius X School, 22 


_ Telephone: E dgecor mb 2272. 

















Chickering Hall Recital Friday evening, Oct. 2nd 


JACQUES GORDON 


American Violinist 


Mr. Gordon featured with great success three new violin 
compositions by American composers 


JAZZEL TO by Samuel:Gardnér ...5. 0.05 cecdceceavece rr es 


(First New York 
PASSACAGLIA by 
(First New York 
WALTZ IN E MINOR by Joh. Brahms...........00..% 7 190 


Freely transcribed by Jacques Gordon 


Your local dealer. 
should have copies 


Performance ) 
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CARL FISCHER, Inc. Sooper NEW YORK 


Boston: 380-382 Boyiston St. 


Square 
430-432 So. Wabash Ave., Chicago 
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THE 
CURTIS INSTITUTE OF MUSIC 


Endowed by Mary Louise Curtis Bok 





The Endowment Makes Possible Rare Opportunities for Students of Talent 





SECOND YEAR—1925-1926 


SECOND TERM BEGINS FEBRUARY 1, 1926 


A LIMITED NUMBER OF ADVANCED STUDENTS 
OF EXCEPTIONAL TALENT WILL BE ACCEPTED 








Practical, Theoretic, Academic 


Heads of Departments Include MARCELLA SEMBRICH, Voice; JOSEF 
HOFMANN, Piano; CARL FLESCH, Violin; LOUIS BAILLY, Viola; 
FELIX SALMOND, Violoncello; CARLOS SALZEDO, Harp; LEOPOLD 
STOKOWSKI, Orchestra; RICHARD HAGEMAN, Operatic 

Coaching; GEORGE A. WEDGE, 





ROSARIO SCALERO, Composition; 
y LAWRENCE ADLER, Academic. \ | 
y, N 
(| Special Courses in Orchestral Instruments Conducted by Leading Artists of IX 


the Philadelphia Orchestra. 





Mr. Josef Hofmann will hold special auditions November 
3 for those who wish to enter his classes when vacancies occur. 


For catalogue and detailed information address William E. Walter, Executive Director 


STITUTE OF 


400 Rittenhouse Square, Philadelphia, Pennsylvania 


Steinway Pianos Used 
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ARTHURIAN MUSIC DRAMAS AT THE 
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An English Bayreuth—With a Difference 
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ll as by the atmosphere of legendary 

as the place where Henry II found 
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tival Mr. Boughton gave as a 


bonne-bouche his extraordinarily popular Immortal Hour, 
the work by which he is best known by its many perform- 
ances all over England and notably by a long run in Lon- 
don. It may serve as an epitome of all that is most typical 
of its composer’s style; its folktune modes which are at 
once its vice and its beauty, its ‘atmosphere’ of Celtic myth 
and mysticism and its skilful but often inappropriately beefy 
sung with festival com- 
petition precision by hidden, well- 
lrilled sprites. 

The performances as a whole 
wert satisfactory, and the 
festival was attended by large and 

nthusiastic audiences 

STEPHEN SOMERVELI 


choruses, 
very 


Frances Foster’s Tampico 
Success 

Francis Foster, vocal teacher 
and coach, recently returned from 
Tampico, Mex., where she held 
sful summer master class 
weeks Several of the 
young singers will come to New 
York this season to continue their 
work with her 

On May 7 and 8, she conducted 
a splendid per formance of The 
Mikado for the musical depart 
ment of the Woman's Club, 
taking part in the produc 
tion were: (Mikado) F. W, Cam- 
eron, (Nanki-Poo) Phil Eller, 
(Ko-Ko) W. J. Storke, (Pooh- 
Bah) Howard Nash,  (Pish- 
Tush) Edwin Ballueder, (Yum 
Yum) Burchfield Cochran, ( Pitti- 
Sing) W. S. Adkins, (Peep-Bo) 
Philip Bohart, and (Katisha) D. 
J. Meyeringh. The accompanists 
were Spencer Kone and Maynard 
White Alf. Alvarado was the 
leader of the orchestra. In order to conduct this perform- 
ance Miss Foster was obliged to join the union, which she 
willingly did 

Miss Foster 


the present 


a 
succes 


ol five 


Those 


Frences Foster, 


has resumed her teaching in New York for 


season 


Opera Engagement For Braarud Artist 

Martha Braarud has received a cable saying that Lucille 
Chaltant, one of her pupils, has signed a contract to sing 
with the San Carlo Italian Grand Opera Company of 
Naples throughout the coming season. She 


will be heard 
in a repertory of varied prima donna roles. Miss Chal- 


GLASTONBURY FESTIVAL 


conductor, 


October 8, 1925 
fant, who has appeared with success in the Greenwich 
Village Follies in New York, will remain abroad a year. 


Pictures Free With Catalogues 

The Universal Edition has a new and excellent idea for 
the distribution of its catalogues. It sends out a_ postal 
card upon which is a handsome portrait of Beethoven. 
Opposite the picture is the statement that additional portraits 
of famous composers will be sent to those ordering cata- 
logues as listed on the reverse side. The catalogues, which 
are free, are: Universal Edition, Simrock Edition, Phil- 


CAST OF THE MIKADO 


presented by the musical department of the Woman's Club of Tampico, Mew., with 


at the Teatro Ideal on May 7 and 8. (Foto—Nmith.) 
harmonia Edition, Bessel Edition, and a number of special 


catalogues. The address is 40 West 34th Street, New York. 


Liebling Pupil Scores 

Estelle Liebling’s artist-pupil, Marye Berne, made a big 
hit singing Miss Liebling’s arrangement of Strauss waltzes, 
Straussiana. The Cleveland News commented: “Among 
the programs not to be overlooked Monday night was the 
hour of entertainment from the stage of the Allen Theater. 
Marye Berne proved to be a coloratura soprano of sur- 
prising excellence. She was heard in a Straussiana number 
that gave her every opportunity to display the flexibility 
of her rich voice.” 
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Management: Standard Booking Office 
17 East 42nd Street, New York 
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DONALD 


pianist, professor of music 
Scotland, 


FRANCIS TOVEY, 
at the Edinburgh University in 
who soon is to make his New York concert debut. 





American Orchestral Society Announcement 


The post-graduate work which the American Orchestral 
Society has been carrying on in New York for the past five 
years will be offered this season to music students who are 
studying orchestral instruments. This two years’ course 
enables Chalmers Clifton, the musical director, to culminate 
for them the study of one hundred symphonic compositions 
within that period. Most of these works are played at the 
concerts given by the society during this two years’ period. 

This season a portion of the time of each rehearsal will 
he devoted to the reading of one or more symphonic composi- 
tions, in order to develop the capacity of the student to read 
at sight. The society also will add another educational 
feature to its program, viz., a course in aural theory out- 
lined to further develop the musical impereemettne power | of 








RUDOLPH 
ALTHOUSE, 


GRUEN, 
ArTHUR Mipp_eton, Tirto RuFrro 


“Tone, Action and Power Unsurpassed” 


“Messrs. Kranich & Bach, 
“New York City. 
‘Gentlemen: 

“I want to express my sincere appreciation of your 
incomparable instrument. 

“Its tone, action and power are unsurpassed by any 
piano I have ever known. 

“Very sincerely, 


Goce Oomm 


ICH-&-BACH 


PAUL 


Accompanist to 





© Ultra-Quality PIANOS 
and PLAYE PIANOS 
237 E. 23rd St. New York 16 W. 125th St. 
310 So. Micnican Ave., Cuicaco 


CATALOGUE AND PRICE LIST UPON REQUEST 








MUSICAL COURIER 13 


the students of the training orchestra. The theory work Harry L. Burns; chairman sacred music, Mrs. W. J. ¢ 
will be carried on by Franklin Robinson. As in former years, mings; chairman Sunday musicales, Ruth Chandler ocial 
the musical director will give a course in conducting to chairman, Mrs. G. H. Davis. 
students selected by him as qualified to accept the privilege. The artist course for the year includes five concerts: t 
The American Orchestral Society plans to give ten con- Russian Symphony Choir, Dusolina Giannini Mischa Le 
certs during the coming season. With the exception of the vitzki, Tito Schipa, and the Minneapolis Symphony Orc! 
closing concert, an artist, American or trained in America, 1, Henri Verbrugghen, conductor A.G 
will appear at each of the concerts scheduled by the society. — 
. “Wades > nh, oe S : 4 
one SR PET Pupil of Frank Parker in Recital 
BIRMINGHAM ALL-STAR COURSE Ronald W. ¢ ot Weank ? 
conat Oates, Daritone, pupil of frank Parker at the 
ANNOUNCES SERIES OF C LONCE RTS Utica Conservatory of Music, gave a recital at the Conset 
—_ae vatory on the evening of September 22, assisted by Mar 
Music Study Club Begins Twenty-First Year—Other Items Nightingale, pianist This was the first of a 
ye ‘ to be given b pils o I -arker 
BirMinGHAM, Ata.—The All Star Course (Mrs, Orline monthly recitals to be given by pupi Mr. Park 


A. Shipman and A. 
of concerts for the 


Brown Parkes) has 
winter as foll Ows | 


announced its series 


Will Rogers and the 


— 7. 
oc en. celta erg Reparatrice San Francisco Conservatory »« Music 
ary 3. ADA CLEMENT and LILLIAN HODGHEAD 

Music Stupy Ciup Co-Directors 
The Bi ingh: Music Study Club is entering ) S 
tWenkyoleet yaa eiad indications terse to vei the yeh Special Engagement of ERNEST BLOCH 


successful years of its existence. The club federated 

















Was 

in 1911, and since then has mers active in the work of the 2435 SACRAMENTO STREET SAN FRANCISCO 
National Federation of Music Clubs. The personnel of its ee — . 
executive board for this year is as follows: President, : 
Emma McCarthy; first vice-president, Mrs. E. G. Chandler ; GRACE WOoD 
second vice- -president, Mrs. George Houston Davis; third 
vice-president, Mrs. F. L. Hume; recording secretary, Jane 
M. Lehman; corresponding secretary, Mary Miller Coul 
hourn; librarian, Mrs. George Harris; federation secretary, 
as William A. Hood; chairman of artist course, Mrs I 

. Rice; chairman of course of study, Alice Graham: chair Singer of folk songs of many 
man of morning musicales, Mrs. R. C. Woodsen; altruistic lands, visualized, en costume. 
chairman, Mrs. W. D. Tynes; box office chairman, Mrs “ulbertso »n—Chicago 
Harry Wiselogle ; extension chairman, Mrs. W. L. Murdoch; ms M \r L. E. Behymer—Los Angeles 
chairman junior club, Mrs. John W. King; chairman juvenil P & . Selby Oppenheimer — San 
section, Mrs. R. V. DeWilton; chairman of printing Mrs eseneee ——— 








RUSSIAN BAS 50 
TEACHER of SINGING 
Studio 67, Metropolitan Opera House Bldg., New York 


ANTON CIVORU 


AUDITIONS TUESDAYS and FRIDAYS 


PAPALARDO 


Noted Vocal Coach, Conductor and Accompanist 


Maestro Papalardo is one of the few masters who can see a pupil all the 








way through from fundamental tone production to the peak of an outstand- 
ing artistic career. Catalogue including a distinguished list of artists who 
have been prepared for the concert and operatic stage by Maestro Papalardo 
will be sent upon request. 


STEINWAY BUILDING 109 West 57th Street, 


1573 


New York 


Marble 


Telephone: 


Steinway Piano Used Exclusively 


FREDERIC WARREN 


TEACHER OF SINGING 


Announces the Reopening of His Studio for 
the Season 











Pupils have access at moderate prices to the classes in Sight Reading, etc., of 
the American Institute of Applied Music 


Studio: (In the Institute Building) 


212 West 59th Street 


New York City 











Applications: MARCELLA 





WILLEM VAN GIESEN 


BACK FROM EUROPE 


JANUARY Ist, 
KOSMAN 


Teacher of Singing 


1926 


70 West 69th Street, New York City 
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Gorsky and Liven Studios Combine pean countries. Pupils of the Gorskys are now appearing 
; 2. Gord in opera and concert in Russia, Italy, France, Canada and 
oe . America. A criterion of their success as teachers is Anas 
tasha Rabinoff, dramatic soprano, who is now winning new 
laurels throughout the East She has been engaged for 
appearances with the San Carlo Opera Company and with 
_nnenyen Symphony Orchestra Ma any other artist 
allegiance to the Gorskys fe heir su 3S d 
list of these include Martha Ri we, Ruth Sokol, 
Samson, Cathleen Fitzpatrick, Theresa Sharpe, Mona 
Estelle Cohen, Sophia Lyon, Elvira Larson, Berta 

William Harris, Lloyd Sanderman 
has out the same time that Mme. and Prof, Gorsky joined 
szouno fi t hicago musical colony, Michael and Sophia Brilliant 


gra 


rvatory < 


of K ven, violinist and pianist, also arrived, and within a few 
' nat pupils began to gain recognition 
on June 15, gave a chamber music concert at 
ith the well known violinist, Alexandet 
concert marked the beginning of her Amer 
was preceded by a brilliant European 
n has had the distinguished and much 
ing a diploma from the Imp 
, under the tutorship of An 
at the Imperial Conse 
n years and director of 
, during which time 
ng whom Marie 
Rudnil 
itones V iS tor 
Bachelor i tort n Russia, Mme. Liven is 
made his debu nist ! in chamber music l 3 toure 
apital. His tr at mntt ith Prof. Leopold Auer 


iroughout | a 


OLGA WARREN 


American Soprano 








in southern Russia, and professor at the 
Conservatory, is a 


Imperial 


versatile artist, master of both vio 


ARLO PERONI, Conductor of the Scotti Grand Opera Co., Says: lin and viola, and an experienced teacher. His 


own studies 
; ' ‘ vere pursued under Auer and Wacikmann, at Petrograd 
have seldom heard a voice of such sweet quality—natural flexibility ; ; 


; Conservatory, and his theoretical knowledge was gained 
if maintaining high the standard of ‘Bel Canto from Liadov 
Now the 1 teachers have joined forces and at 


NOW BOOKING a oe, — 


Manager for the Northwestern Territory: Management of OLGA WARREN 
212 West 59th St., N. Y. C. 
| Tel. Circle 3116 


LOUIS APFELBECK 
1712 Hennepin Ave., Minneapolis, Minn. 




















RICHARD 


HAGEMAN 


Metropolitan Opera House 13 years Chicago Civic Opera Co 
Ravinia Park Opera Co. Fairmont Park Symphony 
Society American Singers Los Angeles Grand Opera Co 
as — COACH 
Some of those wi have and are now coaching with M Hageman are France 
Alda, laicrezia Bori, Sophie Braslau, ines Barbour Anna Case, Emmy Destin: 
Clair Dux, Olive Fremstad, Geraldine Farrar Amparito Farrar Anna 
Lacy Gates, Alice Gentle, Mary Kent, Louise Homer, Frieda Hempel 
Matzenauer, Edith Mason, Nellie Melba, Florence Macbeth, Ruth Miller 
Melul Margery Maxwell, Hara Onuki, Margaret Ober, Irene Pavloska 
Thornton, Marie Rappold, Marcia Van Dresser Pasquae Amato, Laceca 
Alessandro Bonci, Rafaelo Diaz, Orville Harrold, William Wac Hinshaw 
in Jadlowker Riceardo Martin, Giovanni Martineli Sasil Ruysdael, Antoni 
Seotti, Johannes Sembach, etc 
as ACCOMPANIST . mn on 
As a pianist Mr. Hageman has enjoyed t reputation of being associated wit! SOPHIA BRILLIANT LA\ nN 
and accompanying the following artists Frances Alda Lucrezia Bori Sophie 
Braslau, Inez Barbour, Anna Case, Julia Claussen, Emmy Destinn, Lois Ewell Pa ' } 
Olive Fremstad, Geraldine Farrar, Amparito Farrar, Lucy Gates, Thelma Giver violin and theory I gn yi recently located 
Jeanne Gordon, Mabel Garrison, Louise Homer, Frieda Hempel, Mary Kent : ‘ " ] o } | 1 Building 
Margaret Matzenauer, Edith Mason, Nellie Melba, Florence Macbeth, Ruth Miller In new quarters on ft gu | Kimball Building 
Greta Masson, Claudia Muzio, Nina Morgana, Hara Onuki, Marie Rappok eon Chicag 
Sparkes, Marie Sundelius, Evelyn rotne Marcia VanDresser 
Iaicea Botta, Guilo Crimi, Rafaelo D ) tha Elman, Wiliam 
Orville Harrold, Herman Jadlowker, c asals, Jan Kubelik, Fritz Kreisler . a. 
Morgan Kingston, Riccardo Martin se Mi s, Giovanni Martinelli, Albert Antoinette Halst ad Enjoyed 
Spalding, Antonio Scotti, Efrem Zimbalist, and Renato Zanelli, ete ‘ ' ia 
When in Mr. Hageman’s opinion the talent and ability of a student Antoinette Halstead, contralto, sang The Star Spangled 
For Lessons and Appointments Apply artist merits it, he will make every effort to assist them in securing en 


Banner and two selectiot the closing of the convention 
MISS MYERS, Secretary, 257 W. 86th St., New York City gagements through his contact with the numerous operatic organizations 


I 
( | yg rhe n 1 

and concert managers without infringing in any way upon the rights cf f the d Time Telegri be et and His cal A 

Schuyler 5627 managers and agencies which ( om issioner Enright is the pr 


a 17, on board the .S.S. Olympi 


| p. | ) . Will Teach in New York This Season 
OSCAR S (AG EK November Ist to April Ist 
STUDIO 


8 West 50th Street 


RAFAELO DIAZ sera 7 


Available ¢ for Concerts. Oretertes. | ete. MANAGEMENT: DANIEL MAYER, AEOLIAN HALL, NEW YORK CITY Hardman Plano 


le } oni hl t nsemble general exce 

t th » of p who with but a single purpose 
beautie f 1 ompositior the mus rather than the 

individual ‘the place of , wer ‘he | r sensed the musicianship 
marin : tyle and tect ruic 1 performance It 
an admirable presentation « a great wo and the artist were justly 
pb > the audience Buffalo Evening Newa, April 15, 19 
Ss 


ssociation, of 


r cid nt, on Septe mber 























teinway Piano Victor Red Seal Records 


Season {925-1926 under management of Wolfsohn Musical Bureau, 250 West 57th St., New York SEASON NOW BOOKING 





October 8, 1925 


ZERF FIs" 


Voice Production without Interference 412 West End Avenue 
Miss Ethel Pfeifer, Asst. Teacher New York City 


VOCAL INSRTUCTION 

135 W. 80th St., New York 
OSEPH Tel. 4386 Trafalgar 
Consultation only by 


appointment 


JOSIAH ZURO 


Director of 
THE ZURO GRAND OPERA COMPANY 


COACHING VEAOING 
Phone: Circle 0100 744 7th Ave., N. Y¥. City 


‘the school! for 
LESCHETIZKY iiss '3i:° 0 
students in the musical 
center of Paris. For terms apply to 
MME. MARIE GABRIELLE LESCHETIZKY 
7, rue Chaptal, Paris, France 














OC QUIRKE ===> 
SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1925-26 


HARRY ASKIN, Mgr. 
1451 Broadway New York 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 


University of Kansas Lawrence, Kansas 


J. FRED WOLLE 


ORGANIST 
Management: THE WOLFSOHN MUSICAL BUREAU, 
712-718 Fisk Bidg., New York 


MARY MILLER MOUNT 


ACCOMPANIST Concerts—Pupils in Accompanying 
Singers coached in repertoire in French, Italian and German 
1714 Chestnut Street Philadelphia, Pa. 


JOHN F. BYRNE 


TEACHER OF SINGING 
Recommended by Jean de Reszke 
Studio: 157 rue du Fourbourg, St. Honore, Paris 


mPZOO 























(ANNIE LOUISE) (ADAH CAMPBELL) 


DAVID - HUSSEY 


HARP -- VOICE 


Phone: Riverside 4122 Studios: 294 West 92nd St., N. Y. 


MAGBETh 


Chicago Civic Opera Company 
LEADING COLORATURA SOPRANO 


JOHN Wic CORMACK 


EDWIN SCHNEIDER, Accompanist 





Aazmzors 








Direction D. F. McSweeney 








565 Fifth Avenue New York 
Steinway Piano Used 
CLEMENTINE ROMUALDO 
Prima Donna Vocal 
Soprano Teacher 
From Covent Garden, London, Formerly conductor Metropol 
Metropolitan Opera, New York, itan Opera, New York, and 
etc. Available for Opera, Con- European theaters. Coach to 
cert and Oratorio, Mme. Adelina Patti, Calvé, 


Nordica and other celebrities. 


Phone Endicott 8066 


Also VOCAL TUITION 
Address 109 Riverside Drive, N. Y. City 

















assi & Cannonieri 


General operatic and theatrical 
bureau 


(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 








Telephone 10-345 | 





MUSICAL COURIER 


Mme. Von Klenner to Travel ’Round the World 


On the S.S. Carinthia, October 10, Baroness Katharine 
Von Klenner will be a passenger, going on an around the 
world cruise of seven months. Havana, Los Angeles, 
Honolulu, Yokohama, Hong Kong, Manila, Auckland, Syd- 
ney, Singapore, Bombay, Suez, Naples, Gibraltar, Cherbourg, 
etc., are some of the places to be visited. Before definitely 
planning this — trip, she called a special meeting of the 
board of the National Opera Club of America, of which she 
is president. The board, composed of well chosen women of 
high ability, unanimously voted to give her leave of absence, 
and Mrs. Clarence R. Meeks will be the acting president in 
her absence. Mrs. Meeks is well known as a woman of 
forceful personality, an able financier and parliamentarian. 
It was forthwith planned to advance the regular ‘Presidents’ 
Day” of the club to the meeting of Thursday, October 8, all 
presidents of women’s clubs to be guests of honor, when a 
characteristic speech from President Von Klenner is ex- 
pected, and also a brilliant musical program 

Susan Hawley Davis (Von Klenner disciple, teaching the 
Garcia method) will take over the Von Klenner studio and 
pupils. On Mme. Von Klenner’s return she will at once ar 
range detai!s as head of the Summer School of Music for 





BARONESS KATHARINE VON KLENNER 


1926 at Conneaut Lake; this is an outcome of her visit and 
talk at the music festival there last August 

“The National Opera Club of America,” said Mme. Von 
Klenner, “is distinctly a propaganda movement, and my pres 
ence or absence will not affect it. Such capable and efficient 
officers as we have will look after things with vigor, and | 
rightfully expect increased prosperity under acting president 
Mrs. Meeks.” 


Salmond Still in California 


Felix Salmond, cellist, who has been in California this 
past summer as a member of the faculty of the Master 
School of Musical Arts of California, remained there for a 
September vacation at Santa Monica, incidentally continuing 
some private teaching at the same time.’ With Mrs. Salmond 
he is returning east in time for Mrs. Coolidge’s Chamber 
Music Festival in Washington at the end of October, and 
from then on Mr. Salmond will be busy with concert and re 
cital work and his duties at the Curtis Institute of Music 


Spiering Music Library to Be Sold 

Mrs. Frida M. Spiering, widow of Theodore Spiering, 
violinist and conductor, who died this summer, is disposing 
f the large music library which was a part of his estate 
lhere are 294 orchestral scores, with parts for fifty-five 
vertures, twenty-one symphonies and a large number of 
nuscellaneous works There are also violin concertos, ton: 
wecms and oratorios in score, chamber music, and music for 
violin, piano and voice. Mrs. Spiering’s present address is 
728 Westminster Road, Flatbush, Brooklyn 

Bruce Benjamin Sings in Berlin 

Bruce Benjamin, American tenor, who has for the last 
year and a half been concertizing with success in Berlin 
Vienna, Munich, Dresden, Hanover, Liepsic and other 
European cities, was eng iged as soloist with the Philhar 
monic Orchestra of Berlin for Beethoven's Ninth Symphony 
under Bruno Walter and for the Mozart Requiem under 
Bruno Kittell. 


Artists Return from South America 


When the SS. Southern Cross docked in New York on 
September 26, Frances Alda, Claudia Muzio, Adamo Didut 
and Conductor Serafin were aboard, filled with enthusiasm 
over their season at the Colon, Buenos Aires. Incidentally, 
Octavio Sootto, impresario, has been signed up for the next 
three years 


~ . 
Grace G. Gardner Resumes Work 
Grace G, Gardner, vocal teacher of Cincinnati, Ohio, has 
resumed teaching in her studios in the Burnet House, hav- 
ing enrolled an interesting class of pupils. 


Grainger Starts Ter October 11 
Percy iene returned from Europe on the S.S. Oscar 
Hf. October 6. He immediately starts on his concert tour, 
which opens in Buffalo, N. Y.. on October 11 







































































All branches 


of singing 


Singers prepared 
for concert, opera 
and theatre :: :: 








Mme. Kaufmann 


is an authorized 
exponent of the 


LEHMANN 
METHOD 


Kaufmann pupils are 
successfully filling pro- 
fessional engagements 
in many fields ::_:: 





Mildred Perkins 


Associate Teacher 





Voice Placement and In- 
terpretation — Singers pre- 
pared for Concert, Opera 
and Theatre. 





Correspondence invited 


Address Secretary 
601 Carnegie Hall 
NEW YORK, N. Y. 
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WARD-STEPHENS CHOSEN 
HARRISBURG 


Distinguished Composer, Organist and Conductor Signs 


MUSICAL COURIER 


TO DIRECT 
(PA.) 


Three Years’ 


GREATER MAY 


Contract—New Auditorium to Seat 5,000-—-Large 


Chorus and Orchestra Promised—To Encourage American Composers 


nnouncement of much interest in the musical world 
Ward-Stephens, well known composer, organist and 
heen selected leader of the Harrisburg ( Pa.) 
Festival for three years. Ward Stephens 

ached two years ago in regard to this 
lecided not to undertake it at the time. This year 
was put before him in a larger form, which 

tilding of an auditorium to seat 5,000 people, 


NEW FIFTY-CENT SERIES 


beau- 





books convement 1n size, 


fine series ot 


fully finished, and reasonably priced, which 


following volumes: 


VOCAL 
TEN NEGRO SPIRITUALS 


ins to date the 


f the most appealing Spirituals are here 
y four well-known American composers 

/ ? River, Gom t Shout, Steal 
et Chariot ery Time 1 Feel the 


mgs are published 


PIANO 


MINIATURE CLASSICS 
ou. I (Bach and Handel) 


works of the great composer are i 
j es which are melodious and yet bear the stamp 
genius no less than their most elaborate compos 
he on h numbers are largely from the Suites for 
e Little Instruction Book for Magdalena 

with a few easy arrangements of popular 
Rourres The Handel numbers are simi 
arrangements of 

included 


nd many 


with easy 
onious Blacksmith, etc., 


t his Suites 
Largo, Harw 


MINIATURE CLASSICS 
Vow. Tl (faydn and Mozart) 
arrangements of popular melo 
melodies and easy 
a onatas and other works for 
lames, ! as indicated, are 
and technical value 


Tr} \ me ntains easy 


cir musical ut 


EIGHT PIANO PIECES BY 
FRENCH se 


These are ‘ cted from the piat works of tamous 
rench composers, with a few favorite transcrip 
ded Moderate in point of difficulty, they all 


Ke lify Gallic refinement and 
EIGHT PIANO PIECES BY 
SPANISH COMPOSERS 

Galette gen en epee 

ser Dance rhythms of course 


ire purely melodic as well 


TEN POPULAR MARCHES FOR PIANO 
Spirited and stirring selected from both Ameri 
can and foreign composers Their fine foot-rhythm and 
brilliant melodies make them ideal for gymnasiums, 
snd kindred uses 


TEN RECITAL PIECES FOR PIANO 
An unhackneyed group of pianistic compositions that are 
listinctly worth while as music for music's sake 


TEN RUSSIAN PIANO PIECES 


tion of playable and pleasing pieces from the writ 
famous modern composers, together with transcrip 
i such popular favorites as The Song of India 
Boatmen ss Song, et im arrangements of moderate 


ORGAN 
EIGHT RUSSIAN ORGAN PIECES 
Transcribed by American 
Ir r together with some popular favorites, a number 
f melodious colorful compositions, such as recitalists and 


theatre organists will welcome. Not a few are suitable for 
church als 


TEN ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


A grou 
ntemporary 
primarily for 


grace 


works of Albeniz and 
present-day Spanish 

abound, but there 
numbers 


numbers 


schools 


Orgamsts 


f useful and attractive modern pieces, chiefly by 
American composers All are suitable 
church use, and are of but medium difficulty 


TEN TRANSCRIPTIONS FOR THE ORGAN 


These pieces are all in melodious style and not difficult, 
transeribed from various favorite composers by some of the 
best organists and writers in the country They are in varied 
styles, suited to the wide needs of present-day players 


Each Volume, 50 Conta: ‘Net | 
OLIVER DITSON. COMPANY 
178-179 Tremont Street, Boston, Mass. 


CHAS. H. DITSON & CO. 
8-10-12 East 34th Street, New York, N. Y. 


Order of your local dealer 











the augmentation of the festival chorus, and the organization 
of a large orchestra, and he decided to accept. It is ex 
pected, under his leadership, to make this annual Harris- 
burg Festival one of the important musical institutions ot 
America. A large sum of money is already guaranteed to 
back it, large works will be pe rformed, and soloists of the 
first rank engaged. With the present enthusiasm of H arris 
burg and neighboring towns for the development of the 
Festival and with Ward-Stephens’ own enthusiasm for the 
work before him, it will doubtless national 
prominence. 

Ward-Stephens needs no introduction to Musica CouRIER 
readers. He is ideally suited for his new position, since 
he began professional work as a conductor when only nme 
teen years old at the head of his own opera company, and 
has had wide experience in every branch of the art. He is 
an all-round musician, as may be judged from the list of fa- 
mous masters with whom he studied: Leschetizky, Rosenthal, 
De Pachmann, Moszkowski, Dreyschock, Saint-Saens, Mas 
senet, Breitner, Sauer, Navritil and Widor. On account 
of the success of his songs he is probably most widely 
known as a composer. He has written two symphonies, 
three light operas and about 400 songs, some of them enjoy 
ing great popularity, such as Christ in Flanders, Summer 
time, The Nightingale, The Rose’s Cup, Someone Worth 
While, In the Dawn of an Indian Sky, and his sacred songs, 
especially The Beatitudes (comprising eight songs), The 
Ward-Stephens Musical Settings of Sacred Words of th 
Psalms, of Words of Prayer and Love, of poems based on 
the Lord’s Prayer. He has also admirably set many of th 
James Whitcomb Riley’s poems and a large work of Victor 
Hugo's, Extase. As a pedagogue he has had particular 
success in his work as a “teacher of teachers” in the vocal 
field, and as an accompanist he has been associated with 
many of the world’s greatest artists, including Casals, Jean 
Gerardy, Campanari, Kreisler, Kubelik, Yvette Guilbert and 
Schumann-Heink. 

Asked if he would remove at once to Harrisburg, Ward 
Stephens replied that he would not be able to do so at the 
present on account of his New York classes, but that next 
year, or as soon as the auditorium is built, he expected to 
make Harrisburg his home. 

“The Harrisburg Festival Chorus will not be used for 
experimental purposes,” said he to a MusicaL Courter staff 
writer, “but it is nevertheless my intention to encourage 
American composers to send me their works in larger 
form, to examine them carefully, and give a performance 
of as many of the worthy compositions as will be possible 
I am a believer in the substantial encourz agement of the 
American musician, and when I use the word ‘musician’ | 
do not include those people without any real equipment for 
serious musical work and who are in the profession as para 
It is my hope and ae to present on every pro 
musical work, large or small, by an American 
what is known as ‘jazz’ to be excluded. Jazz 
not the soul, and should be kept in its 


soon achieve 


sites 
gram some 
composer, 
music is for the feet, 
proper place 

“There has been a great deal of noise within the last few 
years about the American musician not getting just recog- 
nition, and whereas I believe and know that he has not re 
ceived sufficient encouragement, still I am not at all sym 
pathetic with the idea of exploiting the compositions of the 
American musician just because he is an American, regard 
less of the caliber of his work. Music has moved in great 
strides in this country, but we have a long way to travel 
before we attain the heights of the well known foreign-born 
musician. ‘There are a few American composers who have 
shown the ‘spark,’ and through our fight for recognition 
they have been given a ‘look in,’ but it is my belief that all 
of these foreign conductors who are at the head of our 
orchestras today would exclude all American compositions 
if they dared ta'e such a stand. 

“There are two sides to everything, and I believe the aver 
age American stands in his own way. He adopts a false 
premise and then shouts that the American musician is get 
ting unfair treatment. For instance, take the writer of 
songs: a great many of them whose names are well known 
to our concert goers have no theoretical knowledge and 
many of them cannot even write a chord correctly. They 
think of a melody like the writer of what is termed the 
‘popular song’ and then they pay to have the accompaniment 
written for them. In the eyes of the public this individual 
stands as an ‘American musician and composer.’ The whole 
country is full of these people who clamor for recognition ; 
they are really nothing more than creatures of vanity and 
commercialism. 

“Then there is the man who teaches voice or singing, who 
feels that the quickest and the surest way to get recognition is 
to form a kind of partnership with one or more of our most 
popular concert or opera singers, who, for a substantial 
consideration, will say that he or she is a pupil of Mr. or 
Mme. This singer goes about the country and tells 
everybody who asks his advice on teachers that he is a 
pupil of Mr. —, for the more pupils he sends in, the 
larger are his profits, and the result is that the aspiring 
pupil is duped out of time, money and voice. The ‘quack’ 
will always exist, but it is my feeling that if the American 
interested in music would spend more time in serious study 
and less time in trying to figure out a short cut to popular- 
ity and a fat bank account, we would at least be more 
he althy and in a more honest position to ask for recognition. 

“Every nation has its ‘fakirs’ and parasites, and America 
has been a happy hunting ground for a number of these un 
worthy musicians, especially foreigners, who through this 
means and that, often descend to sycophantic and false flat- 
teries before which an American would recoil, and thus 
secure positions that should be filled by native-born musi- 
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cians—and keep them until his incompetence has been proved. 
Unfortunate as this is, it will doubtless continue as long as 
persons in whose gift “such positions are—as a rule, women 
—allow themselves to be swayed more*by personal and senti- 
mental reasons than by common sense. We capnot but re- 
spect and admire the multitude ‘of honest workers, who, 
despite these conditions, are doing their best to improve them- 
selves and to bring American music up to the highest possible 
standard. Just as long as the American musician has no op- 
portunity to conduct, he can not develop in that line. I have 
often wondered why the rich American, man or woman, is so 
little interested in one of their own people that they do not get 
behind him with the feeling of pride that should be theirs. 
The ny on back their own people in the world of art; so 
do the Germans, Russians, Hungarians, Norwegians, in fact 
practically all nationalities ; but the American has shown al- 
most no sense of loyalty in this direction. However, I again 
say that we must always show ourselves worthy of the patron- 
age that we ask for. Jealousy always has and always will 
stand in the way of progress, but one finds few big and 
worthy people who will not always recognize ability and 
merit. It is the small man who is constantly trying to be- 
little the big man.’ 

Ward-Stephens’ rehearsals with the augmented chorus will 
begin at once, and the first Harrisburg Greater Music Fes- 
tival is scheduled for next May. 


Joseph Malkin Back From Europe 


Joseph Malkin returned,on the SS. Bremen 
a summer’s visit with his- family in Germany, where his 
daughter, Anita, is winning a name as a violinist. He will 
be soloist with the State Symphony Orchestra, and has 
resumed his cello master classes at the Malkin Conserva- 
tory 
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MUSICAL COURIER 


Ka-ren-ni-o’Ke, the program for the fourth one being pro- 
vided by the New York Trio. Other organizations heard at 
these concerts include the Letz Quartet and the New York 
String Quartet. Helen Adler, soprano, and Mr. Adler have 
appeared as soloists. On September 3 a recital was given 
by the following pupils of Mr. Adler: Minnie Huber, Helen 
Rosenberg, Pauline Ruvinsky, Irwin Heilner and Ruth 
Marks. y 
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Frederic Warren 
‘ Frederic Warren, teacher of singing and founder of the 
Frederic Warren Ballad Concerts, who spent the entire 
summer at Madison, N, H., in rest and recreation, has re- 
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Madison and in neighboring towns several times during the 
heated term. 
Charles Tamme 
Charles. Tamme, voice teacher, returned with Mrs. Tamm« 
after having spent four months in Europe. Mr, Tamme has 
opened new studios at 2231 Broadway, where he has already 
arranged for large classes for the present season. 


Gita Glaze 
Mme. Gita Glaze has opened her new studio at 119 West 


80th Street. After spending the summer at Bar Harbor, 
and later at Rye Beach, where she had a delightful vacation, 








aA 


ANNA FITZIU, 
who received an ovation from the large audience attending 
her first appearance of the season with the San Carlo Opera 


on September 28. Miss Fitziu sang Mimi in La Bohéme. 





STUDIO REOPENINGS 








Buzzi-Peccia 


A. Buzzi-Peccia has returned from his vacation in Italy, 


and has reopened his studios with a large enrollment of 
pupils. 
Marie De Kyzer 
Marie De Kyzer, soprano, resumes teaching voice culture 
and repertory on October 1 at her studio, 28 West 63rd 
Street. 
Ignace Hilsberg 
Ignace Hilsberg, Polish pianist, has reopened his studio at 
20 West 83rd Street, New York, and is prepared for a busy 
season. Mr. Hilsberg is to give a recital at The Playhouse, 
Chicago, on October 25, and a New York recital at Aeolian 
Hall on November 5, when a highly interesting novelty will 
be given. ; 
Marie Mikova 
Marie Mikova, concert pianist and teacher, who spent 
the entire summer in Omaha, Nebr., has reopened her studio 
at 1187 Madison Avenue, and will now resume her weekly 
trips to Boston, where she likewise has a large class of 
serious pupils. 
Francis Rogers 
Francis Rogers reopened his New York studios on 
October 1. He will also teach during the season at the 
Juilliard Foundation Schoot in New York, the Master School 
in Brooklyn and the Yale School of Music in New Haven. 
Eugenio Pirani 
Eugenio Pirani opened his New York City studio, room 
609, Steinway Building, October 5, with a musicale and 
refreshments. 
Philip James 
Philip James, professor of music at New York Univer- 
sity, has changed his address to 97 Central Park West. 
Norman Curtis 
Norman Curtis, the young American pianist who has 
just opened a studio in East 27th Street, spent the summer 
in South America. While there he appeared several times 
in recital in Buenos Aires, Rio de Janeiro and Pernambuco, 
winning consistent approval. Mr, Curtis has already be 
gun his teaching and has a goodly number of concert en- 
gagements for the season as well. 
Clarence Adler 
Clarence Adler, pianist of the New York Trio, has re 


turned to the metropolis and resumed professional activities 


¢ ) € she has moved into her spacious ne arters ; 
at his studio, 212 West 59th Street. Olga Warren sang at hen 7 ee 


classes have already begun. 
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Sousa to Dedicate Mecca Temple 


Lieut. Commander John Philip 
their only concert of the sea 


Sunday, October 11, 
Sousa and his band will give 
son in Greater New York. It will signalize the dedication 
of the beautiful new Mecca Temple, which, by the way, has 
been pronounced excellent as to acoustics and perfectly 
adapted for concerts. It will also mark the third of a cen- 
tury anniversary of Sousa leadership and sole control 
the most famous band in the world 
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Giannini Celebrates Berlin “Vriumph 
(Special to the Musica. Courikr. ) 

Berlin.—Dusolina Giannini, American soprano, 
sold out the great Beethovensaal here at her con- 
cert and won a success that honestly deserves the 
name of triumph. Her voice was in splendid shape 
and the top register particularly brilliant. Her fine 
diction in the German Lieder called forth special 
praise from the critics. She gave Spanish folk 
songs with tremendous temperament. At the end 
the audience refused to leave the hall, and, crowd- 
ing round the platform, called her back time after 
time, insisting upon numerous encores. T. 


Cabki 








Chicago Apollo Club 


Rene Lund has been engaged to sing again with the Apollo 
Musical Club of Chicago, Novemher 2, at Orchestra Hall, 
the occasion being a concert in honor of the Norwegian cele 
ration He will the part in Olat 
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will hear some splendid concerts again 
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ss Manager The Choral Union Con 
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Gabrilowitsch as conductor soloist), Louis Gra 
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Opera Company, La String Quartet the 
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Carl Friedberg Sails for America 


has sailed for America again and 
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Scholarship Winners at Curtis Institute 


students and one from Akron, 
Qhio, have been awarded honor scholarships at the Curtis 
Institute of Music, Philadelphia. The examining board, 
composed of Marcella Sembrich, Madeleine Walther and 
Horatio Connell, heard thirteen singers. Of the four honor 
scholarships offered only three were awarded. Marcella 
Sembrich offered two scholarships, of which only one was 
awarded, to Edna Hochstetter, lyric soprano. The Eleanor 
Pillsbury Pennell Scholarship offered by Mrs. Cyrus H. K. 
Curtis was awarded to Wilbur Whilt Evans, baritone, and 
the Curtis Institute of Music Scholarship was awi urded to 
Helen Jepson. For reasons of merit full or partial scholar 
ships were awarded to Angelo Corsetti, Marjorie Korman, 


lwo Philadelphia vocal 


Dorothy Lockhart, George — Clarence W. Reinert, 
Alice Thwing and Euphemia M. Gregory. Mrs. Gregory is 
a sister of Dusolina Giannini. Of the hundred and more 


applicants thirty-one 
department. 


were accepted as students in the vocal 


Two of Josef Hofmann’s youthful students were awarded 
competitive piano scholarships. One of the winners was 
Shura Cherkassky, a fourteen year old boy, who received 
the scholarship offered by Mr. and Mrs, John S. Braun. The 


other Hofmann pupil was Lucy Stern, twelve years old, who 
was awarded the scholarship offered by the Curtis Institute 
scholarship offered 
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The president's 
Honorable 


For the second consecutive year the 
Mr. and Mrs. William Curtis Bok was awarded to 
Nazarevitch, a pupil of Isabella Vengerova. 


cholarship was won by Excelle Mitchell. men 








Phot Kubey-Rembrandt 
VOCAL EXAMINING BOARD 
at the Curtis Institute of Music, Philadelphia.  Neated 


Horatio Connell, Marcella Sembrich, Madeleine 
the piano, Dagmar de Corval Rybner, 


Walther. At 
accompanist, 

tion was given Rosetta Samuel French, and in view of the 
talent displayed in the examination partial scholarships went 
to Hazel Whitly, Franklin Keboch and Florence Snow. 
There were more than sixty applicants for admission to the 
piano department this season, of whom sixteen were admit 
ted. The examining committee was composed of George I 
Boyle, David Saperton and Mrs. Edward W. Bok. 


Klibansky Re-engaged for Chicago 

Sergei Klibansky’s second season at the Chicago Musical 
College has been so successful that Mr. Kinsey, manager ot 
the college, has re-engaged him for another masterclass next 
summer. 

Mr. Klibansky announces several new appearances and 
engagements of artists from his studio. Lottice Howell 
sang for an entire week with her usual success at the Lowe 
83rd Street Theater in New York. Emilie Henning has 
heen gy as soloist at the First Presbyterian Church in 
Elizabeth, N. J. Lalla : ‘nsighn has been re-engaged as head 
vocal instructor at the Tift College in he eae Ga 
Walter Jankuhn is now principal tenor at the Grosse Shau- 
spielhaus in Berlin; he recently finished successful appeat 
theaters in Breslau and Hannover. Clarence 
n substituting at the Ridge wood Methodist 
Cyril Pitts is booked to sing 


Bessie 


ances at 
Bloemker 
Church in Doyglaston, L. I. 
at a concert in Newark, N N. J 
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give numerous recitals during 
September 30 at the Central 
the Y. M. H. A. 


Auditorium. The following singers will appear Emilie 
Henning, Anne Elliott, Alvede Lufgreen, Fauna Greesier, 
Fannye Block, Louise Smith, Katherine Alaez, Ruth Wit 
mer, Alvin Gillett, Cyril Pitts and Clarence Bloemker. 
A New Position for Reber Johnson 
Reber Johnson has resigned from the New York Sym 
phony Orchestra as assistant concert-master and accepted 


a position on the faculty of the Oberlin Conservatory of 
Music as professor of violin and ensemble. He 
given up his position of concertmaster of the Barrere Lit 
tle Symphony. Before taking up his work in Oberlin Mr. 
Johnson will go to Paris for four months to prepare recital 
sailed on October 1 


also has 


programs for the coming season. € 
on the De Grasse. 
Mr. Johnson recently finished his third successful season 


where he was concert master of 
Orchestra under the direction of 
appearing frequently as soloist 
string quartet concert with 
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it Chautauqua, N. Y., 
the New York Symphony 
Albert Stoessel Besides 
with the orhcestra he gave a 
other members of the orchestra 
concert, both events coming in the series of artist recitals 
held in the Smith-Wilkes Memoria] Hall 

While at Oberlin Mr. Johnson will increase his 
as a violin soloist, giving recitals throughout the 
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activities 


Middle 


Mare on Tour 

Mare left for an extended 
lecture recitals on con 
Italian and especially | 


De 
Jeanne De 
coast. She will 
French musicians, 


Jeanne 

On September 2¢ 
tour to the 
te emepoaary 


give 


modern 
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feature’ young American composers, these taking place in Mary Fabian’s European Activities 
> . . “ 
abana 2 Los ax wie I ren San Diego, and other Mary Fabian, soprano of the Chicago Opera, has been d 
arge cities in California. Miss De Mare will also visit \oting the past year to study and work abroad, coaching 
Portland, Ore., where she is likewise booked to give lec Paris with Felix Leroux and in Italy with M: testro Cadore 
ture recitals. She will return to New York late in January. Miss Fabian writes that it has been a marvelous year for 
— her and that the result is a tremendous impr vement 
Gigli Back in America voice, style, roles, and many engagements for tl seasol 
Beniamino Gigli : Europe, mostly in Italy 
Jeniamino Gigli, tenor of the Metropolitan Opera, arrived Miss Fabian recently joined her sister, Rose Fabiat 
trom South America on the SS. Van Dyke, October 5. Mr. — violinist, who has been successful in concert in Monte Carl 
Gigli will immediately leave New York for a concert tour, Nice, Cannes and Mentone This season she will be 1S) 
appearing in the following cities Rome, N. Y Toledo, playing reengagements in the above places and filling date 
oungstown and Canton, Ohio; Milwaukee, Wis.; Scranton, jy [taly and Germany, returning to America next season 
Pa.; Montclair, N. J., and Montreal, Canada. He will re . 
turn to New York October 24 to commence rehearsals with fe a : x “; ; 
the Metropolitan Onera { “ompany, Rediscovering Historic American Music 
Che Greenwich Village Historical Society is reorganizing 
“kee , its music section under the direction of Charles Tamme, and 
Rhys Morgan With Evelyn Hopper proposes to collect and perform old American song It 
Rhys Morgan, tenor, who was heard in about fifty cities plans to present the most famo us of the Civil War Song 
through the east, south and middle-west, last season, has Revolutionary Music, Colonial Songs, songs of the Ker 
signed contract to tour under the exclusive management tucky mountaineers, early American pera music, hymn 
of Evelyn Hopper. tunes of the Puritans, and so on 
| 
° = . | 
American Violinist 
First C Tour Beginning 0 
irst Concert Tour Beginning Oct. 30 With New York 
Recital at Town Hall 
For available Dates and Terms communicate with: 
? 4 . | 
Exclusive Management: ANNIE FRIEDBERG, Metropolitan Opera | 
House Building, New York | 
| 





Already Booked: Cleveland Symphony, Buffalo, Scranten, etc. | 

















Great 


One of the World’s 


Tenors will give his first 


NEW YORK RECITAL 
AT AEOLIAN HALL, 
SATURDAY AFTER: 
NOON, OCTOBER 3lst, 
AT 3 o’CLOCK, 
assisted at the piano by Giu- 
seppe Bamboschek, conductor 
of the Metropolitan Opera 
Company. 


KNABE 


Exclusive Management: 


Metropolitan Opera House Bldg. 








PIANO 


For all information concerning concert dates, terms, etc., 
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New York City 
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Galli-Curci singing her 9! Nocnaetiitive Melbourne | 
concert, with hundreds turned away. 
a a 
) 4 
Chroushout Australiaand 
New Zealand this world 
famous artist sang to pack 
ed houses amidst: scenes of 
eblkd akon never before ame ee 
rn Se , > alli-Curci singing her 
witnessed there. The | Town Hall Sydney. Nine c 
above pic tures are elo~ receipts averaging above ¢ 
quent. evidence of a success | previous records there . 
new and unique in the annals 
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Galli~Curci singing her 3"? consecutive concert 
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Reds try to plead their cause with 


with din 


panditnc al 


| 
dynamite, and the musical Reds 


. 


Is this to be an unusually serious winter? Th 
three-recitals which open the New York music season 
all begin sonata, 


this week with a 


Methodist leaders are denouncing New York as a 
“menace.” We always knew that would happen un 
the flood of concerts were stopped. 
England may be on its last legs and all that sort of 
thing, old dear, but it still possesses enough vitality 
have a British National Opera Company which 
vives excellent Wagner’s Ring in 
wish 


performances ot 
Cheerio ! 


economy program has not yet struck 
musi If the Chief Executive familiar with 
the tapeworm length of Meistersinger and Gotter- 
ammerung no doubt he would order their perform 
ance to be confined to the period of daylight saving. 


Lhe ¢ oolidge 
were 


. 


have 


» 


Now that women 
rights, why not the 
some of the well known operas: Isolde and Tristap, 
Melisande and lelleas, Juliet and Romeo, Gretel and 
Hansel, Delilah and Samson? 


ahem! equal 


superior 
following changes of titles for 


\fter all her years of experience on the concert 
plattorm, Clara Butt is still convinced that the three 
public in general are 
Chord and Kathleen 


» Dame Clara is right. 


most beloved by the 
With Me, The Lost 
\nd chances are 


Songs 
\bide 
Mavourneen 

Phe opera season is close upon us. . Gatti-Casazza, 
general manager of the Metropolitan Opera, looking 
fit as a fiddle, and Giorgio Polacco, musical head of 
the Chicago Opera, accompanied by his wife, Edith 
Mason an Grazia Edith (who, al- 
though only three months old, looks exceedingly like 
all arrived last Saturday on the Conte Verde. 


Polacco, young 
papa ), 

The late William Curtis Benedict, of Providence, 
R. 1., left a fund of approximately $150,000 for the 
erection in Roger Williams Park of a “monument 
dedicated to and illustrative of music, which said 
monument shall be designed and executed in such 
manner as at once to instruct and adorn.” We 
gest that the piece be also one to stimulate the imag 
ination and to fire the ambition of young American 
musicians. As a fitting subject why not: “American 


sug 
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phonic Composer Eating 
artridge 

$ 
Strauss’ Intermezzo first produced in German is 
its first hearing in the Italian language at 
Spain, where it will be heard next No- 
vember, with German and Austrian singers, under 


the direction of a conductor from the Vienna Opera 


to have 
Barcelona, 


city organist of Wellington, New 
July 2, gave his 1400th organ 


at the Town Hall. Reci 
1 


Bernard I. Page, 
Zealand, on Sunday, 
recital on the great organ 
given every Sunday evening throughout the 
year except in January, which means that Mr. Page 
has been playing pretty steadily for more than eight 
years. The program of the 400th concert contained 
a complete list of all the works that he has played 
since the 


tals are 


weekly recitals began 


Grand Opera Company, which 
Manhattan Opera 
passed out of existence in 


The Boston Civic 
gave a two weeks’ 
House here in September, 
Boston last week after only three performances in 
its home city, having incurred losses unofficially esti 
mated at about $80,000. It would be interesting to 
know who had the crazy idea of bringing this collec 
tion of second and third rate Italian artist \mer 
ica and why saw the remotest chance of a 
financial success here with such an aggregation. The 
honorable. Pring oats had their fares 
paid back Italy and the chorus was shipped back 
to New York. 


season at the 


s to 


anvone 
( nding Was 
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is having a musical boom. Ward 
teacher and conduc 


Harrisburg, l’a., 
‘Il known composer, 
tor, has just sis a three years’ contract to take 
charge of the annual music festival, which will be 
known hereafter as the Greater Harrisburg May Fes 
tival, and will be reorganized on a much larger 
than heretofore. Plans call for the construction of a 
special auditorium seating 5,000 people, and the back 
ers are determined to make the festival one of na 
tional importance. A long step has been made in this 
direction in securing the services of Ward-Stephens. 
It was of Ward-Stephens that the editor of a promi 
nent paper ina Western city wrote: ‘The presence of 
Ward-Stephens will be of inestimable value to the 
No one can deny that a composer whose works 
world, a writer whose arti 
cles have appeared in the most prominent journals 
in the world, a teacher whose name is known among 
the greatest pedagogues in the world, and an organist 
and pianist whose distinction is international, must be 
welcomed in any community that makes pretenses of 
being a metropolis. Only small towns of narrow 
vision can object to welcoming such an artist with 
open arms.” 


Ste phens, we 


ened 


scale 


city. 
are sung throughout the 


— ‘ 

rhe series of Sunday night radio broadcasting pro 
grams by well known artists provided by A. Atwater 
Kent began last Sunday evening with a song recital 
from WEAF by Reinald Werrenrath, baritone. The 
New York station was hooked up with a dozen others 
all through the Eastern part of the country. The re 
ception out-of-town was not of the best owing to 
weather conditions, but Mr. Werrenrath, who was in 
best form, must have sung for by far the largest 
audience that had ever heard him, perhaps as large 
an audience as has ever listened to any singer. What 
is particularly pleasing to this paper is that the insti 
tution of this series proves that at least one leading 
figure in the radio world has come to the realization 
of what the Mustcat Courter has been preaching 
long: first, that to guarantee the continued 
success of the radio it is necessary to provide pro 
grams of a higher quality than have been the rule; 
and second, that the laborer is worthy of his hire. 
Under these two conditions this paper is a thorough 
believer in the radio as a means of spreading the gos 
pel of music. 


for so 


———-<e ———. 

GATTI-CASAZZA’S ANNOUNCEMENT 

Read the plans of the Metropolitan Opera for the 
coming season, as announced hy Mr. Gatti-Casazza 
on the front page of this issue! They promise a 
more interesting season than has been seen in years. 
The distinguished leader has not hesitated to engage 
an eighteen-year-old inexperienced American girl for 
leading roles, a startling step, indeed, for one of his 
generally conservative tendencies. One is surprised 
to find that no provision has been made for any ob- 
servance of the one hundredth anniversary of the 
first performance of Italian opera in Italian in New 
York. On November 29, 1825, The Barber of Se- 
ville was given with a cast which included Manuel 
Garcia, his father, and his distinguished sister, Mme. 
cag Osi November 29 falls on a Sunday this year, 
but how appropriate it would be to give a perform- 
ance of The Barber at the Metropolits in the evening 
previous at popular prices. 


clobe 


FREE-FOR-ALL 


According to a despatch to the New York 
Times, Representative Clarence MacGregor, 
Republican, of Buffalo, is proposing to ask an 
investigation of what he calls the “music trust.” 

The “music trust,’ as one may guess, is the 
American Society of Composers, Authors and 
Publishers, and Representative MacGregor 
wants to know, and proposes to find out, how 
the society is using the copyright law to exact 
tribute from the public. 

He says that Congress never intended to put 
into anybody’s hands such extraordinary power 
as seems, according to him, to be exercised by 
this society. “Il understand,” he says, according 
to the Times, “that every movie house, every 
hroadcasting station, every hotel, every place in 
the United States where music is played or songs 
sung must’ pay tribute to this society.” 

The nigger in the woodpile is, of course, the 
society of broadcasters—also a society. Why 
the rights of one society should be less or more 
sacred than the rights of another society, the 
MUSICAL COURIER must confess itself 
unable to understand. 

The American Society of Composers, Authors 
and Publishers was organized for the purpose 
of protecting rights conferred upon its members 
by the laws of the United States. The broad- 
casters, or some of those interested in broad- 
casting or in the manufacture and sale of radio 
apparatus, appear to be striving with might and 
main to undermine those rights. 

To the MUSICAL COURIER it looks 
exactly the same as if some interested parties 
were to demand that the owners of patented 
articles should be forbidden to rent the articles. 
Suppose, for instance, people who use sewing 
machines were to league themselves into a 
society and demand action of the Government 
to prevent manufacturers of sewing machines 
from renting those machines! What a howl 
there would be! 

Why is there not a howl about this effort to 
prevent the owners of copyright music from 
renting its use? 

Because Americans understand the business 
of business but do not understand the business 
of pleasure. The American greatly fears any 
loss of protection in all matters which might 
affect his complete ownership and control of 
his own business, but he is so far removed 
from the world of “thought” that he cannot con- 
ceive of the thoughts of a composer being private 
property to sell or rent as he will, just as the 
business man sells or rents as he will whatever 
property he controls. 

There is room and need for a lot of educa- 
tion in his regard, and probably the present con- 
flict will aid in it. It is to be hoped that the 
education comes in time to prevent any stupid 
legislation. 

The public, of course, would like to get 
everything free. Sure! Why not? Why should 
the owner of a receiving set not get the best there 
is free of charge? There is a sort of tacit under- 
standing that the purchaser of a receiving set 
will be provided with music of a good sort 
without cost to himself. That is the plan upon 
which the radio business has been built up, and 
it hurts the broadcasters like everything to find 
themselves gradually being forced to pay for 
copyright music and for artists in order to 
satisfy a public demand that is every day becom- 
ing more insistent. 

The radio business has been, so far, pure 
velvet. Broadcasters were so successful in 
making people believe in the advertising value 
of the air that they got all sorts of things for 
nothing. And the public was so slow to realize 
the poverty of the programs that for a long time 
no action on the part of the broadcasters seemed 
necessary. 

But the broadcasters are far from being satis- 
fied. If they must pay for artists, they hope, at 
least, not to have to pay for the music they use. 

And readers of the MUSICAL COURIER 
will do well to realize that there are a good many 
men like Representative MacGregor, and that 
legislation in favor of the broadcasters is per- 
fectly possible. 

The time is with us when every musician in 
the United States should be banded together for 
the protection of their rights. If one thing is 
cut down, another thing will be cut down, and 
finally there will be no rights for the musician— 
or, at least, the only right that will be left to him 
will be the right of giving away his ideas and 
his services. 
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By the Editor-in-Chief 
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In a recent novel we read the phrase “‘genius in a 
garret,” applied to a contemporary artist, and it made 
us smile. 

In spite of all this persistent cry about the degen- 
eracy, selfishness, and commercialism of our day, it 
must be admitted that never before have the arts 
received such liberal public patronage as in this early 
part of the twentieth century. No other age has 
known so many concerts, operas, artists, museums, 
galleries, theaters, plays, and books. At no other 
time in the world’s history was the social standing of 
the artist so high or his pay so princely. Fame no 
longer is a posthumous reward. And better still, in 
this generation fame nearly always means money. 

Genius, and even talent, is exploited in a measure 
undreamed of by the people of yesteryear. The 
pathos is past of “flowers born to blush unseen.” 
Provided the blush is radiant enough, a “‘discoverer” 
is lurking in the person of every manager, newspaper 
reporter and society woman, ‘There no longer is any 
excuse for writing immortal plays by the light of a 
tallow candle, or tor fashioning matchless sculptur- 
ings in mud or butter, that would look better in Car- 
rara marble. The great pianists and painters and 
singers and novelists and violinists and playwrights 
and actors, and all the rest of the Olympic folk, no 
longer are despised mountebanks but more often 
purse proud capitalists. The poet has not for many 
a long day been known to write his imperishable verse 
on the backs of unpaid bills, nor do the present bailiffs 
force the nimble pianist to speed his feet more than 
he does his fingers. 

That ancient period is gone, and with some self 
satisfaction and a certain degree of pardonable pride 
we of the latest fifty years or so can regard com- 
placently the roll of merit and read thereon the names 
of Sardou, Zola, Liszt, Paderewski, Ysaye, Bern- 
hardt, Brahms, Dvorak, Grieg, Richard Strauss, 
Henry Arthur Jones, Shaw, Pinero, Rodin, Sargent, 
Whistler, Clyde Fitch, Henry Irving, Swinburne, 
Tennyson, Tschaikowsky, Mascagni, Sudermann, 
Hauptmann, Maeterlinck, Ibsen, d’Annunzio, Elman, 
Heifetz, Rosenthal, Galli-Curci, McCormack, Sem- 
brich, Melba, de Reszke, Calve, Patti, Hempel, Meis- 
sonier, Farrar, Caruso, Puccini, Makart, Bonheur, 
Richard Mansfield, Anthony Hope, Winston 
Churchill, Bauer, Kipling, Dusé, Stokowski, Mengel- 
berg, Kubelik—such a mountain of names piles up 
that we must pause in sheer amazement at the propor- 
tions of the list. 

Where are our neglected Mozarts and Schuberts 
and Goldsmiths and Schillings and Heines and Hom- 
ers and Bentivoglios and other struggling geniuses of 
their kind? Where are our starving scholars and our 
tattered great artists ? 

We are sorely afraid that a diligent search of all 
the garrets in the world would reveal very little more 
than a commonplace set of clerks and laborers, male 
and female, hungry enough, to be sure, but lament- 
ably lacking in divine fire. 

Then go to, you grumbling daubers of canvas, 
pounders of pianos and marble, and scribblers of 
words. Rejoice that you live in this rich, reckless 
universe of ours, and know that if you do not secure 
part of the spoils the fault lies with nobody but your- 
self. The world is hungry for genius. 

Re 


English and American writers on musical topics 
seem to have inspired the word “virtuoso” with a new 
meaning, and one at variance with its original prop- 
erties. Nowadays we are made to think of a virtuoso 
as an instrumentalist who lays more stress on bril- 
liancy of performance than on intellectual or poetical 
interpretation. ‘There is no reason why the term 
even in its present limited sense -should be restricted 
to players on instruments. Are there no singers we 
could be called virtuosi, no conductors, no composers 
A few interesting paragraphs by a London ta 
writer are appended on the subject of the arbitrary 
misuse of a word once considered a compliment and 
now frequently employed as a term of reproach: 

There is no doubt that formerly the words virtuoso and 
virtuosity had a more worthy meaning than now, and that if 
the present tendency to gymnastic performances continues 
they will cease to have any honorable signification whatso- 
ever. It is rather curious and interesting to examine the 
etymological history of the word virtuoso. Sir George Grove 
some twenty years ago defined it as indicating a player who 
excels in the technical part of his art. Its meaning was al- 
ready degenerating, for he speaks somewhat contemptuously 
of virtuosity, mentioning certain distinguished musicians 
who never paraded this quality. He says gece enough 
that it would be invidious to point out those who did. Vir 
tuoso seems to have had a higher and broader meaning for 
the Italians than for us. Some 200 years ago glorious John 


Dryden said, virtuoso the Italians call a man who loves the 


noble arts and is a critic of them. This certainly is a very 
wide signification, embracing as it does the whole artistic 
world. But it is strange to find that the ultimate derivation 
of this most abused word is the Latin virtus, which had 
a still larger and nobler meaning than the Italian deriva- 
tive. Virtus meant with the Romans the sum of all the cor- 
poreal or mental excellences of man; in fact, the best char 
acteristics appertaining to a vir or hero. This little excur- 
sion into the domain of etymology shows that the offshoots 
of words of honorable meaning, such as virtus, undergo, like 
noble families, various vicissitudes. Some rise, others fall 
Some potent paragraphs might be written, too, 
about the decline in this country of the word artist. 
We should find a new designation, equivalent to the 
sense in which the Germans use the expression 
Kunstler. Practically speaking, here everybody is an 
artist. Your barber is an “artist,” and so is a black 
face comedian, a polisher of boots, a man who turns 
a double somersault, a cook who prepares a particu 
larly succulent dish of broiled mushrooms, a tailor 
who cuts a smart garment and a pugilist who can find 
the properly susceptible spot. We are a nation of 
“artists.” 
RR e 
A hero medal goes to Pitts Sanborn, the critic. 
He has been writing about the Bayreuth perform 
ances, and refrained from pummelling Siegfried and 
Cosima Wagner. 
2 RR 
Looking at the picture of the Ford Motor Works 
the other day, we understood perfectly why most 
Americans do not care that Schénberg has broken 
away from concord and Richard Strauss has orches 
trated beyond Wagner. 
Rene 
Ikither music is looking up or pugilism is declin 
ing. Hard on the news that Gene ‘Tunney is studying 
the harp, comes the information from Paul Berlen- 
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It is a sad prospect that Cecil Gray opens to us 
in his Survey of Contemporary Music, recently pub- 
lished by the Oxford University Press. No recent 
book on the gentlest of arts, surely—not even Ernest 
Newman’s Holiday—has so aroused the suppressed 
instinct for violence, the latent lust for blood, in 
musicians and critics in England, and for that matter 
anywhere that Mr. Gray’s richly intellectual English, 
with its all-too-apt metaphor and hyperbole, can be 
understood. 

How he does make the feathers fly, 
the bird’s color, : 


regardless of 
or its soaring ability in the public 
esteem! refreshing is his arrogance, his 
audacity in shattering the idols of various cliques 
a courage that is nearly always rooted in a well- 
founded conviction, obviously proceeding from 
healthy premises! I had intended to review this 
book, but | read it instead! Without admitting all 
of Gray’s castigating but stimulating judgments | 
cannot refrain from quoting a few choice bits. 
Richard Strauss, in a searching analysis, is’ made 
out to be a natural reactionary who in his recent 
works has merely reverted to type, and his music, 
“like that of Spontini aad Meyerbeer” is ‘‘a synthesis 
of previously existing terms.”” Ravel, after saying, 
in Daphnis and Chloé, “once and for all,” all he had 
to say, ‘speedily retired to the salon from which he 
momentarily emerged and in which he has since 
remained,” 


How 


* * * 

Stravinsky is Mr. Gray's most particular béte 
noir: “His antics are like those of a monkey in the 
Zoo which seems to be behaving in a remarkably 
human manner, until one discovers that all the time 
he is only copying the gestures of somebody who 
is standing behind one.” 

Concerning his alleged rhythmical genius he makes 
this searching observation: 

“Strip the music of the bar-lines and time-signatures, 
which are only a loincloth concealing its shameful nudity, 
and it will at once be seen that there is no rhythm at all 
Khythm implies life, some kind of movement or progression 
at least, but this music stands quite still, in a quiet frighten 
ing immobility. It is hike a top or gyroscope turning cease 
lessly and ineffectually on itself, without moving an inch 
in any direction, until, in the last bars of the work, it sud 
denly falls over on its side with a lurch, and stops dead.” 

Aiming at Scriabin, ‘the giant crocodile of modern 
music, basking contentedly in the sunshine of uni 
versal adulation,” he shoots this bolt: 

“First we had the synthetic philosophy of Herbert Spencer, 
t'en synthetic drugs, synthetic pearls, synthetic butter (pop- 
ularly known as margarine), and synthetic sugar, or sac- 
charine, Now Scriabin has given us synthetic music, musi- 


23 
bach, champion light-heavyweight, that he is taking 
lessons on the saxophone. “My footwork doesn’t 
help me much in my new undertaking,” Paul writes, 
“but at least I put plenty of punch into my work and 
I hope to knock out the blamed thing before I finish 
with it.” 
Reme 

Now that governments are considering musicians 
as diplomats—or are reported to be doing so—they 
should not under any circumstances overlook Ernst 
von Dohnanyi, the pianist. Judge for yourself from 
these extracts in a recent interview given by the 
Hungarian pianist to the Pester Lloyd: 


“Who are the greatest native American composers? What 
are their works, what are their tendencies?” 

Dohnanyi laughed. “Native? Red Indian! I do not 
know their works, possibly they are ultra-modern.” 

“Who are the most successful virtuosi?” 

“Those who can best gauge the taste of the public 

“What is the financial situation of the artist?” 

“Splendid for those who are making much money 

“What are the prospects of the theatre? What pieces 
please 7” 

“Probably good, if there are enough pieces that please.” 

“How is the spirit of criticism created? 

“It depends on the spirit of the individual.” 

“Do Hungarians abroad attend concerts? 

“To the extent of their interest, yes.” 

“What is the attitude of the public abroad ?” 

“The same as here. They applaud when anything pleases 
them.” 


nme 
Wagner created music drama; Wagner invented 
sleeping cars; Wagner was for several seasons the 
best baseball player in the National League ; Wagnet 
won the 1906 Vanderbilt and 1908 Grand. [’rize 
races at the wheel of Darracq and Fiat cars respe 
tively; Wagner was John McCormack’s managet 
And now Siegfried Wagner declares that the Ameri 
can hotel bathroom plumbing is the best in the world 

RRR 


“How to Keep a Piano” is the title of an article 
in a woman’s magazine. Paying the installments 
promptly is one way, it seems to us. 

LEONARD LIEBLIN« 


cme a product which bears much the same relation to music 
is Margarine to butter, and saccharine to sugar.” 

Very apt, too, is the remark that Scriabin’s music 
“never moves, but merely heaves and undulates, like 
an octopus in the flowing tide.” 

Although Schonberg is one of the few composers 
whom Mr. Gray admires, he 
melodies are “built on the worst kind of German 
Lied cantilena, or rather cantilever, principle.’ 
Busoni’s music he compares to Colonel Cody’s early 
flying machine, beside which the other 
looked like mere toys. “But it possessed one serious 
disadvantage, which its inventor could never ove 
come: it could not fly.” 


however, is Gray 


says that his song 


machines 


Nowhere, more piquant than 
when he deals with his own countrymen, and esp 
cially the most distinguished of them—‘the self 
appointed Musician Laureate of the British Empire, 
always ready to hymn rapturously the glories of our 
hlood and state on the slightest provocation.” Thus: 
“When we have given to César the things which are 
Cesar’s and to Brahms the things that are Brahms’ 
there is singularly little left unimportant 
mannerisms and the lennysonian 
nobilmente.” This treasonable utterance, the subject 
of which need not be named, is capped by the 
naughty remark that “he might have been a great 
compose! if he had not been such a pertect gentle 
man!” 


except 


self-conscious 


Y -- <i 


Gray has the delightful effrontery to class 
other grandees of British music but one as 
composers.” “In the 
Stanford and Parry provided us with 
Debussy, Holbrooke and Bantock have followed 
Strauss, and in the music of Goossens, Bliss and 
Berners we find our English Ravel, Stravinsky and 
Satie. ... The outcome of their combined effort 

is precisely nil.” Holst and Vaughan William 
fare hardly better and Bax gets one paragraph of 
“implied complaint” or damningly faint praise. 


all the 
“minot 
same way,’ he says, “that 
titation 


Italy, Russia and “la jeune France” are all 
thrown into the same pot. In Italy, “Drs. Malipiero 
and Casella, greatly daring . . have effected 


inoculation of neo-Russian monkey-gland.” Les 
Six “combine an undoubted talent for advertisement 
with a complete lack of artistic ability 


Spanish 
national music has so fat | 


produced no Borodin or 


Moussorgsky, but only three Rimsky-Korsakoffs 
which is three too many.” As for Germany. the 
“sorcerer’s apprentice” (Strauss) has “let loose a 


flood of music’ and the 
drowned tn it.” 

A sad outlook indeed! And of whom. one is 
prone to ask, does Mr. Gray approve? ‘ 
other story, and a tale to be told C. S. 
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price Ol Swiss cheese, goloshes and 
hestra seats at the Metropolitan 
Heretofore the price has 
per This year 
jumped to , including war tax, but exclu- 
xpense of pressing the old soup and fish 
hirt bosom restiffened. As a cold, 
problem, $8.25 is a lot of money to 
at the Metropolitan or any 
where else in of Swiss 
cheese, goloshes and talcum powder, the manufac 
the mereased cost of production and over 
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A VALUABLE ADDITION 
he addition of Kenneth M. Bradley to the man- 
agerial staff of the Juilliard Foundation in the capac- 
ity of educational director enlists the services of an 
Best wishes to Mr, Bradley and 
It may 


, 
expert in the line 
hearty congratulations to the Foundation. 


Press, 


MUSICAL COURIER 

be that the acquirement of an expert like Mr. Brad- 
ley, who knows a lot about both education and mu 
sic, will bring a progressive spirit into an admini 
stration which has lacked progressiveness and mod- 
ernism., Of one thing we are convinced; that noth- 
ing could be farther from the idea the late Mr. 
Juilliard had in mind when he made the munificent 
hequest than the form which it has taken—just one 
more conservatory added to the many excellent ones 
which we now have. What a lot of good a broad- 
minded, far-seeing man could do to help make this 
country a real nation of music lovers with the 
amount of money at Dr. Noble’s disposal. And 
this is vastly more important than that a hundred 
more young Americans, most of whom might very 
well pay for a musical education elsewhere, should 
learn to play the violin or piano, or sing. 

THE BEETHOVEN CENTENARY 

Beethoven died on March 26, 1827. Ina little over 
a year from now his centenary will be celebrated all 
over Europe. Most of the great cities of the civilized 
world will do him fitting honor—will America? Will 
New York, now the greatest city of all the world? 

It so happens that one of the greatest of Beethoven 
authorities will be in America at that time, Weingart 
ner. Is there any reason why a great Beethoven fes 
tival should not be arranged in New York with Wein 
gartner taking a prominent part in it? 

Or must we limit our activities to radio shows, 
prize fights, football or baseball games, and all such 
things? Is it not time we proved ourselves to be a 
civilized nation with a certain small amount of 
culture ? 

Let us have a Beethoven festival such as no other 
city in the world today is able to give, and let us place 
Weingartner at the head of it as its artistic director ! 

What say you? 
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Mrs. Beach Writes 


To the Musica, Courter: 

I have been reading your very interesting and helpful 
articles of various kinds for some time, always with keen 
pleasure. The one on Force in the recent issue of TH 
Musicat Courier pleased me in so many ways that I can 
not help writing to thank you for having written it. Rarely 
indeed do I find reading matter upon musical subjects so 
full of common sense and ripe technical skill, expressed with 
such clearness, as in your contributions to this journal, I 
hope that they may be united in a volume of essays, where 
the owner of musical library may have them for 
reterence 

Perhaps you are also the author of the discriminating 
article upon Mr. Spiering. His untimely taking off has 
given me a real pang of sympathy for his family and also 
for the frustration of his cherished ambitions. It was my 
good fortune to work with him in my European orchestral 
concerts, and it gives me pleasure now to add my testimony 
to his rare gifts, from the standpoint of one who had every 
opportunity to judge of them. Not only did he play my 
violin sonata with me most brilliantly, but he also conducted 
my Gaelic Symphony in Hamburg and Leipsic. He also 
conducted for me when I played my concert with the Berlin 
Philharmonic Orchestra and in other German cities. He was 
always the gentleman and the sympathetic co-worker ag 
well as the efficient executant 

Sincerely yours, 
(Signed) Mrs H. H. A. Beacu 


of a real 


Sol Hurok in Voluntary Bankruptcy 
In last week's issue there was a notice of the involuntary 
bankruptcy of S. Hurok, Inc., and the appointment of a 
receiver. On October 2, Solomon Hurok, as an individual, 








I SEE THAT— 


Opera performances at the Metropolitan have gone up in 
price. 

John McCormack gave three sold-out concerts in the Albert 
Hall, London 

Rhys Morgan will tour under the management of Evelyn 
Hopper. 

It is stated that about $300,000 has been paid to the com- 
poser and his family in performing rights for Gounod’s 
Faust. 

Germaine Schnitzer is off for another tour of Europe; she 
will return the end of November. 

Ward-Stephens will conduct the Harrisburg Greater May 
Festival for three years. 

John Prindle Scott has been presented with a silver loving 

; cup for his loyalty and service to MacDonough and 
community, 

Mme. Ejichenwald-Aslanoff will head the new vocal 
operatic department at the Malkin Conservatory. 

Sousa and his Band will dedicate the new Mecca Temple in 
New York with a concert on October 11. 

Arturo Papalardo, vocal coach, has reopened his Steinway 
Hall studio. 

The Boston Civic Grand Opera company has been forced to 
discontinue its performances in Boston, 

ra B. Arnstein’s The Song of David is to be presented at 
the Manhattan Opera House on a lavish scale. 
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Amsterdam Likes Leonora Cortez 


Spee ial Cable to the Musical Courier 


AMSTERDAM.—Leonora Cortez, young Amer- 
ican pianist, made her debut in Holland on Sep- 
tember 27 as soloist with the Concertgebouw 
Orchestra, Willem Mengelberg conducting, playing 
the Saint-Saéns C minor concerto. Miss Cortez 
has a fine personality on the stage, splendidly de- 
veloped technic and real magnetism in her playing. 
Her success was notable. The applause amounted 
to an ovation and she was recalled time after 
time. E. R. 











filed a voluntary petition in bankruptcy in the Federal 
Court. He gave his indebtedness as $188,242 and as his 
only assets clothing, personal effects and three life insur- 
ance policies aggregating $235,000, (pledged to Jacob I. 
Berman), a creditor. Among the creditors are Anna Pav- 
lowa, $40,000; Joseph Rosenblatt, $4,000; J. Kresse, $27,500; 
J. Hayman, $20,000; A. .F. Stone, $15,000; Brunswick 
Phonograph Company $6,600; International Union Bank, 
$4,000; Jewish Publicity Service, $2,390, and Foreign Press 
Publicity Service, $2,125. 


Hurok Directs New Bureau 


The Musicat Courter last week predicted the formation 
of a large new musical bureau here. The following notice 
was received from S. Hurok on Monday of this week: 


S. Hurok, formerly head of the S. Hurok Amusement Corporation, 
named managing director of Universal Artists, Inc., 
formed corporation which is to carry out extensive and ex 
haustive musical and theatrical operations on a large scale Tem 
porary offices have been opened at 1440 Broadway and the concern 
starts business this morning. Universal Artists, Inc., was formed by 
a group of industrial millionaires and bankers who seek to give the 
public concert and theatrical entertainment at popular prices. Because 
this was the idea which Mr. Hurok intended to promote this season 
the directors of the new corporation sought his services. 

Behind the formation of Universal Artists, Inc., is the story of a 
man who, since he has amassed millions, has wanted to give the public 
entertainment at an almost minimum cost. This man formed the new 
corporation and called in a dozen The corporation starts 
a capital of $1,000,000, divided into 1000 shares, all of which 
been subscribed to by the syndicate formed by the man with the 
The charter is broad. It is the intention of the corpora.ion to 
take over all of the concert artists formerly under the management 
of S. Hurok, which list includes Chaliapin, Schumann-Heink, Payvlowa, 
Mischa Elman, Yushny, and a number of other famous artisis, and 
develop semi-theatrical units to be played in large theaters or audi 
toriums at a popular price. 
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a newly 
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Universal Artists, Inc., it is stated, also intends to go into 
the musical comedy and theatrical business extensively and 
is negotiating for theaters here and in outside cities. 


Demise of Boston Civic Opera 

Boston \n indifferent public, combined with inadequate 
backing, has caused the Boston Civic Grand Opera Com- 
pany to discontinue its performances in this city. Financial 
difficulties, including failure to meet a payment of $2500 to 
the management of the Boston Opera House, made it nec- 
essary to cancel its double bill, October 1, when the operas 
Cavalleria Rusticana and Pagliacci were to be presented. 

KoussevitzKy ANNOUNCES First PROGRAM 

The forty-fifth season of the Boston Symphony Orchestra 
will open in Symphony Hall on October 9 (afternoon) and 
10 (evening). <A piece to be heard for the first time in 
America will be Jacques Ibart’s Escales (Ports of Call), 
three Mediterranean impressions entitled Rome to Palermo, 
Tunis to Nefta, Valencia. Mr. Koussevitzky has brought 
with him from Europe some new scores of interest which 
will figure in the season’s concerts. Among these there are 
new pieces which have been written especially for the Boston 
Symphony Orchestra by Hindemith, Roussel, Ibert, Stein- 
bach, and Respighi. There are no seats available for these 
concerts since the three Boston series as well as the two 
New York series were full subscribed last spring. : a & 


Percy Scholes in America 

Percy Scholes, well known English music critic, began 
his lecture tour in America last Saturday with an appearance 
at Aeolian Hall. His subject was Music Unfettered. There 
was an audience that filled the hall to hear him. At the end 
nearly the entire audience filed onto the stage to meet Mr. 
Scholes. On Monday he was guest of the Musical Round 
Table at luncheon at the Town Hall Club, and on Tuesday 
a luncheon was given in his honor at the Columbia Club. — 





The music library of the late Theodore Spiering is to be 
sold. P 

In a little over a year from now Beethoven's centenary will 
be celebrated all over Europe. 

Enrollment at the Chicago Musical College up to October 1 
reached 4974. 

S. Hurok will 
Artists, Inc. 

Baroness Katharine Von Klenner will leave on October 10 
for a trip around the world. 

The New York School of Music and Arts is now located at 
824 West End Avenue. 

Percy Scholes, the English music critic, has begun his lecture 
tour of America. 

Alessandro Bonci arrived in New York last Friday to re- 
sume teaching and singing. 

Reber Johnson has accepted a position on the faculty of the 
Oberlin Conservatory of Music. j 

On page 6 there is an article on Just Intonation in Band and 
Orchestra by John Redfield. 

Edgar A. Nelson is the new president of Bush Conservatory, 
Chicago. ; 

Kenneth M. Bradley has been selected as education director 
of the Juilliard Foundation in New York. 
Marion Talley, an eighteen year old soprano, has been en- 
gaged for prima donna roles at the Metropolitan. 
American Chamber Orchestra works are wanted by Trigen- 
tuor Instrumental, a new French organization. 

Louis Bailly has achieved a wide reputation as a viola 
player. 

Nanette Guilford is making her first appearances in South 
America. 


be managing director of the Universal 
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ARTHUR 


tenor, 


HACKETT-GRANVILLE, 

lmerican who has been making his headquarters in 
Paris, where, among other appearances, he sang as guest at 
the Opera, He returned to this country in June to spend the 
summer at Alton, N. H., incidentally singing several times at 
New Hampshire pleasure resorts. Mr, and Mrs. Hackett 
Granville sailed for Europe again last Saturday. He will be 
assisting artist on Mme. Melba’s farewell tour through the 
British Isles in January and February, and will also sing 
both in opera and concert in Nouthern France and the 
Riviera, 


on 





CLEVELAND TO HEAR 
MANY NOTED ARTISTS 


Orchestra to Have Interesting Series of Programs 
Under Sokoloff 
Outo.—The 





CLEVELAND, Cleveland Orchestra, under 


Nikolai Sokoloff, Whose summer was divided between a 
flying trip to London, where he conducted the London 
Symphony  annees a short season at the New York 
Stadium and a vacation in Maine, is ready to begin re- 
hearsals prior :* the first pair of concerts, which take 
place October 22 and 24. Hulda Lashanska, lyric soprano, 


will be the first soloist. 

Victor de Gomez, principal cellist of the orchestra, will 
be the soloist at the second pair of concerts and will be 
followed by Cecilia Hansen, who will make her Cleveland 
debut. Late in November the Mendelssohn Choir 
Pittsburgh will come, under the direction of Ernest Lunt, 
to give a performance of Brahms’ German Requiem with 
Mr. Sokoloff at the desk. Grace Kerns and John Barclay 
will sing the solo parts of this great work, which will be 
performed in Pittsburgh a few days before its presenta 
tion in Cleveland. 

Josef Hofmann will play with the orchestra in Decem- 
ber, and then Mischa Elman will star. Florence Austral 
will make her first local appearance soon after. 

A great treat is offered in January, when Guy 
Pattison and Arthur Shattuck will perform the 
certo for three pianos. Reinald Werrenrath and Carlton 
Cooley, principal viola of the orchestra, will share honors 
at the first March concerts. Hans Kindler, who has de- 
lighted local audiences before, will be the next soloist, and 
Beryl Rubinstein will be soloist at an all-Tschaikowsky 
program, which will be followed by an orchestral program 
devoted to Wagner. 

Arthur Beckwith, concertmaster of the orchestra, is to be 
a joint soloist with Carlos Salzedo early in April, and 
Elizabeth Rethberg, who made a tremendous sensation in 
opera here last spring, will sing with the orchestra shortly 


ot 


Maier, I ee 


Jach con- 


afterward. The last program of the season will include 
Listz’s Faust symphony, with tenor soloist and male chorus 
assisting. 


Among the works to be presented to Cleveland for the 
first time are included Charles Martin Loeffler's Memories 
of My Childhood, which won the North Shore Festival 
prize, and a new work by Howard Hanson, director of the 
Eastman School of Music, entitled Lux Aeterna, scored for 
orchestra and solo viola. Emerson Whithorne’s Aeroplane 
will have a first hearing here, as well as Ernest Schelling’s 


Victory Ball. The P. T. Barnum Suite, by Henry Hadley 
and Douglas Moore, will also be performed. Glazounoff's 
Stenka Razine, Rimsky-Korsakoff’s Flight of the Bumble 


Bee, Roussel’s Spider’s Feast, Debussy’s La Mer and The 
Garden of Fand, by Arnold Bax, will be heard with great 
interest by Cleveland music lovers, and Respighi’s delight 
ful Fountains of Rome will be revived. 

Bach's Brandenburg Concerto No. and Mozart's sere- 
nade, Eine Kleine Nacht Musik will be interesting novel- 
ties, and Mr. Sokoloff has secured the score of Tschai- 
kowsky’s Symphony No. 2 and will present it to his patrons 
here, 

Frederick Gonda, impressario, is offering an excellent con 
cert course which includes Maria Jeritza, the Pavley- 
Oukrainsky Ballet, a joint recital by Edward Johnson and 
Joan Ruth, Harold Bauer and Ossip Gabrilowitch in a two 
piano recital, and Paderewski. 

The Singers Club, an organization of male voices under 


the leadership of J. Van Dyke Miller, offers three con- 
certs with Tito Schipa, Queena Mario and Harriet Eells 
as soloist. e <) 


Werrenrath Sings at Ty Cobb Banquet 
Reinald Werrenrath sang at the banquet recently given 
to Ty Cobb in Detroit. Mr. Werrenrath was visiting a few 
days in Algonac, Mich., and was prevailed upon to attend 
the banquet. 
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Cincinnati College of Music Notes 


CincINNATI, Ohio.—P a are under way to make this, the 


forty-eighth year of the College of Music, the most im 
portant in musical education, To this end several new 
members have been added to the faculty, including Ernest 


Pack, violinist, member of the Cincinnati Symphony Orches- 


tra. Mr. Pack has achieved distinction as soloist as well as, 
ensemble artist and plays second violin in the College of 
Music String Quartet. 

Erich Sorantin, also of the artist violin faculty, will give 


two recitals, and Ernest Pack gives an evening of sonatas 
for violin with piano, 

One of the new courses offered by the College of Music 
is in sight singing for church singers and others who wish 
to increase their repertories. Heretofore this course has 
been given only to the graduates of the public school music 
department and such pupils as were working for certificates 
or diplomas. The class is in charge of William Wentworth 
Hess and opened with a large enrollment 

Carrie Schaefer, soprano, pupil of Mrs. Adolf Hahn, of 
the artist faculty, enjoyed an extensive vacation traveling 
through the western states and has returned to her position 
as member wt hag Rockdale Temple Choir, where Lillian Tyler 


Plogstedt is in charge of the music, Miss Schaefer will 
also peste iy ie solo work at St. Andrew’s Episcopal 
Church at Fort Thomas, besides studying repertory with 
Mrs. Hahn during the winter. 
Verdi Club Announcement 
Florence Foster Jenkins, president of the Verdi Club, 
announces three Musical Mornings, two Musical and Dra 


MODERN MUSIC 


the festival of the International Noc 


Snapshots from 


Neptembey 


matic Afternoons, an Operatic performance followed 
Pageant, being the ninth annual series of this flourish 
club. The annual Rose Breakfast is planned for April 
at the Westchester Biltmore Country Club, as usual 

tures of the impending season include a musicale and dan 


given by the president in the grand ballroom, Ritz-( 
Hotel, October 29 (Hallowe'en), a celebration of 
birthday, October 9; Blue Bird Supper Dance, 
Roosevelt, New Year's Eve; Supper Dance at the 
Carlton, and three matinees, preceded by luncheon 
the Hotel Plaza 
Gunster’s Fall Tour 

Frederick Gunster, tenor, begins his concert seasot 

a fall tour of eighteen engagements in the South and S 


west, commencing early this .month 
and covering a period of six consecu- 
tive weeks. He will first appear 
tensively in Texas, going westward 
into New Mexico, then returning east 


cx 


of the Mississippi for recitals in the 
Southern states. A number of his 
programs will include his specia! co 
tume feature, which consists of a final 
group of American negro spiritual: 
and melodies sung in the garb and 
make-up of the ante-bellum Neg 
Mr. Gunster has created a characteri 
zation of rare appeal with this novelty 
which is meeting with ever increasing 
demand. Mr. Gunster will be accom 
panied by J. M. VanZandt 
AT VENICE 
tety of Contemporary Vusic held in the Queen 
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(Left to right) The 
enjoying a rest on the Piazza San Marco 


Labroca, Crepax and Casella, (seated, left to right) 


Vienna String Quartet with Malipiero, Casella and other Italian composers ; 
(standing, left to right) 


Igor 
Dent, Marya 
NScherchen 


Edward James 
H. W. Draber, 


Hermann 


(1) Same old story, fighting for rehearsal time (Left to right) Eduard Krdmann, pianist irtuy 
Malipiero, Edward J. Dent. (2) A festival group at lunch. (Left to right) Casella, Ganna Walske 
Casella, Walter Straram, French conductor, (3) Schénberg after rehearsal. (4) An ideal setting | 


coming out of the Doge's Palace after the Italian concert of the International Festival. (xAdolph Abe 
correspondent of Leipsic.) (5) The Liceo Musicale at Venice, headquarters of the International Society 
ber music festival, (6) International Festival Group. 1—Richard Hammond, American delegate; 2 
Marya Freund; 4, Casella; 5, Mme. Labroca, secretary; 6, Mario Labroca; 7, B. J. Dent, president 
horne; 9, Jan Loewenbach, Czech delegate. (7) Leow Janacek (right), Czech composer, whose opera 
duced at the Metropolitan last season and whose string quartet was one of the best received numbers of th 
With him is Ottokar Bartik, batlet master of the Metropolitan Opera (S) A Musical Sensation Ma 
first Ruropean performance of Carl Ruggles’ Angels, for sie trumpets This took place in a hotel garden 
explained, not an official performance but a little joke as an outlet to the vood spirits of American and 
tors. The persons (left to right) so earnestly interested in the penny trumpets are Kenneth Curwen, pu 
Eva Gauthier, Anne Thursfield, Ursula Greville, Marion Saerchinger, and Richard Hammond (9) Ade 
E The MusicaL Counier’s correspondent taxiing to the station after the festive 


07 


Ntravinsky in Ve 


Freud 
Walter 


Stgnora 


chin 


a 


MStrai 


ab 


” 


el here 


ti 
Olga Forvai 
once) i 
Mustmcar Co 
for the third 
Kva Gauthi 
Ss, Hime mn 
Jenuta we 
festival p 
/ 
wa 1 
wai / 
lish of the 
lio, Bella Ver 


vit 













IT” 












































































MUSICAL COURIER October 8, 


Oe TEA ccc 
ae 











NORMA DRURY, 





York after har ; 5 

iitred Certet os ROSA HAMILTON 
iously won Miss with two friends in the wilds of Pennsylvania, where this past summer shi 
Cortot and also a ; ieee enjoyed hunting, golf, tennis, and other sports. Nhe also drives her own car. 
tion before a special x The contralto recently sang at a Rotary Club meeting in Troy and was-obliged 

to returning to this , : to give several encores 


at Dinard, France 








EMMA ROBERTS 
at Bar Harbor, Me., where the contralto 
enjoyed a delightful summer She put in 
many hour N mn pre pai ing he ’ progy ais 
for the 1925-26 season, sang on numerous ( ; P 
occasions at private homes, including the > as: Sein he ae 
Vanderbilt's, and enjoyed the sports and Se: . Sa yer 
pleasures offered at Bar Harbor. In one of ; 
the snapshots Viss Robert is seen on the ETHEL LEGINSKA. 
rocky shore and in the other she is pictured | ; 
with her accompanist, Ethel Cave Cole The above snapshots show Ethel Leginska, pianist, enjoying the out-of-doors at 
ABROAD Conneaut Lake, Pa. On July 13 she gave a program at the music festival which 
arlo Opera House over was held at the Temple of Music at Conneaut Lake Park. She played the C 
With her sister. Rose. major concerto by Weber, three movements, with orchestra The conductor 


com poser-pianist was received with much enthusiasm. 
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FAVORITE SPORTS OF A PRIMA DONNA. 


j 

| , , ’ 

i) Left to right ‘ rell romping in the Dolomites; listening to herself (on the gramophone) ; reading the world’s best 
| 


MARCELLA ROESSLER, 


Vetropolitan soprano, enjoying a little relaxation. 


musical paper. 





- 4 1 party of American students of music on the steamship Conte Rosso en route for the Villa d'Este, Tivoli, Italy, where Mme 
Valeri has been conducting a master class in singing. Mme, Valeri is to be seen in the center of the picture, and next to her. 
aria or two to her daughter, Lucilk at the left, is Miss Cohron, one of Mme. Valeri’s most talented pupils, who, under the name of Corona, has won success on the 

anna, in the Pocono Mountains stage in important theaters of Italy, Spain and Portugal 
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WHEN THE PRINCE CAME TO SOUTIL AFRICA, 
One of the pictures shows the crowd that waited in front of the City Hall, Johannesburg, to greet the Prince of Wales on the occasion of his recent visit there The othe 
Connell, town organist, of Johannesburg, and a section of the choir orchestra that led the community singing when the Prince was received at Pretoria, June 19 Mr. Connell was 
also in charge of the singing at the Johannesburg reception. At both places the crowds that were obliged to wait several hours were kept interested by joining in the singing, among the 
numbers being Stephen Foster’s two well known songs, Old Folks at Home and My Old Nentucky Home. (Photos © The Star, Johannesburg.) 
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A GROUP AT 
BAYREUTIL. 
Left to right: 
Ernest Urchs of 
Steinway & Sons, 
Niegfried Wagner, 
his wife, Michael 
Balling and Dr. 
Carl Muck, conduc 
tors, This snapshot 
was taken late this > 4 
past summer and is < ’ ’ THEY ALL WANT TO LEAD BANDS 
of special interest : aS ’ Prof, Oscar Hatch Hawley, of Lowa State College 1 me 


in view of the fact an authority on band and band music, held a special 
that it was proba : 


bly the last picture 


.. ‘ masters, and it proved that several young ladies had thei 

Ur. thoughts turned in that direction Left to right: Prof. Haw 

ley, Dorothy Cone Varcella Heery, Beulah Davis Dorse 
Wrs. A. R. Johnson, Matie Evans, Theodore Kie 








this past summer for young musicians who aspire to be band 


ever taken of 
Balling, well known 
Wagnerian conduc 
tor and disciple of 
the great master 
himself, who has 
since died (Photo al } ea 
Oby Kurt Hiel ; / 
scher.) 
MR. AND MRS. CARL H. ‘ - 
of the Tollefsen Trio, off for a little spin; taken 
in Charleston, Ill., while on tou " DEVORA 





NADWORNEY 

at in Bayonne, N. J 

+4 scason she will 
leading member 
Chicago Civ 
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EH. ROBERT SCHMITZ’ 
MASTER CLASS AT 
BOULDER, COL, 
Represented here are the eighty 
three members of FE. Robert 
Schmitz’ master class of 1925, 
which closed its five weeks’ ses 
sion at Boulder, Col., on Sep 
tember 5. This body of musi 
cians was drawn from twenty 
one different States, namely, 
Alabama, California, Colorado, 
Georgia, Illinois, Lowa, Indiana, 
Kansas, Maine, Massachusetts, 
Minnesota, Missouri, Nebraska, 
New Jersey, New York, Ohio, 
Oklahoma, Oregon, Texas, Utah, 
Wisconsin, and was as represen 
tative in personnel of the best 
talent of the country as though 
every State in the Union had 
been included. They not only 
enjoyed the privilege of an ad 
vanced course of piano study 
under the direction of Mr, 
Schmitz but also the invigorat- 
ing stimuli of the air, altitude 
and scenery of the gorgeous 
Rockies. This annual class has 
become recognized as one of the 
most distinguished institutions 
of American progress in cultural 
art, and its numbers are steadily 
increasing. 





FRITZA REINER 
Down in Bermuda, where Frite Reiner spent 
immediately after the close of his successful engagement 
the New York Stadium, there are no automolile 





called the “buggy 











| 
| Reiner is seen taking some fresh air in the poouta 
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MALKIN CONSERVATORY, 
(right) 
the 


and one from Bugene Onegin with Tsolde Bern 


Nurse (Austin 
\slanoff and the performance was highly artistic in 
detail, singing as well as acting 
the studio converted into a littl houst 
Mme. Eichenwald-Aslanoff will teach at this conservatory 
twice a weck The conservatory has also decided in order 
an opportunity to talented young singers who art 
to provide themselves with the artistic instruction 
deserve to grant a few free and partial scholarships 
competition for which will take place at the Conservatory 
Sunday afternoon, October 18. Application for the fre¢ 
larships in the department must be made at 
by mail to Mr ecretary of the Malkin Con 
atory of Music. 


every 


opera 


operat 


Elston 


the ap 
Martha and 
Cesare The Wag 

Mile. Milar and 


Peroni conducted 


mellifluent quality. DeBiasi, too, shared much of 
lause Bernice Schalker two roles of 

1. Interrante was Valentine and De 
There were also incidental dances by 


rs of the Pavley-Oukrainsky ballet 
Di I 
performance of 
> with Peroni wielding the baton. Josephing 
Lucia and decidedly with her fin 
ition of the part. Not only is she good to look at, but 
equally fasemating yocally and histrionically. Others 
cast Ghirardini (Henry Ashton) ), Salazar 
(Raymond) Di Cesare, Morosine and 
Pavley-Oukrainsky Ballet added incidental 


sang the 
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LUcra AM MERMOOR, 2 


Lucia D 


(OCTOBER 


collins Lammermoor 


Was 
(i tober 


t Wa scored 


were 
r) Cervi 


T he 


Arma, Octoper 3 


vas presented for the 


second tim October 3 
‘ aroza was replaced by Anne Roselle, at the last 
nt, as The Ethiopean Maid. Mme. Roselle gave a 
good account of herself in the title role, her work, both 
a vocal and histrionic standpoint, winning much favor 
Others in the cast who distinguished themselves by good 
work were: Stella De Mette (Amneris), Salazar (Rad 
ames), Ghirardini (Amonasro), Sjovik, Kravitt, Curci and 
Schalker. The ballets and dances were also enjoyed. Peroni 
conducted. 


on 


from 


Esperanza Garrigue Back From Europe 
Esperanza Garrigue, vocal teacher of New York, went to 
Italy, in August especially to visit His Holiness, Pope 
Audience was arranged for her by Bishop Howard 
of Kentucky, and Mme. Garrigue states that this was one of 
most interesting experiences of her tour. She spent 
veral weeks at Topolcianky, one of the summer castles of 
the Republic of Czechoslovakia, where she was the guest of 
her brother-in-law, President Masaryk, and his familys 
Mme. Garrigue left for Vienna on September 15, where she 
spent two days going over the programs of her artist student, 
Thelma Spear Lewisohn, who has had success in Europe 

concert singer. Miss Spear was scheduled to 

recital in Berlin, Germany, on September 24. From Vienna 
Mme. Garrigue went to Paris to keep appointments to inter- 
v-ew professors of singing and t publishers and com 


as a give a 


EDGAR A. NELSON SUCCEEDS _ 
K. M. BRADLEY AS HEAD OF THE 
BUSH CONSERVATORY, CHICAGO 


President of Well Known Institution Selected as Education 

Director of the Juilliard Foundation in New York—Mr. 
Nelson to Assume New Duties After Holidays 

Kenneth M. Bradley, president of the Bush Conservatory, 

Chicago, as announced briefly in last week's issue of the 

Musica Courter, has been 

selected by the trustees of the 

Juilliard Foundation to be its 

Educational Director and has 

accepted the appointment. At 

a faculty meeting in the Bush 

Conservatory on September 

30, Mr. Bradley, in an appro- 

priate speech, introduced the 

next president of Bush, Edgar 

A. Nelson, who has been con 

nected with the school for the 

past twenty-three years—that 

is, since the day he was gradu 

ated from it. Mr. Nelson 

answered Mr. Bradley's speech 

in a clever manner and was 

succeeded on the rostrum by 

Edgar Brazelton, newly ap- 

pointed vice-president of the 

school Mr. Bradley will go 

A NELSON. to New York after the holi 

days, and at that time Mr. 

on will officially take the presidency of the school, even 

h from now on he is the head of Bush. After the fac- 

meeting a luncheon was served in the school refectory. 


It was intere sting to see 
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ARTURO 
rehearsing 
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PAPALARDO, 
and the 
Giovanni 
avi, contralto, in the 
ida, as members of 
(Harris & 


hee “ 
Rafaeclo 
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tour with 
Wetropolitan Quartet, 


who has preparing Vetropolitan 
Martino, basso, 
Vartha, 
the Alda 


Hwing photo.) 


artists, tenor, and 


and Carolina quartet from 


now on Frances 


posers regarding modern French repertory. She states that 
she has found rare novelties for voice and string 
quartet and for voice and orchestra which will be brought 
out in New York by some of her artist students this winter. 
Mme. Garrigue sailed on September 24 on the George 
Washington, being the guest of the United States Lines on 
her homeward voyage. She arrived in New York on October 
2 and reopened her studio at the Metropolitan Opera House 
on October 3. A large class of professional pupils awaited 
her return 


some 


Oratorio Society in Fifty-Second Season 

Albert conductor of the Oratorio Society of 
New York, announces for the society's fifty-second season 
three major concerts. There will be but one performance of 
the Messiah, which will be given in Carnegie Hall Satur- 
day evening of Christmas ‘week A performance of 
Elijah will be given on February 12 in Carnegie Hall. On 
April 17 the Bach B minor will finish the season's 
concerts. The chorus of the society will start rehearsing 
this work early this fall, and it is estimated that 
thirty-three rehearsals will be required to give it an adequate 
presentation. The Symphony Society New York and 
prominent artists have been engaged for these concerts by 
Francis B. Marsh, manager. 


S toe ssel, 


mass 
great 
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Alda Returning From Buenos Aires 

Metropolitan Opera Com 
is returning on the Southern Cross from Buenos Aires, 
she has been singing during thx 


Frances 
pany, 
where 
the Theatro Colon. At the gala performance given in honor 
of the Prince of Wales, Mme. Alda sang the principal role in 
La Cene delle Beffe, the new opera by Giordano that will be 
performed at the Metropolitan during the coming 
Mme. Alda will leave almost immediately for a series o1 
concerts with the Alda Metropolitan Quartet under the man 
agement of Charles L. Wagner. 


Ida, soprano of the 


grand opera season at 
season 


Alberta Jonas Back From Europe 
Alberto Jonas, well known pianist and teacher, accompa 
nied by Mrs. Jonas, returned from Europe a few days ago. 
Soth were very much pleased with the success of Mr. Jonas’ 
young artist-pupil, Leonora Cortez. Mrs. Jonas has already 
resumed his teaching 


KENNETH M. BRADLEY. 
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SAN FRANCISCO PRAISES OPERA 
COMPOSED BY AMERICAN WOMAN 


Title Role of Mary Carr Moore’s Narcissa Sung by Gentle— 
Notes 


San Francisco, Cat.—Mary Carr Moore’s Narcissa, the 
first American opera written, staged and directed by an 
American woman, opened its week's run at the Wilkes Thea- 
ter on September 7, before an audience that expressed its 
approval of the composer-conductor in many curtain calls 
and floral tributes. A more fitting time could not have been 
chosen for the presentation of this American opera, based 
as it is upon episodes in the pioneer days of the West, than 
California's Diamond Jubilee Week. Alice Gentle, American 
mezzo-soprano, and a genuine favorite with local audiences, 
was the guest artist who interpreted the title role and shared 
equal honors with the composer. Mrs. Moore has succeeded 
in writing music rich in lyric beauty and abounding in atmos- 
phere. It is well scored, both vocally and instrumentally, 
and contains much originality and emotional eloquence. 
Miss Gentle was never heard in better voice. She sang with 
her wonted tonal opulence and beauty and acted with dra- 
matic effectiveness, Miss Gentle’s enunciation of the English 
text was so clear and concise that every word was easily un- 
derstood. Anna Ruzena Sprotte, of Los Angeles, sang the 
part of the Indian Prophetess and interpreted it with intel- 
ligent appreciation. The minor characters, taken by local 
singers, all were capably handled. 

CreATION GIVEN, SCHUMAN-HeEINK Guest ArTIST 

The City of San Francisco's official musical contribution 
to California's Diamond Jubilee Celebration brought to the 
Civic Auditorium, on September 11, an audience of 10,000. 
The municipal chorus of 300 mixed voices with musicians 
from the San Francisco Symphony Orchestra, under the 
leadership of Dr. Hans Leschke, municipal chorus director, 
and Uda Waldrop at the organ, participated in a 
magnificent performance of Haydn’s Creation. The soloists 
were Lorna Lachmund, soprano; Charles Bulotti, tenor, and 
Harry Perry, bass. Throughout the evening the chorus re- 
flected the careful training it has received at the hands of 
Dr. Leschke and made a distinct impression. Lovely indeed 
was the singing of the three soloists who not only delivered 
their phrases with understanding and expression but with 
perfect enunciation. An additional attraction to the pro- 
gram was the appearance of Ernestine Schumann-Heink, 
who at the conclusion of the Creation, sang two groups of 
songs. In glorious voice and a genial mood, she interpreted 
her numbers with artistic beauty. She was accompanied at 
the piano by Eleanor Scheib and received an overwhelming 
ovation, to which she graciously responded with encores. 

Notes 

Edwin H. Lemare, organist-composer, gave a free recital 
in the Exposition Auditorium, September 15, the first of a 
series to be given under the auspices of the city during the 
season 1925-26. Mr. Lemare was municipal organist for San 
Francisco from 1917 to 1921 and was one of the recitalists at 
the Panama-Pacific International Exposition. 

Beatrice Bowman, coloratura soprano, assisted by several 
other artists, gave a concert at the Scottish Rite Auditorium 
asa prelude to a lecture on Rosicrucian psychology. 

Noah Steinberg, pianist, pupil of Carl Wolfsohn of Chi- 
cago and of Schnabel and Busoni, gave a recital at the Greek 
Theater, Berkeley, and attracted a large audience. C. H. A. 





Dossert Pupil in Sweethearts 


Katherine Richards, who has been on tour for three 
months, singing the contralto role in Victor Herbert’s musi- 
cal comedy, Sweethearts, has returned to New York for a 
few days to prepare for an additional six weeks’ engage- 
ment in the same opera with a new cast, under the direction 
of Milton Aborn. 

Miss Richards, who is a pupil of Mme. Dossert of 
Cafnegie Hall, has long been known in the field of church 
and concert singing. Her first operatic experience was with 
a, Fleck Grand Opera, when she sang the role of Amneris 

Aida to the Rhadames of Harold Lindau (Aroldo Lindi) 
ank the Aida of Elsa Foerster, now one of the leading 
sopranos of the Cologne Opera. While a member of the 
De Feo opera Miss Richards sang Azucena in Il Trovatore. 





Casella Returning for Third Tour 


Alfredo Casella, pianist-composer, will return to America 
for his third tour in October, after an absence of two sea- 
sons. Mr. Casella has been engaged by the State Symphony 
to conduct the latter half of its season, beginning in Jan- 
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Casella will also introduce several of his recent composi- 
tions to America, notably his ballet music, entitled La 
Giara, which had its world premiere in Paris last No- 
vember. 


Silberta and Jones Delight Los Angeles 


Los AnceELEs, Cat.—Disproving the proverb that “A 
prophet is not without honor save in his own country” was 
the ovation accorded one of Los Angeles’ daughters on her 
recent appearance at the Gamut Club. Hortense Barnhart 
Jones, mezzo-soprano, a Los Angeles girl, who has achieved 
success in New York and elsewhere, both in opera and on 
the concert stage, and Rhea Silberta, pianist and composer, 
of New York, gave a joint recital September 11 before a 
packed house. The stage was a mass of flowers, sent by 
enthusiastic friends and admirers of the two gifted mu- 
sicians. The program opened with Beethoven's Appassion- 
ata Sonata, op. 57, which was played by Miss Silberta, who 
displayed a masterful technic, allied with an interpretative 
ability which established her immediately as an artist of the 
first grade. Her personality and magic fingers held her 














ALBERTO JONAS 


World-renowned piano virtuoso and 
pedagogue, teacher of many famous 
pianists, announces the 


RE-OPENING 


of his 


NEW YORK 
STUDIO 


at 
19 West 85th Street 


Schuyler 1044 or 9923 


Five Assistants 


Telephone: 




















audience enthralled. 

© del mio dolce ardor, to which she gave the smooth phras- 
ing and reposeful delivery which it demands. Her next 
number, Durante’s Danza Fanciulla, showed her vivacious 
personality at its best. An aria from Le Prophet completed 


the first group. For her second group she gave five little 
classics with great artistry. Mrs. Henion Robinson was 
the accompanist, as always, a splendid support. Miss Sil- 


berta gave a group in her second appearance including her 
own Fantasie-Ballade, in which she completed the subjuga- 
tion of her hearers. Miss-Jones then sang a group of Miss 
Silberta’s songs, with the composer at the piano, which were 
most original and appealing—By the Sea, Beloved, Wild 
and Yohrzeit. Both artists were generous in 
response to the enthusiastic calls given them. In the au- 
dience were a great many local and visiting musicians, who 
were most appreciative of their work. Los Angeles looks 
forward to hearing them again. a 


Geese, 


Carl Flesch Resumes Activities 


Miss Jones’ first offering was Gluck’s 


their 


929 


ome 


to resume his duties at that institution and to make a concert 
tour which will carry him as far West as Montana. Mr. 
Flesch will also appear as soloist with several symphony 
orchestras. 


Philadelphia Orchestra Announcement 


The schedule of concerts for the twenty-sixth season of 
the Philadelphia Orchestra in Philadelphia shows the usual 
twenty-nine pairs of Friday afternoon and Saturday eve 
ning performances. The first concerts in this series will 
take place on October 9 and 10. The Monday evening con- 
certs, increased to ten, will begin on October 26. There 
will be four pairs of concerts for young people as hereto- 
fore, on Wednesday and Thursday afternoons, with the 
opening events scheduled for October 14 and 15. Members 
of the Philadelphia Forum will have three opportunities 
of hearing the orchestra in symphonic programs, with an- 
other appearance scheduled for the same organization at 
the exercises of the Philadelphia Award. Altogether Phila 
delphia will have eighty concerts by the orchestra, a total 
far in excess of that offered for home consumption: by 
any other American orchestra. 

Due to the large number of performances in Philadelphia 


the out of town appearances will be confined to New York, 
Washington, Baltimore, Princeton, and a brief Western 
tour of a week's duration. New York will have ten con 
certs, Washington five and Baltimore three. The Western 
tour, sponsored by a group of prominent business men of 


Toledo and under the -supervision of Grace Denton of that. 


city, embraces appearances in Pittsburgh, Dayton, Chicago, 
Toledo, Cleveland and Detroit. Chicago has never before 
been visited. The tour will begin on February 22 in 


where 
Auditorium 


Pittsburgh and will close on February 27 in Detroit, 
the concert will be given in the new Masonic 
now under construction, 

The list of soloists for the 
is not yet complete, but those 
of exceptional interest, 


Friday and Saturday 
who have been engaged are 
Ussip Gabrilowitsch is the first 
artist scheduled to appear, and his engagement is a signifi 
cant one, for twenty-five years ago, on November 16, 1900, 
he played at the opening concert of the orchestra under 
Scheel. On November 13 and 14 the anniversary of that 


series 


event will be suitably commemorated by duplicating the 
orchestral numbers performed then and with the same 
soloist playing the same work, the B flat minor concerto 


other artists on the list are new 
Josef Szigeti, a Hungarian violinist, 
American debut in Philadelphia; Bela 
3artok, also a Hungarian, who will play his new piano 
concerto for the first time; Harold Samuel, English inter 
preter of Bach, who made a few appearances in this coun 


of Tschaikowsky. The 
comers, They include 
who will make his 


try last season; and Roland Hayes, the Negro tenor 
Other artists will be announced later 
In conformity with the custom of the past few years, 


the Association will present a distinguished guest conductor 
composer during the absence of Mr. Stokowski in January. 
This year it will be Ottorino Respighi, one of the chief 
luminaries of the young Italian school of composition. Be 
sides conducting a program of his own compositions, Res 
pighi will also play his new piano concerto 

With the opening of the new season Mr. Stokowski will 
enter upon his fourteenth year at the head of the orchestra 
Except during his midwinter vacation in January he will 
conduct all of the concerts in Philadelphia and out of town 
He is now engaged in preparing his program for the sea 
son, which will, as before, be replete with interesting works 
of both the old and new schools. He will begin rehearsals 
on October 5. 


Levitzki’s Success 
In addition to Mischa Levitzki's re-engagement in Hon 
olulu when on his way back from the Orient in January 
he was re-engaged after his appearatice in Singapore to re 
turn to that city when passing through from Colombo to 
Manila, and now comes the report that after having given 
twelve concerts in fifteen days in Java this period has been 

extended a week for additional appearances 


° a age 

Giannini’s Sold Out Houses 

Giannini’s triumph in her operatic 

Germany, resulted in sold-out houses in Hanover, where 

she appeared in concert, and also in Hamburg, where she 
gave a recital a few days after her operatic engagemert 


Gescheidt Artist in Broadway Production 
Marian Alta, 


! y 1 
debut in Hamburg, 


soprano, appeared in the new production, 

















uary. He will also appear as soloist with this organization, The Vagabond King, at The Casino on September 15. Miss 
in addition to his other orchestral appearances. His recital Carl Flesch, head of the violin department of the artis Alta is understudy for Caroline Thomson, who has the 
engagements will take him as far west as Denver, Mr. Institute of Music in Philadelphia, returned on September 2 leading role. 
PACIFIC NORTHWEST DIRECTORY 
RMSTRONG, FRANCIS J. ANTER SCHOOL OF SINGING OATMAN, JOHN R. 
Violinist-Teacher-Conductor. The Clifford W. Kanter, Director Musical Courier Correspondent 
McKelvey, 1519 Third Ave., Seattle J ACQUES JOU-JERVILLE of Paris 306 Spring Street, Seattle, Washington 805-6 Porter Bldg., Portland, Ore. 
Formerly Boston Opera 
Deanne Arts and Dancing oan Vere Se, Vane ne Concert Violinist and Pedagogue Baritone 
Nellie C. Cornish, Director Seattle. (Fifth Year). Head of Violin Department. ag McKelvey, Canadian + York 


Roy Street, at Harvard, Seattle, Wash. 








Cornish School, Seattle 








PACIFIC COAST DIRECTORY 





ECKER, MR. and MRS. THILO 
Piano, Violin 
431 So. Alvarado St., Los Angeles 





BEHYMER, L. E. 
Manager of Distinguished Artists 


BRESCIA, DOMENICO 
Voice Specialist—Composition 
603-4 Kohler & Chase Bldg., San Francisco 


ERSINGER, LOUIS 


Management Selby Oppenheimer 
68 Post Street, San Francisco 
Complete Faculty of Artist Teachers 


ARRINER VOCAL STUDIOS 
(Formerly of the Metropolitan 
Opera House, New York City) 
545 Sutter St., San Francisco 
Marie Henrietta Warriner 





RONITZ, PHILLIP 





705 Auditorium Bldg., Los Angeles 





BOWES, MR. and MRS. CHARLES 
-Voice— Mise en scene 
446 South Grand View, Los Angeles 


rooR Be 





OTT, MR. and MRS. CLIFFORD 
Voice and Piano 


912 W. 20th St., Los Angeles 


Pedagogue 
Conservatory of 


Angeles, Cal. 





va 


Norwegian Concert Pianist and 
Head of Piano De ee of Hollywood 
Studio—California Music Co. Bldg., Los 


Teacher of Singing 
Charles William Warriner 
Pianist, Vocal Coach, Choral Conductor 
OELLNER CONSERVATORY OF 
MUSIC 
1250 Windsor Blvd., Los Angeles, Cal. 

















REVIEWS AND NEW MUSIC 
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Fiddler, Come and Play for Me, song, by Montague F. 


Phillips. 

The Twilight Hour, song, by Gilbert A. Alcock. 

The Gates of If-Ever, Little Snoozy Coon, songs (pub- 
lished separately), by Eric Coates. 

The Moon Upon the Chimney, song, by Bernard Rolt. 

I Hope, song, by Gerald Jonas. 

Come Close to Me, song, by Gerald Carne. 

High on the Sleepy Hills, song, by Raymond Lough- 
borough. 

Gossamer Wings, song, by Reginald Benyon. 

Mary, Mary, Quite Contrary, valse for voice, by 
Coningsby Clarke. 

If Any Little Song of Mine, for voice, by 
Riego 

Zennor (A Morris dance), May Day 
dren’s dance), for piano (published separately), by 
C. Holliday. 

Fata Morgana, for piano, by Raymond Loughborough 
(Ascherberg Hopwood & Crew, Ltd., London; 

Co., New York, Agents) 

In a Lovers’ Garden, 
poser’s songs, for piano, by 

Three Dream Dances, by Coleridge-Taylor, arranged 
for cello and piano, by Alfred Moffat. 

The Rake, ballet suite, for piano, by Roger Quilter, 


(John Church Co., Cincinnati, New York, London) 


, Robert 
Teresa Del 
at Helston (chil- 
John 
Chappell-Harms 


suite on melodies from the 


Albert W. Ketelbey. 


com 


Gunga Din, for voice, by Charles Gilbert Spross. 

Bob-White, for voice, by Charles Gilbert Spross 

A Ballad of ‘Trees and the Master, for voice, by H. W 
Dyckman 


Just Smiling, for voice, by John Barnes Wells. 























Jtomer Samuels Pianire 
Manuel Berenguer Flatist 
Victor Rocerds 


Steinway Piano 


URCI 


Management 


Gvans®, Salter 














VAN YOR 


THEO.—TENOR 


Studio: 4 West 40th Street, New York 
Opposite Pubilc Library. Tel. 4792 Penn. 





MARION GREE 


36 Central Park South 
New York City 








FALL TERM 


Dr. Wiam c. Cart Write for New Prospectus 


GUILMANT ORGAN SCHOOL 


A Distinctive School for Serious Organists 
FOUR FREE BEROLZHEIMER SCHOLARSHIPS 


MASTER CLASS 
17 East Eleventh Street, New York 

















Normal Classes as follows : — 


Bidg., Spekane, Wash. 
KATHARINE M. ARNOLD, 93 Mad- 
json St., Tiffin, Ohio. Arnold School 


of Music. Ave., 


Ohio, Sept.; 


ALLIE E. BARCUS, 1006 College Ave., 
Ft. Worth, Texas. 


ELIZETTE REED BARLOW, # RDNER 
George St., New Bern, N. C. IDA GARD 4 

CATHERINE GERTRUDE BIRD, 658 
Collingwood Ave., Detroit, Mich. 


BEULAH B. CROWELL, 201 Wellston 
Bidg.; 1506 Hadiamont Ave., t. 
Louis, Mo. Arts 


MRS. JEAN WARREN CARRICK, 
160 East 68th St., Portiand, Ore. 


Bidg., 


classes. 








DUNNING SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 


MRS. CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City 


. rd nA A. CHASE, Carnegie Hall, New HARRIET BACON MACDONALD, 825 
MRS. ZELLA &. ANDREWS, Leona ork City; Pouch Gallery, 345 Clinton 
en Brooklyn, N. 


ADDA Cc. EDDY, 136 W. Sandusky 


Bellefontaine, 
Bellefontaine, Oct. 


BEATRICE S. EIKEL, Kidd-Key Col- 
lege, Sherman, Texas. 


17 East 6th Street, 
Tulsa, Okla. Normal Classes. 


GLADYS MARSALIS GLENN, 
Tyler Street, Amariilo, Tex. 


CARRIE MUNGER LONG, 
Chicago, Ill. 
Classes, Dallas, Texas, Oct. and Dec., 
Five weeks’ classes, 


INFORMATION AND BOOKLET UPON REQUEST 


of Improved Music Study 
for Beginners 


Orchestra Bidg., Chicago, Ill. Nor- 
mal Classes, Daillas, Tex., Oct. 1, 1925, 
and Jan. 4, 1926. 


MRS. KATE DELL MARDEN, 61 
North 16th Street, Portland, Ore. 


MRS. WESLEY PORTER MASON, 
5011 Worth Street, Dailas, Texas. 


MRS. U. G. PHIPPEN, 1536 Holly St., 
Dallas, Tex. 

VIRGINIA RYAN, 940 Park Avenue, 
New York City. 

ISOBEL M. TONE, 626 S. Catalina St., 

Los Angeles, June, . 

RS. S. L. VAN NORT, 224 Tuam 

Ave., Houston, Texas. 


MRS. H. R. WATKINS, 124 East 11th 
St., Oklahoma City, Okla. 


Ohio. Toledo, 


160€ 


608 Fine M 
Normal 


three months 


627 Fifth jive, New York. Tes 




















October 8, 1925 

Mother, song, by Silvio Hein. 

An Evening Prayer, sacred song, by Charles Gilbert 
Spross. 

Lead Us, O Father, duet for contralto and bass, by 
John Hyatt Brewer. 

I Searched the World for You, The Joy of Living, 
songs (published separately), by Dorothy Forster. 

(C. C. Birchard & Co., 


a Musk, a country dance tune set for orchestra, 
Leo Sowerby. 
" Content Grosso for String Orchestra, with piano ob- 
ligato (basso, viola, cello, Ist and 2nd violin and piano 
parts published separately), by Ernest Bloch. 


(G. Schirmer, New York) 


Boston) 


Daisies, by Amy Worth.—This is apparently a song for 
children. The poem is by Frank Dempster Sherman and 
is very pretty. 

(Gamble Hinged Music Co., Chicago) 


Lady Hamilton Waltz, by Constantin 
scribed for violin and piano by Milan Lusk. 
have to have a familiarity with the original composition, 
to which this reviewer cannot pretend, to describe in de- 
tail what Mr. Lusk has done to it in his transcription. 
Apparently he has turned an ordinary dance waltz of the 
Viennese type into a brilliant and fiery concert number. 
The result, at all events, is very commendable. The 
violin part, without being excessively difficult, offers the 
player much opportunity for display and the listener 
much scope for enjoyment. 

(Laura C. G. Gray, Pelham, N. Y.) 


Ten Mother Goose Nursery Rhymes, set to music by 
Laura C. Giese Gray.—These are unusually good tunes 
for little children. They are as catchy as can be, per- 
fectly simple and easy, attractive and amusing as well 
as educational. They are published together in a little 
book and are sure of a warm welcome with teachers of 
little tots 


Jonesco, tran- 
One would 


Pupil Wins Chicago Scholarship 
Evelyn Martin Goetz, artist-pupil of Walter Spry, peda- 
gog and pianist, was the successful candidate in the contest 
for a scholarship given recently by the Mu Phi Epsilon 
Sorority in Chicago. Mrs, Goetz received her early train- 


Spry 


EVELYN MARTIN GOETZ. 

ing in the Walter Spry Music School wader assistants of 
Mr. Spry, and for the past four years has been a pupil of 
Mr. Spry himself at the Columbia School of Music, Chi- 
cago. 

Mrs. Goetz, who is only twenty years old, is already a 
player of fine technical equipment and of unusual interpre- 
tative ability. Mr. Spry believes this young pianist capable 
of becoming in a few years one of the most attractive of 
our American concert pianists. 








GREAT NORTHERN HOTEL 


118 West 57th Street, New York 


Ideally situated for Artists and Students. Adjacent to Carnegie 
Hall and Studios—Opposite Steinway and Chickering Halls. 


eet > — PRIVATE BATH FROM $3.50 mB DAY 
S OF PARLOR, BEDROOM AND BATH 

FROM $8.00 PER DAY 
Musical 


Restaurant is rendezvous of leading Artists 








@ FRANCES PERALT 


Metropolitan Soprano 





Exclusive Management 


NATIONAL CONCERTS, Inc. 
1451 Broadway, New York City 





LEVITZKI 


P I AN] I 7 SEASON 


1925-1926 
September to December - - Orient 
January to April - ~ - America 
Exclusive Management; DANIEL MAYER 


Aeolian Hall, New York 
Steinway Piano Ampico Rolls Columbia Records 
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ow. MASTER CLASSES IN VOICE TECHNIQUE 

ye 4 29 Veer eats MA —— 
HENRI ZAY : cholo of a Comite yo. &. Schirmer, 


Method. 
Studio: 30 West 72nd St. hone 1457 Endicott 


ANIL DEER 


Coloratura Soprano 
Western Management: Adolph Knauer, 79 Central Ave., San Francisco 


ARTHUR J. HUBBARD ousi2t@ior 


Assistan Vincent V. Hubbard 
- Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 
Soprano 
Studio: 146 West 65th St., New York 











Tel: Circle 8815 


Kerenve BELLAMANN *733.;.< 


Specializes in Voice Placemen 
Studio: 200 West 57th Street, New York. Phone Circle 3560 


* S TONE SPR 


Studio: 144 West 77th St., New York 
Telephone: Endicott 1963 


: SWARTHOUT 


, Chicago Civic Opera 
S 














Auditorium Theatre 











ETHEL WATSON 


USHER 


Coach - and - Concert 
Accompanist 
Phone: Susquehanna 3135 


HEM PEL 


Concert Management GEORGE ENGLES 
Aocolian Building - 33 West 42nd Street, New York 
Steinway Piano 


VIRGINIA 


LOS KAMP 


Teacher of Singing 


Studios: 127 West 78th St., N. Y. 




















EDGAR 


S TILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N. Y. 


SEND FOR COMPLETE 
SCHEDULE OF CLASSES 


Pedagogy Monday morning, Thursday evening. 


Sight Singing Tuesday evening, Tuesday and 
Friday morning. 


Musicianship daily. 
Children’s Classes daily. 
Advanced Course Friday. 


EFFA ELLIS PERFIELD 
121 Madison Avenue (30th St.) New York City 
Phone Ashland 6551 














Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 





th the facilities at the disposal of the Musicat Counize 
it is qualified to dispense information on all musical subjects, 
ing the department of value. 
The yh Counizr will not, however, consent to act as 
intermediary between artists, managers and organizations. Tt 
will poe of "turnish facts. 


All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 














OSCAR 
SAENGER 


Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 














MUSICAL COURIER 


Story & Clark to Present Jeanne Alexandrea 

Jeanne Alexandrea’s lovely soprano voice has given the 
critics both here and abroad cause for much favorable com- 
ment. Her remarkable range, brilliant technic and large 
repertory have especially fitted her for the difficult tasks that 
confront the artist in such varied fields as theatrical, choir, 
concert and operatic work. Miss Alexandrea studied under 
leading teachers in Italy and France for three years, spent 
one year of concert work in England, and came to this 
country as prima donna for Gertrude Hoffman in her show, 
Hello Everybody. During this period she was featured at 
the New York Winter Garden Sunday Evening Concerts. 
Also, the exclusive Nahant Congregation Church of Boston, 
Mass., has the good fortune of having Miss Alexandrea as 
soprano soloist for two seasons. Recently Miss Alexandrea 





Strand photo 
JEANNE 


ALEXANDREA. 


has been singing at the McAlpin Hotel Broadcasting Station 
(WMCA), New York, and at the written request of hun- 
dreds of music loving radio fans she has been persuaded 
to accept a twenty-six weeks’ engagement as solo artist with 
this broadcasting organization. 

The Story & Clark Piano Company is also considering 
arranging a New York recital for her, an announcement of 
which will appear in a later issue. 


ARTIST PSY CHOL OGY 


(Continued from page 10) 
a sort to awaken his critical faculty. But to play, carelessly, 
for “just anybody,” not caring what they think about it, 
simply deadens the faculty of self-criticism—as in one case 
of a man I know who played in a restaurant; he did not 
care, and his playing gradually became atrocious. His 
faculty of self-criticism was utterly dead. 

Such trial or test performances as are here recommended 
are to be looked upon as a verification of work done in the 
studio. The artist will generally realize almost before he 
actually faces his audience to what extent and in what 
manner his work is defective. It is amazing how the 
responsibility of “showing” the work effects a change in the 
artist’s attitude towards it. It is not what anybody says 
about it or is likely to say about it that effects the change. 
Criticism is likely to stiffen the artist’s resistance and arouse 
his opposition. It is not fear but self-respect that causes 
him to observe his work with honest eyes, and the greater 
his dream- deception has been the more vigorous will be his 
whole nature’s denunciation of its childish stupidity. He 
will be angry with himself, disgusted with his own blindness, 
ashamed of his fatuous self-love. He will carefully hide it 
from the world and will, at the same time, strive to reach 
the heights he has dreamed of. 

It is all a very healthy and normal experience and does no 
harm if it leads to proper correctives. And it is generally 
the dreamer who finally succeeds in breaking new ground, 
in advancing his art a little by the force of his imagination 
and vision, The “hack” artist dreams only of applause, suc- 
cess. The deeply inspired artist dreams of gigantic interpre- 
tations. The difference is obvious. 

Therefore, practice the mental attitude of “show-off.” 
Present your music to whate ver public is available with the 
distinct idea in mind of “exhibiting” your interpretation. 
You will then find that your own critical faculty will 
(generally speaking) be far wider awake and dependable 
than that of any critic in your audience. 

This ‘“‘show-off” spirit is just the opposite of the shrinking 
spirit that hopes against hope that the public will find some 
good in its offering and will forgive defects. 

This is a complex subject which has already been touched 
upon elsewhere and will be further enlarged upon in future 
articles. 





Milan Lusk “Captures” Marines 


On August 4, Milan Lusk scored a brilliant success when 
he played for the Marine Post of the American Legion in 
Chicago. The boys rose to their feet at the conclusion of 
his performance and tendered him a genuine ovation. In a 
letter of appreciation, the commander wrote: “Milan Lusk 
captured his audience. He is a skillful violinist, playing 
with fire and sympathy. The Marines have voted to give 
him another engagement on their regular monthly mu- 
sicales.” 


Earle Laros Engaged « as Guest Teacher 
Earle Laros, pianist, has joined the faculty of the Institute 
of Musical Art of Philadelphia, and he. will devote a day 
each week there as a guest teacher. 


31 


HUGHES 


Management of EOWIN HUGHES, 340 W. 88th St., New York 
Steinway Piano Duoa-Art Records 


LEA EPSTEIN 


ARGENTINE VIOLINIST 


Musical Courier Co., 437 Fifth Ave., 


ADELAIDE FISCHER 


LYRIC SOPRANO 
Phone Endicott 2540 401 Kmabe Building, New York City 


ASCHENFELDER 


Vocal Studios 


42 West 69th Street, New York 
Telephone 3616 Endicott 


JOHN A. HOFFMANN, tenor 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MAGENDANZ 


Director Piano Department 
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Utica Conservatory of Music - Utica, N. Y. 
FRANK PARKER 
Baritone 


Head of Vocal Department - Utica Conservatory, Utica, N. Y 


BARTON BBA CHMANN 


AMERICAN PIANIST 
Mgt. HAL STEINER, Winfield, Kansas 
Tour Direction: poteater te & Showalter, wien 





GHARLES TAMME 


Back want Italy, France and a 
OCAL STUDIOS REOPEN 
2231 Broadway a 80th St.), New York, N. Y. Te Trafalgar 3614 


CORONI 


Address BARITONE 
Care of "paeatieal Courier, 820-830 Orchestra Bidg., emetned lil. 


ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent. 
““(Signed) Eanst Von Donuwanyt.” 


WALTER MILLS 


BARITONE 
44 West 44th Street, 
Phone 0647 Vanderbilt 


FRANCES SEBEL 


LYRIC SOPRANO 
CONCERT—OPERA—ORATORIO 





LEONIDA 
i cceennenenmenineemenentaal 











New York 





Management: R. E. Johnston, 1451 Broadway, New York ory 


BLANCHE MARCHESI 


SINGING ACADEMY-—— 


202 rue deCourcelles 


LOUIS BACHNER ‘oie 


Teacher of Schlusnus, Karin Branzeli, Laubenthal and many 
other leading European Artists. 


Assistant Teacher: CURTIS V. CRELLIN Berlin W. 15, Konstanzerstr 82 


Pianists Prepared 
WAGER for Public 
Appearances 


3 Ave. Sully Prud’homme (Qual d’Orsay) Paris vii, France 








Paris, France 
































ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy, 




















will be glad to hear from all Americans 
studying, singing or playing in Italy, and is 
always at their service for infcrmation of any 
sort, which will be gladly furnished without 
charge by correspondence or in personal in- 
terviews. 







Milan office of the Musical Courier, 
of Durini, 31 


Telephone 10-346 
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SAMUEL RICHARD GAINES 


WINS KIMBALL 


MUSICAL COURIER 
PRIZE IN CHICAGO 


Boston Composer's Work to Be Sung by Chicago Madrigal Club—Thomas A. Pape to Conduct Glen Ellyn Choral Club— 
Activities of Studios and Colleges—Other News 


mpany prize of $100, 
cal by the Chicago 
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entitled In the 
the club at its 
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vere Dr. Wal 


» COPERA 
distinguished 
Muhlmann 
for opera 
at 
held 


Phrec 


of Vocal Art 
Tink catalog are 
nann’s career as 
event of the school, 
and Magic Flute 


pupils and members 


reAnceSCOT ADDI 
Of Chicago Opera Associatio + 
SVECIALIST IN VOICE PLACING-—RUDIMENTARY TRAINING FOR 


BEGINNERS—COACHING FOR OPERA AND RECIT. 
720 Fine Arts Bullding, Chicago, Il Harrison 5155 








BUSH CONSERVATORY 
CHICAGO 
President Zdgar A. Nelson, Vice-President 


Certificates Diplomas and 


MUSIC 


Dramatic Art and Stagecraft 
Expression Dancing Opera Languages 
Public School Music Symphony Orchestra 
The Faculty includes an impressive list of names 
) artists, many of international reputation 
Master School 
Tultion Fee—SAMUEL E. MOIST, Patron 
The Master School is designed for the training of exceptionally sd 
vanced and talented students in Piano, Voice, Violin, Opera and 
Composition Write now for application blanks for Fall Appointments 
and dates of examinations 
Free and Partial Scholarships 
Open to Pupils of All Grades of Advancement 
Student Dormitories 
Rooms with and without board-——-homelike environment 


practice pianos—open to women and men students 


STUDENTS MAY ENTER AT ANY TIME 


Kenneth M. Bradiey 


es leading to 
Degrees 


good meals— 


catalog and full information, mentioning course of study 
in which you are interested 
M. C. SCHWENKER, Secretary 
839 North Dearborn Street Chicago, 


Write for 











MR. AND MRS. 
HERMAN DEVRIES 
VOCAL TEACHERS 
Studie: 528 Fine Arts Building Residence Studio Congress Hotel, Chicago, 10. 


CEORCIA K oO et E cy 


President and Leading Piano Teacher 
SHERWOOD MUSIC S°tCOL :: FINE ARTS BLDG. :: Chicago, lil. 


ANNA GROFF-BRYANT 


Founder of the American School of Vocal Education based on 
Vocal Science, Vocal Instructor, Scientists and Educator 
Studio, 420 Fine Arts Bidg., Chicago, Ill. Phone Wabash 8662 











Isabel 


Richardson MOLTER 


DRAMATIC SOPRANO 
Exclusive Management—E. A. LAKE 
Outen | 1107, 101 Park Ave., Western Office: 402 Midland 
New York City Trust Bidg., St. Paul, Minn. 


The. 
Silver- 
Toned 
Tenor 
Wyrick Concert Bureau, 600-4 Lyon & Healy Bidg., Chicag® 
ALBERT HEILMAN Gennett Records 


M anagement 
Accompanist, 


Chicago Philharmonic 
Conservatory of Music 


Alexander ZUKOVSKY Isadore L. BUCHHALTER 


President Dean of Faculty 
Principal Violin Dept. Principal Plano Dept. 
FACULTY 
ALEXANDER ZUKOVSKY, Isapore L. 
Violin. Piano. 
CrHaries DaLMores, Vera KarLuN ARONSON, 
Voice. Piano. 
Mme, Bessie RosentHat, ArtHuUR DUNHAM, 
Voice. Theory, Organ 
Mme. Emma Ror, Mitprep Recene Mayer, 
Voice. Dramatics. 
Haze. SHarp, 
Dancing. 


9th Floor, Kimball Hall Bldg. 
Chicago, Ill. Phone: Wabash 5665 


BUCHHALTER, 


theaters, the theater pro- 
[ the daily papers 
available for 


of the opera class at downtown 
grams with the entire cast and criticism of 

Prominent teachers and assistant teachers are 
all branches of musical education 


3USH CONSERVATORY ITEMS 

Ruth Mover, pianist, artist-pupil of Mme. Julie Rive- 
King, and Zeda Nell Reid, reader, artist-student of Elias 
Day, director of the department of Drama, Expression and 
Stage Craft of Bush Conservatory, gave a recital before the 
Musical Culture Club of Streator, Ill, September 24. 
Margaret Best Durean, former student of Bush, is now in 
Paris, studying for opera. The Brock Sisters, also Bush 
professional students, are well known in local musical 
circles, being popular soloists at the Rainbow Gardens, the 
Balaban and Katz theaters, and other theaters 

Three professional students of Elias Day have been en- 
appear in the Topsy and Eva company: Virgil 
Je hansen (Uncle Tom), Eunice Lyle Asetman (Aunt 
Ophelia) and Hay Stromgren (tenor part). Lillian McCoy, 
graduate professional of Mr, Day, has returned for post 
graduate work after twenty weeks as a headliner of the 
Orpheum Circuit. 

ANNA Grorr-Bryant 

Anna Groft-Bryant, pedagogue and vocal teacher, who con 
ducted a private class in San Francisco, has returned to 
Chicago and reopened her studio io the Fine Arts Building. 
While in San Francisco, Mrs, Groff-Bryant taught some 
fifty students from the classes of Homer de Witt Pugh, 
choir director of the First Presbyterian Church of San 
Jose and who has a very large that city, and of 
Gertrude O'Neill of San Francisco, former students 
of Mrs. Graff-Bryant. 

ANASTASHA Rapinorr Gors East 

Anastasha Rabinoff, recently returned to Chicago 
from Virginia, Minn., where she appeared with success at 
the Auditorium before an audience numbering over 3,000 
people, has left for New York and Philadelphia, where she 
will spend a fortnight making final arrangements with 
Fortune Gallo for appearances in opera. Miss Rabinoff 
filled engagements in Chicago on September 5 and 15. 

Mks RECITAL 

Cahoon gave her own song recital on August 17 at 
Auditorium, her program being divided into 
four groups—first, og including Carey's Pas- 
toral, Foster's Evening, Campbell Tipton’s The Crying of 
Water and Densmore’s A Spring Fancy. The French group 
consisted of songs by Aubert, Staub, Saint-Saens and 
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LEON SAMETINI 


FERRARIS 
Chicago 


VITTORIO TREVISAN 


OF CHICAGO OPERA ASSOCIATION 
Vocal Studios: 


For dates address Personal Representative L. 


64 East Van Buren Street - - - - - 





74 Auditorium Blidg. Phone Wabash 4109 


ISADORE L. BUCHHALTER 


PIANO PEDAGOG 
Studio: 915 Kimball Hall Building 


nopre” MacBURNEY 
Full Stage Experience VOICE 


Phone, 8988 Wabash 





Chicago, Ill. 





608-609 Fine Arts Bullding, Chicago 


EDGAR NELSON 


Piano and Organ Instruction 
BUSH CONSERVATORY 839 North Dearborn St., Chicago 


MUBLMANN SCHOOL of OPERA 


L Voice Placing, Coaching 
F 400 Fine Arts Building 


BEDUSCHI 


Formerly Leading Tenor in Foremost Theaters of the world 
Voice Placing, Italian Method — Seecne, for Opera, 
Oratorio, Concert. Suite 70, Auditorium Bidg., Chicago 


DOROTHY GREATHOUSE 


SOPRANO 








Chicago 








830 Orchestra Bullding Chicago, Ill. 


WILLIAM CLARE HALL 


TENOR 
619 Fine Arts Bidg., Chicago Tel. 


GORSKY LIVEN CONSERVATORY 


BELLA GORSKY, President 


Sophia Brilliant Liven, Piano Bella Gorsky, Voice 
Michael Liven, Violin Sa Gorsky, Voice 
Catherine Hopple, Piano and Organ 


820 Kimball Hall, Chicago. Phones: Wab. 0668, Belmont 2550, Spaulding 8159 





0530 Hyde Park 




















BARITONE 
Bush Conservatory 


1925 


ee ae songs by 
Guarnieri, Besley and Hageman, Cadman and _ Clokey. 
Sandwiched between those songs, Mrs. Cahoon sang the 
aria Non Paventar, from Mozart's Magic Flute. 
Epna RicHotson Souititt’s SixtH SERIES 
For her sixth series of musicales at Kimball Hall, Edna 
Richolson Sollitt announces the following artists: Novem- 
ber 10, Harold Bauer; December 8, Virgilio Lazzari; Janu- 
ary 26, Hans Kindler ‘and Leo Ornstein, 
Lot ISE JoHN WEsTERVELT RESUMES CLASSES 

Louise St. John Westervelt has returned from an enjoyable 
vacation at Pentwater, Mich., and resumed her vocal classes 
at the Columbia School of Music. This weil known voice 
instructor and chorus director reports a large enrollment of 
pupils and that among her class she has found some very 
Miss Westervelt expects this to be her busiest 


October 8, 


Koechlin, The children’s group 


fine voices 
season, 
Craven Srupio Notes 
Norman Duff, baritone, was engaged by the Milwaukee 
Athletic Club for a three weeks’ engagement, beginning 
September 26. Mr, Duff will also sine baritone roles with 
the Royal Opera Company this fall and prepare for further 
operatic engagements during the winter. E. H. Boland, 
tenor, another Craven student, has been engaged for a 
forty-two weeks’ tour in a duo with Egbert van Alstyne, ap- 
pearing in the principal picture houses of the country. 

Carl Craven is soloist and director of music of the Holy- 
Temple Jehasura, making his seventh year. 
soprano, has been engaged for the Chicago 
Prince, as understudy to the lead- 


services at 
Sernice Taylor, 
company of The Student 
ing lady 

Part CHoraL CLus 

Musical enthusiasm aroused by the work of the Western 
Suburban Choral Society recently has infected surrounding 
suburbs it appears, as Glen Ellyn, LIL, in close proximity, has 
organized a choral body of its own. The high school will 
be the place offered for rehearsals and Thomas A. Pape has 
been invited and accepted conductorship in addition to his 
responsibilities at Downers Grove. Many voices are now en- 
rolled and many awaiting acceptance as members. The 
school interests of Glen Ellyn evidently have read the hand- 
writing on the wall and have grasped an opportunity lead- 
ing to musical advancement. JEANNETTE Cox 


day 


ro Conpuct GLEN ELLYN 


Nanette Guilford in South America 


Nanette Guilford, soprano of the Metropolitan Opera 
Company, left for South America on September 9, These 
are her first appearances outside of the North American 
continent, as she signed a contract to sing in five concerts at 
Caracas, Venezuela, between September 15 and October 10. 
Unusual preparations were made to receive the artist upon 
her arrival. President Gomez sent an automobile to La 
Guayra, the port of Caracas, to escort her to the capital, and 
while there a villa was placed at her disposal by one of the 
wealthiest families of the sity. Miss Guilford must return 
to New York by October 22 to attend the opening rehearsals 
for the forthcoming Metropolitan Opera season, 


Phradie Wells Hieertl in Elijah 


Phradie Wells, of the Metropolitan Opera Company, 
was chosen as soprano soloist in the performance of Men 
delssohn’s Elijah given on August 30 in Des Moines, Iowa, 
in connection with the Iowa State Fair. Miss Wells gave an 
excellent account of herself in the solos which fell to her 
lot 


Ralph Angell Accompanies Hans Kindler 


On September 18 Ralph Angell appeared as accompanist 
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Yolanda Mer6. 
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monic Conservatory, 917 Kimball Halli, Chicago 


MUENZER TRIO 
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Rudolph Wagner, Pian 
Tour Manager: Harry Culbertson 4832 a Ave., Chicago 
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University of Michigan 
Address: University School of Music, Ann Arbor, Mich 


GORDON CAMPBELL 


Professional Accompanist 


Repertoire for Vocalist and Instrumentalist 
Harrison 4868 1625 Kimball Bidg. 


HANS HESS 


VIOLONCELLIST 


Bookings: 522 Fine Arts Bidg. 
For Instruction: American Conservatory 
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839 N. Dearborn St., Chicago, Ill. 


CARL CRAVEN 
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1204 Carnegie Hall Tel. Circle 0737 
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and Pedagogue: Anton Asenmacker, Cello 
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Published by A. G. OGREEN & CO. 
Rockford, Ill. (A. E. Uhe Edition) 


JEANNE DE MARE 


LECTURE RECITALS 
Mgt. Wolfsohn Musical Bureau, 250 West 57th St., New York 
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MANAGEMENT: 
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famous pianists, 
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Management: R. E. JOHNSTON 
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Singing with Marked Success in Leading | 
Italian Opera Houses. Engaged for Fall 
season Palermo, to sing Gioconda, Lohen- 
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METROPOLITAN OPERA CO. 
Management: R. E. Johnston, 1451 Broadway, N. Y. 
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Yvonne d’Arle Sails 


Yvonne d’Arle, Metropolitan Opera soprano, sailed last 
week on the S.S. Majestic for a four weeks’ vacation; re- 
turning to America, November 1, in time to begin rehearsals 
with the Metropolitan Opera Company. Miss d’Arle’s vaca- 
tion was postponed for two weeks owing to the fact that she 
was invited to inaugurate the new Woman’s Club Building 
at Paducah, Ky., on September 4, where she met with such 
unusual success that she was immediately booked to return 





YVONNE DARLE AS NEDDA. 
to Paducah for another recital. The following telegram was 
received by Miss d’Arle’s manager, R. E. Johnston, from 


Mrs. T. E. Elgin, president of the Woman's Club 


Paducah, Ky., September 

R. E. Johnston, 1451 Broadway, New York City 
Yvonne d’Arle’s costume recital on Thursday night was a triumph 
for the beautiful young artist No former program heard here has 
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equaled hers for perfect beauty and art She made the inaugural 
oceasion historic for the Woman’s Club and her return with Mr 
Gruen as pianist would be heralded with enthusiasm 


(Signed) Mrs. T. E, Exucin 
Jacques Gordon Gives Recital 

The honor of giving the first recital of the season fell 
this year to Jacques Gordon, violinist, the exceedingly com 
petent concertmaster of the Chicago Symphony Orchestra, 
who gave a program at Chickering Hall on October 2. He 
began with the first New York performance of Leo 
Sowerby’s violin sonata, with the composer at the piano 
At first hearing one gained the impression that Mr 
Gordon's excellently rounded performance was rather better 
than the work itself, which, occasionally effective, particu 
larly in the slow movement, is as a whole long, meandering 
and diffuse. For the rest of the program, which began 
with the d’Ambrosio B minor concert, Gregory Ashman 
was the effective accompanist. This work of d’Ambrosio’s, 
while not particularly heavy, is extremely agreeable and 
pleasant to listen to. Full of melody and written idiomatic 
ally for the solo instrument, it deserves more frequent per 
formance. Mr. Gordon played it to the queen's taste. The 
third number was the Chausson Poeme, a work to which the 
beauties of Mr. Gordon's rich, luscious tone and warm musi 
cal feeling are especially adapted. The last group was in- 
teresting. There was a clever Passacaglia of Heniot Levy, 
an attractive Arabesque by Edward Collins, a waltz in E 
minor by Brahms, freely transcribed for the violin by the 
violinist himself; a Serenade-Burlesque by Mr. Gordon, 
which made an instantaneous hit with the audience; and a 
clever new piece, Jazzetto, by Samuel Gardner 

All in all a decidedly unhackneyed program, the final group 
in particular illustrating what an artist of taste and _per- 
spicacity can find when he desires to offer something new 
Mr. Gordon is a violinist who one would be glad to hear 
often. His technic conquered with complete ease all the 
difficulties of a decidedly long program, but it is as a 
musician of rare taste and deep feeling that he especially 
appeals. There was an audience which completely filled the 
hall and applauded him heartily at every opportunity 


Chicago Musical College Enrollment to 
October | Reaches 4974 


Carl D. Kinsey, general manager of the Chicago Musical 
College, informed this paper that the total enrollment for the 
season to October 1, 1925, has reached 4974. Of course, 
Illinois comes first and the registration of students from 
that state is not given here. The other states represented 
are as follows: Texas leads with 79 students: Indiana 
next with 71; Ohio, 53; Pennsylvania, 74; New York and 
Iowa, 45 each; Missouri, 38; Wisconsin, 37; Kansas, 30: 
Nebraska, 22; Washington and Tennessee, 19 each: South 
Dakota, 17; California, 15; Virginia, Georgia, Kentucky, Ar 
kansas each have 14; Colorado and Florida, 13 each: 
Louisiana and Alabama, 12 each; Idaho and West Virginia, 
11 each. The foreign countries are represented with 21 
pupils from Canada, 13 from Japan, 6 from England, 6 from 
Mexico, 5 from Russia, 6 from China, 4 from Hawaii, 4 from 
Porto Rico, 3 from Italy, 2 each from Belgium, Australia and 
Portugal, and one each from the East Indies and the Philip 
pines. 


Daisy Jean to Be Soloist in Washington 


The Rubinstein Club of Washington, D. C., has engaged 
Daisy Jean for an appearance as soloist in December. 
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for six years 
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With the Metropolitan Opera Co. 
Exclusive Management: 
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**A Symphony Orchestra in Brass 
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World Famous Japanese Prima Donna 


Touring United States—Season 1925-20 


in new Japanese Opera Drama, Namiko, by Aldo Fran- 
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terfly in both Italian and English. 


Temporary Address: HOTEL ANSONIA, New York 
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MUSICAL COURIER 


settings of a number of pastoral pieces from the Eliza- 
bethan poets 
Tue Hero or THE 

I have suggested that many of the modern musical cur- 
rents pass religion by. One composer has, however, suc- 
ceeded in saving this festival from becoming a backwater 
or a mere museum of antiquities. Elgar is of course the 
hero and the shining light of the Three Choirs. 

The Englishman must be forgiven an extreme weakness 
for the music of Elgar—especially when he hears it in 
Elgar’s own homeland, played and sung (with a flexibility 
and a kind of nervous passion no other conductors know 
how to impart to it) under the great man’s own hand. Si: 
Edward Elgar is a Worcester man. He is a son of this 
festival, and he is now its artistic mainstay. Quite apart 
from the beauty of the scene, the interest of the associa- 
tions and so on, it is, | think, worth the pilgrimage to the 
west of England to hear Elgar sung in the manner which 
best brings out his beauties. This week we have had the 
oratorio The Apostles, the A flat symphony, and the wartime 
elegy For the Fallen—this last a setting of the lines of 
Lawrence Binyon beginning : 

“With proud thanksgiving, a mother for her children, 

England mourns for her dead beyond the sea.” 

The Apostles is regarded with immense admiration by 
musical England, but it is not heard so often as Gerontius. 
The performance, which Elgar of course conducted, was 
memorably fine. The Three Choirs have sung Elgar for 
many years and know the tricky from the inside. 
They also know Elgar himself and are prepared for the 
caprices of his conducting. There is one notorious trap 
for the chorus (in the scene at the end of Judas [scariot’s 
despairing soliloquy) which this time was evaded without 
a tremor 

Agnes Nicholls, who for many years has shone in Elgar’s 
oratorios, once again sang the music of the Virgin. She 
has lately been in indifferent health and this year was at 
rather less than her accustomed ideal pitch of sad sweet 
ness and purity. Our admirable John Coates was the St. 
John. Horace Stevens, an Australian baritone, sang the 
words of Jesus with unexceptional dignity. The Judas was 
Norman Allin, who has the best natural voice—big and 
solid and warm—of all the singers at this festival. 

Parry's “Jos” 


Turee CuHorrs 


scores 


The great contrast was between Elgar and Hubert Parry 
Parry was a Gloucestershire man who was a great pillar of 
the festival in his time, and wrote a series of big and con- 
siderable works for it. He was a born musician of surpris 
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GLOUCESTER CATHEDRAL, 


the home this year of the Three Choirs Festival. 


ing facility, unquestionable sincerity and vast learning. 
Probably his error was in attempting to do too much in 
life along with composition. Composition is jealous of any 
rival among its predestined victim's activities! We heard 
Parry's oratorio Job the next day. Notwithstanding all its 
merits this short and often telling work has dropped out of 
currency. Parry’s work at its best is splendidly manly, 
strong and honest. There are some magnificent choruses in 
Job. The effect of these may even possibly save it—among 
communities where choral singing is well cultivated—against 
the weight of its defects. Then there is the tremendous 
bass solo—Job’s Lamentation, “Let the day perish, wherein I 
was born”—which lasts for a full space of twenty minutes 
and in which the music may be said to be worthy of the 
superb biblical language which ‘t illustrates. What discon- 
certs us is the poverty of the connecting links, the insuf- 
ficiency of instrumental prologue and epilogue—in fact, the 
dullness of Parry when he happened not be fully inspired. 
Job all the same is well worth doing from time to time. 
On this occasion the great Lamentation was sung by a young 
bass of a very promising and likeable talent—Keith Falkner. 

Sut he could not give to those large utterances their proper 
due of varied and profound dramatic expression. The part 
calls for a first-class mastersinger. 

STANFoRD'’s STABAT MATER 

After Parry, his old friend and colleague, Sir Charles 
Stanford. The Three Choirs on the next day (Thursday) 
sang his Stabat Mater. This large and important composi- 
tion misses being a masterpiece, but it comes so near that 
every one is left marvelling at the irony of the fate which 
gave Stanford almost everything but not just the final spark. 
Ethel Smyth is still happily with us and indeed very much 
alive, but her work belongs to the Parry and Stanford 
period. For many years Dame Ethel has keenly felt her 
neglect at the hands of the Three Choirs. This year she 
has at last entered the portals. She conducted in the 
cathedral two sections —-the Kyrie and the Gloria—of her 
Mass in D, and at the first secular concert the overture 
to her opera The Wreckers. She hugely enjoyed the ex- 
perience, and we enjoyed her enjoyment, while at the same 
time being entirely unconvinced by her opinion that the 
long neglect of this immense Mass of hers has been due to 
man’s hostile jealousy towards woman. She is a very re- 
markable woman, but she has not succeeded in getting her 
natural genius into her music. In listening to the tumul- 
tuousness of this Gloria we are aware that something sig- 
nificant must have evaporated in the course of the ‘idea’s 
transference to paper. There remained, however, no small 
impressiveness in these large hymns of praise and prayer. 

THe New Works 

Ethel Smyth sought to emulate Beethoven. Sir 
modestly looks back to Parry 
and through him to Brahms. His suite of choral songs, 
Men and Angels, was the most considerable new work of 
the festival, and while it cannot be hailed as one of the 
greatest importance, its sincerity, its scholarly writing and 
the true devoutness and charm of some of the movements 
will recommend it to choral societies. The text comes part- 
ly from George Herbert, partly from The Pilgrim’s Prog- 
ress. 


Dame 
Walford Davies rather more 


Hoist anD Howe tts . 

Gustav Holst’s new work was an unaccompanied motet: 
The Evening Watch: A Dialogue Between the Body and 
the Soul, on a poem by Vaughan. It was quite brief, but 
it was the most unconventional and challenging of the 
novelties and set their choir problems such as would have been 
called impossibilities a generation or so ago. Its harmonic 
scheme is logical, but strange and mysterious in effect. It 
contains, I think, but one common chord, and ends, after 
a powerful crescendo, on a challenging discord (an in- 
verted added sixth), sung fortissimo. The Three Choirs’ 
audience felt it to be uncomfortable, but here was undoubt- 
edly an original mind at work. 

Dr. Charles Wood’s new motet, Glory and Honor and 
Laud, was also a strict unaccompanied piece. Its rich part- 
writing, influenced by the Elizabethan school, sounded very 
fine, but there was nothing of Holst’s bold visionary qual- 
ity. Dr. Basil Harwood’s Love Incarnate, for chorus and 
orchestra, was a short ode on a text from Browning’s poem 
An Epistle. In spite of the thickness of texture which 
seems to characterize the compositions of organists, we 
were admiringly aware of the solidity of the musicianship 
displayed in this work. A short, new orchestral piece of 











FRANTZ PROSCHOWSKY 
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and use new beauties in my own voice. 


THE AMBASSADOR—NEW YORK 


Dear Mr. Proschowsky— 

Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 
of the TRUE ART of singing and the intelligent wagichy of your elucidations, through which I have been able to discover 
ith a feeling of great satisfaction that I recommend to you those artists and 
students who seek the truth in singing—the beautiful and lasting art of “BEL CANTO.” Gratefully yours, 
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February 23, 1923. 
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Herbert Howells deserves mention. It was called Paradise 
Rondel and was a phantasy on a pastoral theme in a manner 
rather derived from Vaughan Williams, The moods and 
expression were fresh, fanciful, sometimes melancholy, but 
never sentimental. There were other new orchestral pieces 
by Prof. J. B. McEwen, Dr. James Lyon, Thomas Dun- 
hill, and rr. te ee Hathaway, but, for all their quiet 
merits, they need not be imposed on the attention of Ameri- 
can readers. Every day a motet of Orlando Gibbons was 
sung as an exordium to the day’s music. Three times in 
the week we had “Hosannah to the Son of David”—surely 
music that is safe for immortality, if any is. 
DororHy SitK 

Several of the singers have already been named _inci- 
dentally. The delicate art of Dorothy Silk, soprano, de- 
serves a special word. This lyric: singer was, curiously 
enough, called on to essay (among other things) the for- 
midable dramatic solos of Verdi's Requiem. Her singing 
was, no doubt, hardly of the type Verdi intended. But her 
tone was exquisitely musical and her expression was vivid 
and touching. Elsie Suddaby, another of the festival so- 
pranos, has a voice of much the same class. 

Next year, the Three Choirs’ Festival will be at Wor- 
cester Cathedral, where Sir Ivor Atkins is organist and 
conductor. RicHArp CAPELL. 


Musicale at Sammis-MacDermid Studio 


On September 29 a reception- musicale was given for Mr. 
and Mrs. Hallette Gilberte in the spacious studio of Sibyl 
Sammis-MacDermid on Riverside Drive. A company of 
about seventy-five, including musicians of note, listened to 
a short program of songs ? George Knisely; Doris Doe, 
who sang an aria, and Mrs. MacDermid, a group of songs 
by Mr. Gilberte, with the composer at the piano, 

Mr. and Mrs. Gilberte, former New Yorkers and now re- 
siding in Pasadena, Cal., are in town for a few weeks. 


New Departments at Dubinsky Studios 
At the Dubinsky Musical Art Studios the following new 
branches have been added: theory, solfeggio, and orchestral 
training. Additional instructors have been engaged. 


Gange Selected ‘for Mengelberg Cantata 


Fraser Gange has been selected by Willem Mengelberg 
to sing the solo passages in his new cantata written for the 
official opening of Steinway Hall, New York. 





MUSICAL 


COURIER 


Singers Lack in Musicianship Says 


Elizabeth K. 


A standard agency in New 
Patterson to hear singers, one 


ELIZABETH 


chair of music in a prominent 


one of her own young women won the position. 
said she, 
My pupils must be not only singers, but also mu- 


lack in musicianship,” 
on this. 
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Patterson 


York asked Elizabeth Kelso 
of whom should occupy the 
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result that 
“Singers 
“so | put particular stress 


college, with the 
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sicians, able to read well, etc.” Such as are gifted with 
voice and personality make their way in New York; 
are apt to fill places in outside spheres; in any case, 
better musicianship, finer places are assured them. She 
lieves that all New York teachers should emphasize 
necessity of this. 


others 

with 
be 
the 


Miss Patterson frequently has it in ler power to place 


qualified pupils in choirs and as teachers in outside cities 
and colleges. Pupil of the famous Marchesi, and of Sir 
Charles Santley, she sang much in America, and many 
original newspaper notices attest to her qualifications and 
success as a singer. She follows her famous teachers’ prin- 
ciples in teaching women only. She announces a scholar- 
ship this year, to be awarded a gifted vocalist who de 
serves it, and will hear voices by appointment up to Novem 
ber 1. Monthly studio musicales, held in her residence-studi 
are attended by musical connoisseurs, and frequeritly lead 
to excellent engagements for the young singers 

Miss Patterson has reopened her studio for the six 


teenth consecutive year in her present location 


Novelties Heard at Schmitz Master Class 


That a composition need not be modern to be 


new was 
demonstrated anew in the E, Robert Schmitz master clas 
in interpretation which was held this summer in the 
Rocky Mountains. Scarlatti, Galluppi, and Bach shared 
honors with Gruenberg, de Falla, Tailiferre, and Mariotte 
to say nothing of Debussy, Chopin and other well and 
favorably known friends of the concert stage. Among the 


unusual or seldom heard numbers played in the class were 


the C minor fantasia (little) (Bach), Danse Rituelle (Man 
uel de Falla), Passapied (Debussy, two pianos, from fout 
dances), Valse Romantique (Chabrier, for two pianos) 
sonata (Galuppi), Petite Suite, Jig from four dances, and 
La Mer (Debussy, for two pianos), Flame Dance (Gruen 
berg), organ fantasia and fugue (Bach-Liszt, arranged for 
two pianos by Burmeister), dances (Tailiferre, for two 
pianos), prelude, aria and finale (Franckl), Mirrors 
(Ravel), The Jester (Bechter, for two pianos), Decombres 
(Mariotte), Islamy (Balakireff), Burlesca (Strauss) and 
Quarte Danses (Viullemin, for two pianos). Bach -and 
Debussy proved the most popular with the class from the 
standpoint of being most played. Many moderns were 
represented, and most of the romantic school. The class 
brought out some very fine playing talent, some already 
professionals and others that will without doubt be heard 
from before many years 
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Incorporated 1878 


Master Classes in 
HANS LETZ; 
Classes in 
Catalogue 





AMERICAN CONSERVATORY 


Chicago’s Foremost Scbool of Music and Dramatic Art 


Ninety Artist-Instractors 


Catalog Mailed Free 


John J. Hattstaedt, President 
Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 


K 


IMBALL Hatt, Cuicaco, IL. 











TEACHERS’ COURSES 
lead to a certificate and Include two years 


of practice teaching. training. 


2827 Euclid Avenue - ° 





Ohe Cileteland Justitute of (Dusic 


Fall Term Now Open 
REGULAR COURSES 
for beginners and advanced students In- 
clude orchestral, 
Highest standards maintained by a selected faculty 
MRS. FRANKLYN B. SANDERS, Acting Director 


choral and ensemble 


° Cleveland, Ohlo 











WILDERMANN INSTITUTE of MUSIC 


ST. GEORGE, STATEN ISLAND, NEW YORK CITY 
Complete musical course leading to Teachers’ Certificates and Diplomas 


Piano: MARY WILDERMANN (Leschetizky); Violin: MICHEL SCIAPIRO (Sevcik) ; 
Cello: BERNHARD HEITMAN;; Vocal: PATRICIA O'CONNELL, ELSA LETTING; 
Composition: HERMANN SPIELTER 
Preparatory instructors to these distinguished teachers in all departments 


Catalogue sent upon request 





NEW YORK PIANO CONSERVATORY 


A. VERNE WESTLAKE, Mus. D., Director 
FOURTEEN BRANCH SCHOOLS 
REGULAR COURSES in all branches of music leading to diplomas and degrees 


and School of Affiliated Arts. 
A FACULTY OF THIRTY-FIVE TEACHERS 


200 West 57th Street, New York 


Circle 0872 





REGINA A. deSALES 


VOCAL INSTRUCTION— REPERTORY 


10, Rue La Verrier (Gme) near the Luxembourg Garden, Paris, France 


ELINOR WHITTEMORE 


CONCERT VIOLINIST 
Management: R. E. Johnston 


1451 Broadway, N. Y. 








CHARLES WAKEFIELD CADMAN | = 


COMPOSER-PIANIST 


sBUTLER 


PUPILS ACCEPTED 
oe Fine Arts Bullding 
F eneenicnemnenieiiealinin 


Soprano 


Concerts 


Chicago, Ill. 








2220 Canyon Drive, Hollywood, Calif. 


DILLING 


ARPIST 
seu eft De RESZKE SINGERS 
Mgt, Chas. L. Wagner, 511 Fifth Avenue, New York City 





Practical 


ommorg 








GRANBERRY 


PIANO SCHOOL 
ARTISTIC PIANO PLAYING 
Training Course 
Booxitets — Carneciz 


for Teachers. 


Hatt, New York 











JOY for the KIDDIES 
STONEHENGE 


A Mother School for younger children. Kindergarten up to fifth grade. 


Open all the year. 


Box 319, Brewster, New York 





Provides a thorough and compreh 
Education in all Branches and 


of building, Faculty composed of 
of international reputation. 
Affiliation with Teachers 








INSTITUTE OF MUSICAL ART OF THE CITY OF NEW YORK | 


120 Claremont Avenue, corner 122nd Street 


FRANK DAMROSCH, 


give highest advantages to exceptional talents. 
Additional facilities available in new extension 


Tr > r 5 
TWENTY-FIRST SEASON 
An Endowed School 
ensive Musical University, to provide ideal course for School 
is equipped to Music Supervisors. 
Preparatory Centers in different parts of the 
city for children below High School age. De 
artist teachers scriptive leaflet available. Tr raining in Piano or 


College, 


Director 


Violin and elements of music 
Columbia Dalcroze rhythmic dancing 
Catalogue sent on request 


Address—Dept. T. 


sight singing and 














= MURPHY 


T E N O R 

FORMERLY METROPOLITAN OPERA CO 

For ‘Concert Engagements Apply ¢ 
LOUDON CHARLTON 














Carnegie Hall New York 
THE BEAUFORT 
140 We 57th Street 
I 3053 Circle 
TEACHER OF SINGING IN ALL ITS BRANCHES 
(Member of the American Academy of Teachers of Singing) 
+. 


(incinnati 


Foanded 1867 


Instrumental Voice 
chestra 


Catalogue sent on 
Application 


Highland 


A Complete School of Music 


Public School Music (accredited) and Drama Dept’s. 


Ideal Dormitories accommodating 300, on ten acre campus 








1 


ae 
INCORPORA veo 


C 











me 


Culture Opera Languages Dancing Or- 


BERTHA BAUR, Director 
BURNET C. TUTHILL, General Manager 


Avenue and Oak St., Cincinnati, Ohio 











High 





AMERICAN INSTITUTE OF APPLIED MUSIC 


Unusual facilities for those preparing to teach. 
All Branches of Music Taught by a Faculty of Specialists 
KATE S, CHITTENDEN, Dean 
212 West 5{th St. (Central Park South), New York City. 


METROPOLITAN COLLEGE OF MUSIC 


Fortieth Season 


est Type of Musical Instruction for Professional 
or Amateur 


Tel. Circle 5329 
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MUSICAL COMEDY, DRAMA AND 
MOTION PICTURES 

















new popular 

the Rivoli Theater 
are offered at regular 
periormance at 


Riesen feld 


istomary 


oncertmaster of 
Edward Bowes. 
r at the Cap 


musical 
twenty violins to 

LSE The Musi 
Music School, the 
tronx House, 
ans to give 
children 


chief 


wert 
away 
who 


the film The 
Irom its 
managing director of 


ic Astor Thea 
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arge crowds to 
logue to the picture 





STUDIO TO SUBLET 


TUESDAYS and FRIDAYS 
Top Floor, Carnegie Hall 
New York, Room 1201 


New Steinway Grand; 
Call, or Tel. 1671 Circle 


Southern Waiting 


Room; 


exposure; 
Bath 














GALLI-CURCI 
SCHIPA 
LHEVINNE 
SEDANO 
TIBBETT 


Manageme’ 


Evas %. Faller 


527 FIFTH AVE., NEW YORK 

















MUSICAL COURIER 


was a beautiful one, including a Spanish dance by Mlle. 
Klemova and Jose Enriques—Eliseo Grenet’s La Pintura 
Blanca ; and a solo, Gruenberg’s Moonlight Dreams, by 
Everett Clark, tenor. Both numbers were announced as 
“first time” presentations. The musical score to the picture, 
Don Q, was most enjoyable, composed by Mortimer Wilson, 
who was so highly praised for his musical setting to The 
Thief of Bagdad last year. 
Tue Capirou. 

The best number on the program at the Capitol Theater 
last week was Goldmark’s overture to the Queen of Sheba, 
played by the orchestra with artistic finish under the direc 
tion of David Mendoza. The divertissements included The 
Lorelei, sung by Betsy Ayres; Autumn Leaf, gracefully 
danced by Gambarelli to music by Schutt; and several selec 
tions played by Rudy Wiedoeft, a saxophone virtuoso. The 
lighting and scenic settings added to the effectiveness of 
these numbers. Following the Capitol Magazine Home 
Sweet Home was danced by members of the ballet as it 
might be interpreted in Holland, Spain, Russia, Italy, Scot 
land, Hungary, China, Ireland and America. This was the 
first offering of the new ballet master, Chester Hale. Thx 
feature picture was The Tower of Lies, with Norma 
Shearer and Lon Chaney. The [Friendly Breast of Earth 
showed some beautiful motion pictures of the Yosemit« 
Valley. An organ solo completed the program. 

THe RIALto 

‘Ben Bernie and the Rialto Gang at the Country Club, 
with Ruby Keeler, Jerome Mann, Ross Sobel (golf ‘pro.’), 
Carl Rollins, baritone, and Rialto Dancers”—these folks en 
tertained the Rialto audiences last week with a varied pro 
gram, Ben Bernie, as usual, bringing out many laughs with 
his witty remarks in addition to conducting the orchestra 
and acting as “end man” for the performers. The feature 
picture was A Son of His Father, of the melodrama type, 
neither particularly interesting nor amusing. The Rialto 
Magazine pictures are always good 

Tue Rivow 

The program at The Rivoli last week was a repetition of 
the one presented the week before: The overture to Mignon, 
Riesenfeld’s Classical Jazz, and the feature picture, the Tron 


Hors« 


Cinema Theater a Clearing House, Declares 
David Samuels 

The great part the cinema houses throughout the United 
States are playing for the advancement of the American 
singer is again emphasized by David Samucls, general man 
ager of the Samuels Musical Bureau. He contends that the 
oft repeated assertion that “the American singer is not given 
a chance” is to be laughed at and laughed away. He declares 
that day is over and the American singers can thank the mo 
tion picture theaters throughout the country for having pro 
vided a place for them where they can be heard under the 
most artistic auspices and where a great deal of fine talent 
has been discovered both among singers and instrumentalists 

Mr. Samuels is in a position to know that what he says is 
true, for he has booked hundreds of singers in the various 
motion picture theaters. He believes the American artists 
are still a little reticent about applying and that they must 
erase the impression which has existed for a long time, that 
European talent is essential. He rightly states that “talent 
is as universal as appreciation.” He takes as‘ an example 
Adolph Fink, who has achieved considerable notice as a com 
poser, who was identified with the Metropolitan Opera 
House, Philharmonic and New York symphony orchestras 
and who is now wielding a baton over a symphonically-jazz 
orchestra abbreviating the classics. Mr. Samuels goes on to 
state that “When Mr. Fink came to this country he had 
served his apprenticeship under such musicians as Joseffy 
and Scharwenka.” Another artist is Amalia Malina, who 
has come to America and has “found a very profitable me 
dium in the two-a-day.”. The Moscow Ensemble is taking 
advantage of the opportunities this country affords. He 
also calls attention to the Balalaika Orchestra. 

Mr. Samuels’ bureau is located in new quarters in the 





MASTER INSTITUTE OF UNITED ARTS 
Music—Painting—Sculpture—Architecture—Opera Class—Ballet—Drama—Lectures 


310 Riverside Drive, New York City 


Phone Academy 3860 





ROSA PONSELLE 





NATIONAL CONCERTS, Inc. 
1451 Broadway 


Victor Records 


New York City 


Knabe Piano 





MICHEL SCIAPIR 


INSTRUCTION SOLO VIOLINIST 
Sole Associate Teacher ot 
OTAKAR SEVCIK 
658 West 164th Street, New York City 
Telephone 8182 Washington Heights 








ROSATI 





Gl G Li 3 oe Only Teacher 


Vocal Studio: 24 West 59th St., New York City 


Circular Mailed on Request 


Phone Plaza 2875 


October 8; 1925 





AMUSEMENTS 


CAPITOL 
[BEGINNING SUNDAY ] 
RAMON NOVARRO 
1s “THE MIDSHIPMAN” 


CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 





B’way at 5ist St. 

“Subway to Door” 

Maj. Edw. Bowes, 
Mng. Dir. 


World’s Largest 

and Foremost 
Motion Pic- 
ture Palace 











Theaters under direction of Hugo Riesenteld 
RIALTO THEATRE, BROADWAY at 42d ST. 


TOM MIX in 
“The EVERLASTING WHISPER” 


A WILLIAM FOX PICTURE 
BEN BERNIE AND HIS ORCHESTRA 





RIVOLI THEATRE, BROADWAY at 49th St. 
BEGINNING SUNDAY 


“LOVERS in QUARANTINE” 


with Bebe Daniels 


A Paramount Picture 
Riesenfeid Presentation 


























BROADWAY AT 
47th STREET 


$7 rk AN D 
“THE DARK ANGEL” 


with RONALD COLEMAN and VILMA BANKY 


First National Production 


Longacrt 
every worthy 


Building. He is prepared to have auditions and 
applicant from conservatories and _ private 
studios will receive his personal attention, looking forward 
to procuring them engagements \ssociated with Mr. 
Samuels are his two brothers, Abe and Sunia. For a long 
time there has been a considerable need in this field and no 
doubt Mr. Samuels will be flooded with applications. Surely 
from among all of the voices heard there will be some ma- 
terial which he can readily place. 


Harmati in Omaha 


Sandor Harmati manifold dctivities in the field of 
chamber music and composition are well known, left New 
York on October 13 to take up his new duties as the con 
ductor of the Omaha Symphony Orchestra, which is a body 
of seventy-five In addition to the symphony con- 
certs, Mr. Harmati will also give a performance of The 
Messiah during the on, with a large chorus and 
eastern soloists 

Mr, Harmati announces that hi 
number of American compositions 
the soloist at the first concert 


W hose 


players 
holiday sea 


programs will include a 
Renee Chemet will be 


RENEE 


CHEMET, 


French violinist, who has many dates already booked for her 


On January 6 and 9 she will play in Havana. Her 
fourth re-engagement, and 
{mong recent bookings are 
(Félix Bonnet photo.) 


this fall. 

Baltimore 

Omaha is also a return date 
Chicago and Detroit. 


appearance will be a 
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WHERE THEY ARE TO BE 











BrasLau, Sopuie—Columbus, O., Nov. 5. 
Cuemet, Renee—Kenosha, Wis., Dec. 10. 
Derroir SYMPHONY ay nga Buffalo, N. Y., Dec. 1.; Ann Arbor, 


Nov. 23 and Mar. 8. 
Gtannini, Dusotina—Kenosha, i! 4 Oct. 27. 
GRAINGER, Percy—Buffalo, N. Y., 11, 





Graveure, Lovis—Ann Arbor, Mien Dec. 11. 

Jacossen, Sascnha—Bedford Hills, N. Y., Oct. 9. 

Lent, Sytvia—Passaic, N. J., Oct. 13; Montclair, N. J., Oct. 29; 
poses Mass., Nov. 1; Buffalo, N. ¥., Des. 1; Chicago, Ill., 
Jan. 1 


0. 
Leopotp, Ratpu——Montclair, N. J., Oct. 23. 
McCormack, Jonn—Ann Arbor, Mich., Nov. 3 
9; Washington, > ¢ 


MERRILL, Lavriz—Boonton, N. 1. Oct. roy Ots 
24; Norfolk, Va., Oct. wi Wollaston, Mass., Dec. .7. 

Morcana, Nina—Columbus, ©., Oct, 9; Spartanburg, 3. C., Oct. 12; 
Jamestown, N. Y., Oct. 3: Rome, 'N. Y., Nov. 4; Scranton, Pa., 
Nov. 5. 

Morrisey, Mariz—Chicago, Ill, No 

Mortimer, Myra—Berlin, Oct. ‘10, Now "1 and May 3; Leipsic, Oct. 
16; Hamburg, Oct. 21; Breslau, Oct. 29; Wien, Nov. 5 and 16; 
Dresden, Nov. 11; Prague, Nov. 13; Munich, Nov. 21; Frankfort, 
Dec. 3; The Hague, Dec. 7 and 15; Amsterdam, Dec, 8 and 14; 
Rotterdam, -Dec. 12; Boston, Mass., Jan. 23; Chicago, Ill., Feb. 
2; Dusseldorf, April 30; London, May 10. 

New York Sympnony Orcuestra—Passaic, N. J., Oct. 13; Mont 
clair, N.,J., Oct. 29. 

Pavtowa, AW®Na—Kenosha, Wis., Jan. 19. 

RosentTHAL, Mortz—Kenosha, Wis., Feb. 9. 

Scuipa, Tivo—Kenosha, Wis., Nov. 26. 

Scunitzer, GerMatne—Rochester, N. Y., Jan. 5. 

Vreevann, Jeannette—Detroit, Mich., Mar. 30. 

Ww, -A. O; Activities 
The September meeting of the executive committee of 
the National Association of Organists was held at head- 
quarters, 29 West 57th Street, New York City, on Sep- 
tember 21. Those present were: President Henry S. Fry, 

Chairman Reginald L. McAll, Jane Whittemore, Lillian 

Carpenter, T. Tertius Noble, Senator Emerson L. Richards, 

John Hammond, Richard K. Biggs, Paul Ambrose, John 


Priest and Willard Irving Nevins. 

After the usual routine business several importé a matters 
were taken up. Dr. Percy B. Eversden, of St. Louis, was 
appointed state president of Missouri, and the appointment 
of Maurice Davis as president for Kentucky was ratified. 
It was voted to give a reception to the Westminster Choir 
of Dayton, Ohio, at the time of its New York debut on 
November 12. A reception will also be given to Alfred 
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a gold medal for a special organ composition and an organ 
and orchestral composition. Definite announcement will be 
made later. Every report given at this meeting showed a 
continued growth in N. A. O. activities. 


Yascha Fishberg Moves 


Yascha Fishberg, teacher of violin, has moved his studio 
to 314 West 94th Street, near Riverside Drive. Mr. Fish- 
berg teaches a large class of young boys and girls. Hr. 
Fishberg’s own arrangement of the Chopin nocturne in C 
sharp minor has just been published by G. Schirmer, Inc. 





N. Y. School of M. and A. at New Address 

The New York School of Music and Arts, Ralfe Leach 
Sterner, president, is now located at 824 West End Avenue, 
corner 100th Street. 





NEW YORK CONCERT 
ANNOUNCEMENTS 











OCTOBER 11—George Liebling, piano recital, afternoon, Aeolian 
Hall, Bernardo de Muro, song recital, evening, Aeolian Hall; 
Sousa’s Band Jubilee, Mecca Temple. 

OCTOBER 13—Maria Theresa, dance recital, evening, Carnegie 
Hall. 

OCTOBER 14—Beryl Rubinstein, piano recital, evening, Aeolian 
Hall 


OCTOBER 15-—Philharmonic Orchestra, evening, Carnegie Hall; 
Felix Fox, piano recital, afternoon, Aeolian Hall; Julius Bledsoe, 
song recital, evening, Town Hall 

OCTOBER 16—Philharmonic Orchestra, afternoon, Carnegie Hall 

OCTOBER 17—Old Masters Trio, evening, Aeolian Hall 


OCTOBER 18—Charlotte Town Hall; 
Elena Gerhardt, song 
OCTOBER 19—Donald Francis 
Aeolian Hall; James Woodside, 
OCTOBER 20—Philadelphia Orchestra, evening, 
Robert eee piano recital, evening, Aeolian 
OCTOBER 2 Hugo Kortschak and Francis Moore, 
Hall; Saecl a Jacobsen and Harry Kaufman, evening, 


SIGHT SINGING 


opera recital, afternoon, 
evening, Aeolian Hall 
Tovey, piano recital, 
song recital, evening, 


Lund, 
recital, 


Town Hall 
Carnegie Hall; E 
Hall 

evening, Aeolian 


Town Hall 


atternoon, 
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CONCERT 








AEOLIAN HALL 34 West 43rd Street, New York 


Saturday Afternoon, October 17th, at 3.00 o'clock 
PIANO RECITAL by 


CLARA RABINOWITCH 


Proyramme 
Bach-Busonl 
Beethoven 


Chaconne 

Sonata in E major, Opus 109 
Ballade No. 4 in F minor i 
Berceuse ~ Che 
Scherzo in B minor \ 
Poissons d'or Debussy 
Jeux d'eau ° . ° Ravel 
Feux-follets F . ° Philipp 
Gitanerias Infante 
Napoli e Venezia ° ‘ Lian 

STEINWAY PIANO 


»pin 


Management Tickets: 50e-T5e-$1-1,50-2. Boxes $15 
HAENSEL & JONES War Tax, 10 per cent additional 
Aeolian Hall, New York On Sale at Box Office 











yoern Gescheidt Pupils Honored 


Competing against young musicians from every state in 
the Union, Mildred Scott of Bridgeport, Conn., won a vocal, 
scholarship at the Ithaca Institute of Public School Musi 


music colleges in 
Ithaca Conservatory of 
much promise and 


This is one of the leading public school 
the East, and is affiliated with the 
Music. Miss Scott is a young singer of 


a pupil of Miss Gescheidt 


Ethel Dobson, another artist-pupil of Adelaide Gescheidt, 
delighted her audiences for a month on the Stee! Pier at 
\tlantic City this summer. 


Miss Dobson sang arias from the 
each performance her fine high notes 
style, combined with 
her splendid musicianship, won 
calls for encores 


NJORMAN CURTIS 


PIANIST and TEACHER 
39 East 27th Street, New York City Madison Square 4539 


EVA E. FRISBIE 


standard operas and at 
and brilliant coloratura 
much warmth and color, and 
from her audiences repeated 


a voce ot 


Read music as 
easily as English 


Hollins, noted blind organist, 


under the joint auspices of the N. A. O., and Dr. : 
Details are being formulated for the awarding of 


Russell. 


who has come to New 


York 


Alexander 


EAR TRAINING 


through 
harmony 


Developed 
aural 











ENGINEERING SOCIETIES 
AUDITORIUM 


Available for Concerts, Recitals, Lectures, etc. 
Rates Reasonable 
ACCOMMODATES 880 
29 West 39th St., N. Y.C. Pennsylvania 9220 














RENE LLUND 


BARITONE 
833 Buckingham Place, Chicago. 


tho 


Studio 67, Metropolitan Opera House Bidg., 
1425 Broadway, N. Y. Tel. 2634 Penn. 


Lakeview 2396 











Recommended by the late Jean de Reszke. 
Davies, Leila Megane, etc. 


Dr. THEO LIERHAMMER 


Principal professor of singing at the State Academy of Music, Vienna. 
Academy, Londen). 

(References: 

(with whom he worked in London). 


Address: 36 FASANGASSE, VIENNA, AUSTRIA 


(Formerly Royal 


Roland Hayes, De Resske Quartet, Ben 


ORGAN—PIANO—THEORY 
100 Carnegie Halli 
Circle 1350 








RICHARD McCLANAHAN, A. B., Grad. Mus. 


Pupil of TOBIAS MATTHAY (London) 
Director Riverdale Schooi of Music 
253rd Street and Albany Post Road, New York City 
Telephone Kingsbridge 3123 
Teacher of piano Playing along the lines laid down by TOBIAS MATTHAY 
he Proper Relation of Means to Music” 








MILAN 


LUSK 


Concert Violinist 


118 North La Salle Street. Chicago 





Apply Secretary, Room 517 























(FRANK) 


Composer-Planist 
Voice Coach 


Sw 


LaFORGE- BERUMEN STUDIOS 


Concert Pianist and Pedagogue Specializing In 


Interpretation and Technique 





ANNOUNCE STUDIO REOPENING ON = 15th 





14 West 68th St., New York Phone Trafalgar 8993 

















gational duties. 


and director of the Institute. 


78 West 85th Street 
Telephone: 





INSTITUTE OF HAZANUTH 


The only school in America which prepares students for the cantorate along modern 
lines and whose curriculum embraces all the subjects which are prerequisite to congre- 


Instruction is under the personal supervision of Cantor Jacob Schwartz, founder 


Schuyler 4520 


New York City 











The Center for 
Modern Music 


J. & W. CHESTER LTD., 


11 GREAT MARLBOROUGH STREET 
LONDON, W. 1 
post free on application 











© if Cc 1 














THE RIVARDE SCHOOL 
OF VIOLIN PLAYING 
CORRESPONDENCE COURSE 


In response to numerous requests, Achille 
Rivarde, Fellow of the Royal College of Music, 
has prepared a Correspondence Course on his 
Methods of Violin Playing 

The Course contains a complete exposition 
of his scientifically demonstrable methods of 
Pure Tone Production and his Principles of 
Left Hand Technique 

Write for full particulars to 
Miss Agnes Skally, Secretary 


THE RIVARDE SCHOOL OF VIOLIN PLAYING 


la, Cheniston Gardens 
LONDON, W. 8., ENGLAND 

















by . beautiful diction . . . thorough 
poet and composer.” 


—Ernest Newman 


Recommended by Clément, Hettich, 


For terms write to 


Mgr. H. B. WILLIAMS, 501 Pierce Bldg. 











‘BRAULT 


French Lieder Singer 


(The Times, 
COURSE IN BOSTON 
Interpretation of French Lieder 
Gédalge, 


understanding of 


London) 


Mengelberg 





Boston, Mass. 




















“OPPORTUNITIES 





The Vanderbilt Studios 


of New York 
Two oe branches—15 E. Ninth Street and 342 West 
56th Stree 


ites street oe five minutes’ walk from Carnegie 
Hell 5-room suites, kitchen or kitchenette, sche 


teach ng ‘studio, one elevator and te 


per month. ie doors interesecting the 
rooms make it aapeeble tor musicales and classes. 
Renting Office, 15 East 38th Street. 
Caledonia 2777. Lexington 8998. 
Hourly piano studio subletting at 38th Street branch. 
Mrs. Mabel Duble-Scheele, Proprietor 





STUDIO FOR RENT—Front parlor in 
first class private residence; Mason & 
Hamlin Grand; separate entrance and 
bell. month, or 


Available by the hour, 





season. Figdor, 44 West 88th St., New 


York. Phone Schuyler 0679, 


“THE LITTLE HOME CLUB”--Studio 
rooms for young women, artistically fur- 
nished ; every convenience ; use of kitchen; 
pianos provided ; ideal home for the young 
student. Rates moderate. (Hostess) : 
Mrs. C. Nadine Doubleday, 349 West, 85th 
St., Trafalgar 6876. 








Marguerite Potter has a few mornings and 
evenings to sub-let in her large attractive 
studio at Steinway Hall, 109 West 57th 
Street. Will also rent Saturday evening, 
Sunday afternoon and evening for musi- 
cales. Price $25.00. Dates now booking. 
Write or call Raymond 6795 mornings 
9-10, evenings 6-7. 





METROPOLITAN OPERA HOUSE 
STUDIOS—Large and small studio for 
rent, unfurnished; yearly lease; also small 
desk space. Several studios are available 
for part time. Inquire Manager, Mr. 
Black, 1425 Broadway,.New York. Phone 
Pennsylvania 2634. 


HARP FOR SALE—Full size LINDE- 
MANN double action gold trimmed harp 
in perfect condition; only $425.00. W. J. 
Olson, 1032 Republic Building, Chicago, 
Ill. 


TOLA PLAYER, gentleman with Sym 
phony and quartet experience, would like 
to join quartet in New’ York City; object, 
serious and regular practice. 

Address “C. M. C.” care of Musicat Cou- 
riER, 437 Fifth Avenue, New York City. 








= 


HAVE YOU desired to * salih voice lessons 
and found the prices beyond you? The 
problem is solved by studying in class with 
a teacher whose name and reputation are 
well known. New classes now forming 
For full information write “O, P. W.,” 
care of Musicat Courter, 437 Fifth Ave 
nue,-New York. 


| KRIENS SYMPHONY 
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CLUB 


Both sexes 


Training 
orchestra of 15th year 
Wee kly 

Hall, ete 
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wanted: woody nude 
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Apply for information or 


rehearsals Concerts ( 
Players 
strings, espec 
asses ippoint 
ment by mail only to Christiaan Krieng 


303 Carnegie Hall, New York. 
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TAFORMATION Bul 
WE wi sie gn el 2) 


REPLIES TO INQUIRERS 
Answers to letters received in this department are 
published as promptly as possible. The large number 


of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


Matcliless 


MILTON 


PIANOS" 


— 
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Yan Instrument 


of Pleasing Tone 
_— Touch that 


sy ciedont can 
Hae to Buyro, 


Endorsed ln bphinnionl Ge ‘elebrities 


MILTON PL 
NewYork 
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followed on February 26 of that year at 
the Metropolitan Opera House. The Requiem is in memory of Mrs 
Henschel, an American singer whose maiden name was Lillian June 
Bailey; she died in 1901. The soloists of this performance were Helen 
Henschel, the composer's daughter; Mme. Schumann-Heink, Ellison 
Van Hoose and Anton Von Rooy. In April of the same year there 
was a performance by the Brooklyn Oratorio Society at the Academy 
of Music, also under Mr. Hall’s direction, and with the . following 
soloists: Shanna Cumming, Pauline Woltmann, Theodore Van Yorx 
und Herbert Witherspoon. Grove's Dictionary is responsible for the 
statement that there have been other performances in Holland and 
Germany. The composer was present at the Metropolitan Opera House 
performance and wrote Mr, Hall a letter of warm appreciation after 


the performance. 
BACH’S MARRIAGES 


something about Bach, 


formance under Mr. Hall 


“Would you be kind enough to tell me 
that is about his marriage? It has just been told me that he 
married twice, but I had only heard of one wife. I know he had 
ome talented sons. 1 am indebted to y« mu for much information, 
so venture to trouble you on this subject 
tach was married twice, the first time to his cousin, Maria Barbara 
Bach, in 1707. Mention is again made of her when she died in 1720, 
“during his absence at Carlsbad.”’ In 1721 he married again, for 
his second wife, Anna Swe nl Wulken, daughter of the court 
trumpeter at Weissenfels. She was highly cultivated musically, and 
assisted him in writing out the parts of many of his cantatas. He 
had twenty children, seven by his first wife and thirteen by the 
second, There seem to have been only four of his sons who made any 
reputation as musicians. Four grandsons achieved sufficient fame t 
med in the musical dictionaries 


A COLORATURA 


a church and concert 


be mentic 


singer and is considering 
branching out in a bigger way. She is a coloratura soprano, and 
I should like to have some idea of the field. Is there much 
demand for this type of voice, say, in vaudeville or light opera 
work, and what remuneration do they command?” 


the musical field there is a “demand” for only one kind of 
ist in any branch, viz: the best, though, of there is work 
to be found for good ones, since all cannot belong in the front rank 
Are there no good moving picture theaters where you live that hire 
soloists? Why not let your wife try out there and see what success 
she makes with the public in this line It is very hard for any 
legitimate singer to get up a straight musical sketch that will interest 
vaudeville, and there is comparatively very litthe work for a 
joratura in light opera, 


Conal O’C. Quirke’s Spectacles 

Says Conal O’C Quirke: “I recently received a charm 
ing letter from Leslie, enclosing press cuttings of 
the splendid reception that greeted her singing of the famous 
florid aria from Le Propheté, with Albert Stoessel’s splendid 
New York Symphony forces, on August 21, at Chautauqua 
Lake. Such news is doubly gratifying to me in view of the 
fact that another pupil, Miloradovich, had a marked success 
with the same organization at the same place during the 
same month of 1924. My sight may be going back on me 
but I think these are a fairly August pair of spectacles if 
you will pardon the rather heavy joke, 

“What do I think of the present*moment, vocally and 
musically? I think there are the most hopeful signs that 
the much abused American public is awakening. I had 
teachers and others visiting me during the past summer 
months from all parts of the country, and I have been both 
startled and delighted with their critical attitude and intel- 
ligent questions. ‘AI is not gold that glitters’ is an old 
proverb, and we may paraphrase it in adding that all is not 
success that shrieks and yells in big print at a long suffering 
public No, my young friends, do as your more mature 
vill agues are beginning to do. Ask the professor who rushes 
into print every other day, extolling his own genius, to show 
you how to sing and likewise show you how his pupils sing 
Furthermore, ask his or her pupils how many other teach- 


“My wife is 


course, 


Grace 
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CONAL O'C QUIRKE, 

ers they had before and how long they remained under their 
tuition. The above words are written in the interest of 
students, and will give no reasonable offense to any teacher 
with a good conscience. The days of bluff and pull are 
rapidly passing, and a perusal of the names and lives of 
those who have gone down to posterity will reveal very little 
of either of the above undesirable elements in the story of 
their hard working and finally successful careers,” 


Ernest Briggs Announces Busy Season 

Ernest Briggs, president of Management Ernest Briggs, 
Inc., announces a_ busy with Scandinavian artists 
prodominating, as a result of engagements made last sum- 
mer when Mr. Briggs visited the Scandinavian countries. 
Ronny Johansson, the Swedish dancer, who came to Amer- 
ica for five weeks, has decided to remain indefinitely, so 
great has been the demand for her character dances. Both 
Arna Heni and Ellen Barie Jensen will tour in Ibsen re- 
citals, and the Tollefsen Trio and Edna Estwald, the Dan- 
ish soprano, will appear in the East and Middle West. The 
Tony Sarg Marionettes will have about twenty-five weeks 
without changing their program from that» of~last year. 
Lucy Marsh will tour to the Pacific Coast in February and 
March and fill engagements nearer home at other times. 
Germaine Schnitzer will be in Europe the coming season, 
in addition to her regular engagements, playing in the Scan- 
dinavian countries, mostly with orchestras, a series of 
engagements arranged by Mr. Briggs when in these coun 
tries last year. Elsie Baker and Arthur Hartmann will give 
recitals in the East and the Middle West, and the King 
Smith Fauvettes will make two tours, one about Thanksgiy 
ing time and the other in the spring. 


season, 
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now be had in A. B. Chase Grands. 
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The PAUL ALTHOUSE WRITES: 


‘ New York, June 19th, 1919 
Name The Autopiano Company, 


623 West 50th Street, 
New York City. 


on a piano is a guarantee of quality ; ties diel 

as — for artistic excellence. sixty certainly. to be, congratulated on, your 
a fty years the Sohmer family I have ever played. a one of the finest players 

have been making Sohmer pianos. es Cee mee err, that I ‘can Tendily 
To make the most artistic piano un derstand. why the Autopiano leads in the player 


Sincerely, 


possible has been the one aim, and 
its accomplishment is evidenced by ie pce. 
the fact that: 


There are more Sohmers in use in ihe Metro- 


politan District than any other artistic piano. THE AUTOPIANO COMP ANY 
SOHMER & CO., 31 West 57th St. NEW YORK 629 West 50th Street New York | 
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